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Professional Cards. 








Miss L. WHEELWRIGHT, 
TEACHER OF 
PRACTICE CLAVIER. 


No. 15 East 17th Street, New York City. 


PIANO AND VIRGIL 


Founpgep sy D 


NEW ENGLAND CONSERVATORY OF MUSIC, 


Franklin Square, 


NEXT SCHOOL YEAR BEGINS SEPTEMBER 10, 1891. 


Boston, Mass. 


r, E, TOURJEE. 








FERD. anp HERMANN CARRI, 
VIOLIN AND PIANO VIRTUOSI, 
Address, Chickering Hall. 

ALBERTO LAURENCE, 
No. 147 East 18th Street, 


Instruction in SINGING and the Higher Branches of 
Vocal and Dramatic Art. 





Mr. & Mrs. CARLOS A, SERRANO, 
MUSIC SCHOOL, 
23 East r4th Street, New York. 


SIGNOR J. NUNO, 
VOCAL INSTRUCTION, 

The direction of a Choral Society would be ac- 
cepte 10. 64 West 37th Street. 


Mme, SARA DE LANDE, 
VOCAL CULTURE, 
SpeciaLties—Development of Ease, Purity, Flexi- 
bility, Resonance, Power through the Medium of Deep 


Breathing and Correct Breath Emission. 
Address G. Scuikmer, 35 Union Square, 





Mrs. OGDEN CRANE, 
VOCAL TEACHER or ITALIAN SCHOOL, 

Will resume instruction the 8th of September, 1890. 
Can be seen at her New York Studio, Hardman Hall, 
138 sth Avenue, corner roth Street, every Monday and 
Thursday; at her Brooklyn Studio, Chandler's Music 


Hall, 300 Fulton Street, every Tuesday and Friday. 
Permanent address, 138 sth Avenue, New York City. 





Mr. anv Mrs. THEO. BJORKSTEN, 
VOCAL INSTRUCTION, 


46 West 4sth Street, New York. 





GEORGE SWEET, 
No. 57 and 59 West 42d Street, New York. 
At the request of many of his former pupils, and 
others, Mr. Sweet has returned to New York and 
pened a Vocal Studio at Nos. 57 and sq West 42d Street, 
where he is ready to give instruction in the art of Sing- 
ing, and prepare pupils for the operatic or concert 
Stage 
CHAS. HERBERT CLARKE, 
SOLO TENOR, ORATORIO, CONCERT 
AND VOCAL INSTRUCTION, 
East 14th Street, cor. 5th Avenus, New York, 


BROADWAY CONSERVATORY 
OF MUSIC, 
LANGUAGES AND ART. 
1324 Broadway, 
sth Street, East Side, New York City. 


A.M. to6Pr.m. Wednesdays and 
Rehearsals 





Bet 


Open 


34th and 
daily from « 


Saturdays until) 9 p.m, Orchestra every 
Monday Evening 
J. M. WILDER, 


INSTRUCTION, 


39 Gramercy Park, New York. 


VOCAL 


1237 Arch Street, Philadelphia, on Wednesdays and 
Saturdays 





BARITONE, 
Madison Avenue, New York. 
* {96 Clinton Street, cor. Remsen, Brooklyn. 
Resumes Teaching October 9. 
(Will receive callers from 4 to 5 P. M. only.) 


1 <73 


Miss EMMA RODERICK, 
CONTRALTO, 
Assistant Professor to Sig. Emilio Belari. 


Rapid development and complete education of the 


voice 
123 West 39th Street, New York. 





WM. RUSSEL CASE, 
CONCERT PIANIST AND TEACHER 
OF PIANOFORTE. 

Address Chickering Hall, New York 


EDWARD BAXTER PERRY, 
CONCERT PIANIST AND LECTURER, 
Permanent Address, 

178 Tremont Street, Boston Mass. 


Miss LILLIE P. BERG, 
THE LEADING EXPONENT IN 
AMERICA OF ** LAMPERTI’S METHOD.” 

Call at 231 West 42d Street. 


Mrs. BODSTEIN, 
VOCAL INSTRUCTION, 


No. 66 West roth Street. New York. 





Dr. CARL MARTIN, 
BASSO. 


lectures free to pupils and their friends. 
Graduates always in demand. 
Lady students find a safe and comfortable home in 
and board near the Conservatory at reasonable rates. 


Students, 8550 to $650. 


Thorough Instruction for pupils of all grades in Pianoforte, Organ, Violin, Violoncello, Double Bass, 
Flute and all other Orchestral Instruments, Voice Building and Art of Singing, Solfeggio, Music in Public 
Schools, Theory, Harmony, Counterpoint and Composition. 

Complete practical courses in Piano and Organ Tuning in all branches. 

Elocution, Dramatic and Lyric Action and Oratory under competent teachers. 

English, Latin, French, German and Italian Languages and Literature thoroughly taught. 

Systematic Instruction in Drawing, Painting, Modeling and Decorative Art. 

Many concerts given by members of the Faculty, semi-weekly pupils’ recitals and numerous instructive 
Students are also free to attend class for orchestral practice. 


Approximate cost for board, tuition and incidentals per year: Beginners, #450 to $550; Advanced 


For Illustrated Calendar giving full information address 


CARL FAELTEN, Acting Director, or 
LUTHER S. ANDERSON, Business Manager. 


the building, and male students are provided with rooms 








Miss ESTHER BUTLER, 
CONCERT AND ORATORIO, 
VOCAL INSTRUCTION, 
No. 238 West 43d Street. 


ELIODORO DE CAMPI 
SINGING, 
Artists prepared in their several roles for 


English or Italian Opera. 
Room 26, Chickering Building, Chicago, Iil. 


Mrs. BELLA THOMAS NICHOLS, 


Pupil of E. Delle Sedil, of Paris, will resume her les- 
sons in singing and declamation, vocal and physical 
develog ment, at her studio, 242 West 43d Street. 
REFERENCES: 

Gen. Horatio C, King. 

Maj. J. B. Pond, Everett House, 

Mr. Herman Oelrichs, 453 Fitth Avenue, 
Dr. G, G. Shelten, 251 Madison Avenue, 
Mr. Mortimer Fiske, 23 Union Square, 

Mr. Wm. Chester Baird, 22 Cortlandt Street, 
Mr. L, M. Ruben, 28 Union Square. 


’ 


Lyric 








Mme, CORA DE WILHORST-RAVD- 

COURT, 

OPERATIC, ORATORIO AND 
VOCAL INSTRUCTION, 

Mondays and Thursdays, 230 W. 42d Street. 





EMIL LIEBLING 


Will give Piano Lessons during the summer months. 


Special condensed course for teachers. 
Send for particulars, 
KIMBALL HALL, 
Chicago. 


BROAD STREET CONSERVA- 

TORY OF MUSIC. 
Removed to 1331 South Broad Street, Philadelphia, 
Enlarged and improved in every department. The 
only Conservatory in the country employing male 
teachers exclusively. The only Conservatory in the 
State having a complete Orchestral and Band Depart- 
ment. Instruction in all Branches of Music by a 
Faculty of twenty-six Professors. Free advantages. 
Free scholarships. Special Training Course for Teach- 
ers. Reasonabie board in neighborhood. 
For catalogues address 

GILBERT R. COMBS, Director, 
1331 South Broad Street, Philadelphia. 








Mr. THOMAS BAUGH, 
CORNET SOLOIST AND TEACHER 
OF MILITARY BANDS. 
Address, THOMAS BAUGH, Bandmaster, 
215 East rasth Street, New York City. 
Miss GERTRUDE FRANKLIN, 
SOPRANO, CONCERT AND 
ORATORIO SOLOIST, 


ALSO VOCAL TEACHER. 
Address, 5 Ashburton Place, Boston. 





Mrs, L. M. DUNN, 


The oldest exponent in the West of the Italian 
Method as taught by Mme. Cappiani, of New York 
Studio: Lyon & Healy’s, 7 

Res. : 1 Park Avenue (Ingleside 5), { Chicago, Il. 


Mme, HENRIETTA BEEBE, 


America’s Recognized Exponent of Vocal, Oratorio, 
Church and Concert Music. = 
239 West 430 Street, City. 


Miss MARIE G. LUKSCH, of Vienna, 
VOCAL CULTURE. 
Professor of Vocal Culture, who for a number of 
years has been in the highest favor with the European 
and New York public, as both singer and teacher, will 
receive, on proper introduction, a limited number of 
pupils in the art. Vocal instruction will be given in 
private lessons and classes, for parlor, oratorio and 
opera singers. Young ladies can have board. Apply 


1:30tO3 P.M - . . ty 
121 East soth Street, New York City. 


Mr. EDWARD SCHLOMANN, 
Late of the Metropolitan Opera, New York, 
CONCERT SINGER (Basso), 
Open for Engagements. 
VOICE CULTURE. (Method Garcia). . 
SpeciaLties—Breathing, Tone Production and Artis- 
tic Singing. German Songs. 





Concert, Oratorio and Vocal Instruction. 3 
Studio, rs East 17th Street, New York. 


Address, Steinway Hall, New York City. 


THE VOICE. 


Its production, Training and Culti 

By Mr. HARRY PEPPER 

The Pure School of English Ballad Singing. Pupils 

Prepared for Opera, both vocally and dramatically, 

Also for concert, stage deportment, &c. Lessons 

given in Speech from a vocal standpoint. Vowel 

formation, breathing, &c. A great benefit to all pub- 

lic speakers, viz.: Clergy, lawyers, actors, politicians, 
&c. Address 

VOCAL STUDIO, ‘THE HARDMAN,” 

138 Fifth Avenue, New York. 





vation. 





MARION HENDRICKSON WIL- 
COX, Soprano, 


FOR CONCERT AND ORATORIO, 


Address care Wm. A. Ponp & Co., 
25 Union Square, New York. 


Mme. MARIE LOVELL-BROWN, 
TEACHER OF PIANOFORTE PLAYING 
AND HARMONY, 


Author of ** Lesson Leaves on Harmony.’ Aconcise, 
practical course in which each subject is treated in a 
pain, easily understood manner. Second edition, 
revised and corrected, now ready. 

SUBJECTS: Scales—Intervals—Inversion of Inter- 
vals—Triads—Dominant Seventh Chord—Rules for 
Chord Connections—Writing from Given Bass and 
Melody — Harmonizing Melodies — Cadences — Some 
Usual Chord Progessions—Secondary Seventh Chords 
— Form — Accent — Rhythm — Suspensions — Passing 
Notes—Embellishments — Accompaniments— Modula- 
tion—Important Dissonant Chords ~Rondoand Sonata 
Form—Counterpoint— Fugue — Score — Clefs—- Tempo 
—Sound—Pitch. Sample copy, $1.00. Address, 

SHICKERING HALL, 
130 Fifth Avenue, New York. 


GNEVKOW & STERNBERG, 


Concert and Music Teachers’ Agency, 
31 LINKSTRASSE, 
BERLIN, GERMANY. 


Mme. DESIREE ARTOT-DE PADILLA, 


Begs to announce that her address is 
64 RUE JAUFFRAY, PARIS, FRANCE, 


And that she is prepared to receive pupils 
professional and amatuer. 














GRAND 


Conservatory of Music 


OF THE CITY OF NEW YORK. 


This renowned Music School offers the accumu- 
lated advantages of years of successful operation, 
Instructions in all branches of Vocal and Instrumental 
usic. Harmony, Composition, Instrumentation, 
Elocution and Dramatic Art, Foreign Languages, 
Drawing and Painting. Students have the use of a 
fully appointed stage with scenery, pipe organs, harp, 
library and other free advantages equal to 10 lessons 
per week. For particulars address 


E. EBERHARD, Mus. Doc,, President, 
The Grand Conservatory of Music, 
16 East 23d St. New York. 


Leading Bands. 
G!LMORE’S BAND. 


N. Y. Twenty-second Regiment Band. 
P. S. GILMORE, Conductor. 
ADDRESS: 
164 West 86th Street, New York. 


CAPPA’S BAND. 
N. Y. Seventh Regiment Band of 
Fifty-five Musicians, 
C. A. CAPPA, Bandmaster, 
Music furnished for all occasions. 
Address: 25 Union Sq., New York City. 


BAYN E’S BAND. 


69th Regiment, N. G. S. N. Y. 


WM. BAYNE, Bandmaster, 
251 Bowery, 


Music furnished for Balls, Lodges, Clubs and Private 
Parties. 


H. R. KNOPF, 


ARTISTIC 


Bow and Violin Maker. 


IMPORTER AND DEALER IN 


Fine Old Violins 


OF ITALIAN, 
FRENCH, GERMAN AND 
ENQCLISH MAKERS, 


92 Third Avenue, 


NEW YORK. 


A Large Assortment always on hand. 
ROMAN STRINGS AND FINE OLD BOWS. 


BOOSEY & C0.’S 


Brass Instruments. 


WITH 
Patent Compensating Pistons, 
ARE THE ONLY 
PERFECT BRASS VALVE INSTRUMENTS 
IN THE WORLD. 
W.A. POND & CO., Agents, 
25 Union Square, New York, 


Catalogue on Application. 


NEPPERT BROS., 


Manufacturers of Fine 


PIANO STOOLS 


ann COVERS, 
12 E. 15th Street and 390 Canal Street, 
NEW YO 





























RK 
Qa” New Cartatocut Now Reapy. 


PENSIONS 


THE DISABILITY BILL IS A LAW. 
Soldiers Disabled Since the War Are Entitled. 


Dependent widows and parents now dependent whose 
sons died from effects of army service are included. 
If you wish your claim speedily and successfully 
once: JAMES TANNER 
Address : ’ 
Late Commissioner of Pensions, Washington, D. C, 














Studio, 321 East 18th Street. 


THIS SPACE IS RESERVED BY THE 


SCHARWENKA 


Conservatory of Music 


OF NEW YORE. 
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Mahogany Veneers are our specialty, We carry at all times 
a very large stock, probably the largest to be found anywhere in 
the trade, and we solicit a visit from buyers when in this market. 

We carry also a full line of all other veneers, both sawed and 
WM. E. UPTEGROVE & BRO., 

Foot East roth Street, New York. 


shaved. 





GEORGE BOTHNER, 


MANUFACTURER OF 


GRAND, UPRIGHT AND SQUARE 


Pianoforte Actions, 


135 & 137 CHRYSTIE STREET, NEW YORK. 


Waste 


175 & 177 Hester Street, PIANOFORTE 


uiw'vore. ACTIONS. 


T.M. ANTISELL PIANO CO., 


MANUFACTURERS OF THE PATENT STEEL WREST 
PLANK TUNING DEVICE. 


HIGH GRADE PIANOS. 


RECEIVED SPECIAL WORLD AWARDS 
AT NEW ORLEANS AND MELBOURNE. 
Factories, Foundry, Dry Houses and Lumber Yard occupy SIX ACRES 
Railroad switch to THREE lines of RATLROADS on the ground. 


Matawan, - New Jersey. 
AGENTS WANTED. 


THE CELEBRATED 


WEAVER « ORGAN. 


AGENTS WANTED IN ALL UNOCCUPIED TERRITORY. 


PORMERLY 144 ELIZABETH STREET), 


GOO 


MANUFACTURERS OF 





























ADDRESS 


WEAVER ORGAN AND PIANO CO., 
——YORK, PA.—— 


AUGUST POLLMAN, 


Importer of Musical Merchandise, 
HAS REMOVED Maiden Lane 


70 & 72 Franklin St., New York. 














THE ¢. G. CONN MANUFACTURING CO. 


(Successor to ISAAC FISKE), 


LICENSED TO MANUFACTURE THE CELEBRATED 


((fonder (ornet and and [nstruments. 


PATENTED JUNE 25, 1886. 


DEALERS IN ALG EKIWNWDS OF 
MUSICAL MERCHANDISE AND BAND AND ORCHESTRA MUSIC, 
iS MECHANIC STREET, WORCESTER, MASS. 


Instrument engraving, repairing and silver plating made a specialty. Do not purchase an instrume 
have given the Wonder Cornet atrial. Send for Catalogue and Price List. 


JAMES ABBOTT & SONS, 


MANUFACTURERS OF 


FIRST-CLASS ACTIONS 


FoR UPRIGHT FIAWOS. 


FORT LEE, NEW JERSEY. 


nt until you 








SCHLEISSN ER, 


PROPRIETOR OF THE 


PHCENIX NOVELTY CO, 


402 BROADWAY, NEW YORK. 


Manufacturer of all kinds of Art Embroideries and Art Effects in Fine Hand Painting. Table 
Scarfs, Lambrequins, Upright and Square Piano Covers, 

and Instrument Bags a Specialty.’ 

nce when ordering 


M. 


**Vulcanized Upright Storage Covers 
Sample line of Piano Scarfs sent on approval if desired. Please state refere 





Branch : 124 Sansome Street, San Francisco, Cal, 





TAIB PIANO ACTION CoO.. 


MANUFACTURERS OF 


PIANO ACTIONS, Grand, Square and Upright, 


447, 449, 451, 453 and 455 West 26th Street, 
NEV TORK. 





W. H. WILLIAMS, Pres. W. THATCHER, Vice-Pres. A.S. WILLIAMS, Sec, and Treas. 


THe ASTORIA VENEER MILLS, 


MANUFACTURERS AND DEALERS IN 


All Kinds of Cut? Saured Weneers. 


This company make a specialty of the manufacturing of Poplar and Walnut Lumber 
for the use of the Piano and Organ Trades. Catalogues mailed on application. 


GENERAL OFFICES: 120 East Thirteenth Street, New York City. 





Established 1834. Incorporated 1890. 


‘‘THE NAME THE GUARANTEE.” 


hek & Son 


FACTORY AND: WAREROOMS: 


Nos. 344 & 346 East 23d Street, 


NEW YORK. 








POLLOCK & CO., 
Manufacturers of Pianos, 


FACTORY, 449 W. 38th ST.. NEW YORK. 
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SUMMER SCHOOL 


OF THE 


METROPOLITAN 


COLLEGE OF MUSIC 


OPENS JULY ist. 


All advantages 
Send 


Boarding accommodations, 
of winter school retained, 
for particulars, 


H. W. GREENE, 


21 East 14th St., New York City. 





Mrs, CARL ALVES, 
Alto, open for Concert Engagements. 
Addre Ss $1146 Park Avenue. 
Mr. CARL HILD, 
Solo Violinist, and Mrs, CARL HILD, Accompanist, 


Tue 


are open for engagements Address care of 
Musicat Courier, a5 E r4th Street. 


Mr. JESSE WILLIAMS 
Gives Lessons in Vocal Culture, Deep Breathing, 
Vowel Formation, Tone Production and the Art of 
Singing in English. 
Address 113 East 2 


HELEN AMES, 


Soprano. Oratorio and Concert. For terms and 
dates address 161 West goth Street, or Henry Wo tr- 
HN 331 East 14th Street, New York. 


Mme. FRIDA DE GEBELE ASH- 
FORTH, 
Vocal Instruction, 
135 Hast 18th Street, New York 


26th Street, New York. 


Mrs, 





FARINI’S 
Musicat Srupio-—Vocal, No. 23 East 17th Street. 
Specialty : Opera, Concert Stage, Oratorio and Church. 

Reception hours from 1 to 6 Pp. M. 
JAS. G. HUNEKER, 

Professor of Piano at the National Conservatory, 
will accept private pupils in Piano playing. Modern 
methods taught, Address, care of this office. 
ADOLF GLOSE, 

Address care of Wm, A. Pond & Co., 

Concert Pianist and Teacher of the Piano, 
as Union Square, New York. 
PIERRE “DOU IL LE 7. 

Concert Pianist and Teacher. 

ddress 123 East 73d Street, New York. 


AD. M. FOERSTER, 
Voice Culture, Piano and Theory of Music, 
Pittsburgh, Pa, 


A 


Mr. 


Mr. 


MAX TREUMANN, 
Baritone, C« 
EMILIO AGRAMONTE, 


Musical Director of the American Composers’ Choral 
Association of New York and the Gounod Vocal 
Society of New Haven, Conn, Vocal Instruction. 

118 East 17th Street, New York, 


MORRIS BAGBY, 


Piano Instruction, 


mcert, Oratorio and Opera. Vocal Cul- 


Last 82d Street, New York. 


ALBERT 








Steinway H all, New York. 
Mme. L. C AP PIANI, 
Voca! C ulture, 12 3 West 39th Street, New York. 
ACHILLE ERRANI, 
Vocal Teacher, 


118 East 26th Street, New York. 








Mme. MURIO-CELLI, 
Vocal Instruction, 
No. 18 Irving Place, New York. 
CARL ALVES, 


Vocal Instructor, 


Park Avenuc, near orst Street, New York 


SCHUMANN, 
and Harmony, 

ciples of Dr. Hans von Billow, 
19 East 16th Street, New York. 


CHARLES PALM, 


Director of Bedford Musical Society ; 
Violin, Convent of the Sacred Heart. 


r14f 


Miss GEORGINE 
Pian 
wing the Prin 


Foll 


Professor of 


Address 53 East 8th Street, New York. 
WM. H. RIEGER, 
TENOR, 
Oratorio and Concert, 819 Broadway, 


New York City 
HENRY RUSACK, 


Teacher of Singing, 


100 E ast 81st t Street, New York, 
Mr. VICTOR HE RBE cRT, 
Violoncello Virtuoso, 
Will accept engagements for Concerts and Solo 


work; 


also a limited number of Pupils. 


FRANK DE RIALP, 
Vocal Teacher, 
33 Union Square, New York. 
GUSTAV L. BECKER, 
Pupil of Moszkowski, Bargiel, Philipp Scharwenka 
and Ernst Rudorff, will accept pupils in Piano and 


Composition. Residence, 1377 Lexington Avenue, 
Address, STEINWAY HALL. 


Mr. J. F. VON DER HEIDE. 


Vocal Instruction, 
Particular attention to the English language in song. 
Address, STEINWAY HALL. 
Residence, 305 West 14th Street, New York. 


Mr. WILLIAM COURTNEY, 


Concert, Oratorio and Vocal Instruction. 
Address 27 Union Square, New York. 


AMERICAN CONSERVATORY 
OF MUSIC. 
Chickering Hall, Chicago, II. 


free on application. 











Catalogue mailed 
JOHN J. HATTSTAEDT, 
FREDE RIC E. BRISTOL, 


Vocal Instruction, 
214 W. 43d Street, New York. 


Director. 








W. J. 


Tenor. 


LAVIN, 
Oratorio and Concert. Address care of 
M. Ruben, 23 Union Square, New York. 
F. SLADE OLVER, 
Concert Organist. 
For Recitals, Festivals, &c. Lessons in Harmony, 


Composition and Counterpoint by mail. 
Box 222, ‘Marquette, Mich. 


HELEN VON ~ DOEHNHOFF, 


Contralto, 


Returned from England. Will accept engagements 
for concerts and Opera, Permanent address, 
Care of Steinway Hatt, New ¥ ork, 


Mr. WILLIAM H. LAWTON, 
THOROUGH STUDY OF BREATHING 
AND VOICE PRODUCTION, 

239 West 43d S‘reet, City. 


-BLUMENBERG, 
VIOLONCELLO VIRTUOSO, 


Tour of Europe at present. 











Permanent Address, care of this Paper. 








ESTABLISHED 1867. 


CHICAGO MUSICAL COLLEGE 


Central Music Hall, 
CHICAGO, ILL. 


Dr. F. ZIECFELD, President. 


Our Catalogue, giving terms of tuition and con- 


taining a musical lexicon, abridged History of Music 
and other valuable information, will be sent rrez op 
application, 





FOR SINGERS. 


VOCAL REINFORCEMENT. 


(A Practical Study.) 


By EDMUND J. MYER, 


AUTHOR OF 
‘Truths of Importance to Vocalists.’’ 
*The Voice from a Practical Standpoint.’ 
**Voice Training Exercises,"’ &c., &c. 





This new work on the voice is a practical study of all 
the forces with which Nature has endowed man for 
the production, development and control of artistic tone. 
Send for prospectus. 36 E. 23d St., New York, 


For Sale at all Music Stores. 





LESSONS BY MAIL 
HOWARD VOICE METHOD. 


The Howard Method has discovered just those half 
dozen efforts of tongue, palate, lower jaw, inner cheeks 
and throat which produce the beautiful artistic tone of 
singing. Its Lessons by Mail give the pupils sure con- 
trol over them by many easy devices. 

Improvement in tone and style almost from the 
start is wonderful, *Astonishing!"’ is the usual re- 
port. 

Send for circular containing full description, almost 
incredible testimonials, and a list of Mr. Howard's 
works. Address 


JOHN HOWARD, 


36 West Twenty-sixth Street, New York. 








NOVELLO, EWER & Coa., 


MUSIC PUBLISHERS and IMPORTERS. 


PIANOFORTE ALBUMS. senritota’touns. 


No. BACH. No. HERMANN GOETZ, No. A. OC. MACKENZIE. 
1,2and3. Each containing 20] 20. Lose Blatter (Op. 7), 1-5. 32. Sixty-five National Scotch 
Compositions. The same bound | 21. Lose Blatter (Op. 7), 6-9. 9 Dances. 
in one volume, 22. Genrebilder (Op. 13). 33. Sixty-six National Scotch 
- In one volume, bound. i Dances. 
HANDEL. ’ , ee 7 
7 : J. RHEINBERGER. 34. Sixty-nine National Scotch 
4,5and6,. Each containing 24 Dances. 
Compositions. The same bound | 23- Seven Compositions. In one volume, 
in one volume. 24. Eleven Compositions, 
25. Seven Compositions. 
VARIOUS COMPOSERS. Bayer erator BUSSES AltEENee. 
7, 8 and 9. Each containing 15 BERTHOLD TOURS. 38. Fifty Hungarian National 
Marches. The same bound in] 6 4 Juvenile Album (Duets) Songs. 
one volume. ‘ 2 
10,11 and 12. Each containing 16 J. MOSCHELES. ANATOLE LIADOFF. 
Gavottes,&c, The same bound | 27. Domestic Life (Twelve Char- | 41. Eight Compositions 
in one volume, acteristic Duets), Book 1. 42. Four Compositions. 
SCHWEIZER. 28. Domestic Life (Twelve we 43- Seven Compositions, 
q : acteristic Duets), In one volume. 
16. Eight Scottish Airs, Duets. In one volume. 
SPINDLER. HALFDAN KJERULF. CESAR CUI. 
17. Nine Compositions. 29. Nine Compositions. 44. Thirteen Compositions. 
18. Nine Compositions, 30. Ten Compositions. 45. Seven Compositions. 
19. Ten Compositions. 3t. Twenty-three Compositions. 46. Seven Compositions. 
In one volume, bound. In one volume. In one volume. 


Price, each number, 40 cents; each volume bound in cloth, $1.50; Nos. 26, 27 and 28, each, 80 cents. 


NOVELLO, EWER & CO., 21 £. 17th st. (8 doors West of Broadway), NEW YORK. 


NEW YORK and LONDON. 











script to bound book. 


F. H. GILSON COMPANY, 
Music Printers and Bookbinders, 


54 TO 60 STANHOPE ST., BOSTON, MASS. 


Music Printing by the engraved, lithographic or typographic process, 


Complete manufacture, from manu- 





The Instruction is both 


branches ; 


practical 


AMONG THE TEACHERS ARE: 
Krause ; Prof. Arnold Krug ; 


The fees are; 





Address 212 East 14th Street, New York. 





Royal 





CONSERVATORY OF MUSIC, 


HAMBURG. 


and theoretical and embraces the following 





Solo Singing (Concert and Opera), Chorus Singing, Piano, Organ, Violin, 
Orchestral Instruments of all kinds; Ensemble, Quartet and Orchestral Playing ; 
Harmony, Composition, History of the Zsthetics of Music; Italian Language. 
Prof. Von Bernuth, Organist Armbrust, Von Holten, Em 
Concert Masters, Henry Schradieck and Kopecky. 


Higher Classes 880 Marks; Middle Classes 230 Marks annually. 


FULL PARTICULARS TO BE FOUND IN THE PROSPECTUS, WHICH CAN BE 
HAD GRATIS BY 


J. VON BERNUTH, Director, 


Professor Director of the Philharmonic Concerts and of the Sing Academy. 





ADDRESSING 


ARTISTS IN EUROPE. 





Leading Concert Agent, 


DANIEL MAYER, 


180 New Bond Street, 
LONDON, 


REPRESENTS 
PADEREWSKI, STAVENHAGEN, YSAYE, 
YOUNG GERARDY, EAMES, MELBA, BARTON 
McGUCKIN, and other world renowned artists, 
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MANUAL OF MUSIC. 
BY W. M. DERTHICK. 


shea ~ remarkably practical and comprehensive work 

has recently been thoroughly revised and greatly 
enlarged, and in its improved form contains the follow- 
ing features,each of which has received the highest 
commendation from the most prominent musicians of 
this country and Europe : 

1.—A complete history of music. 

2.—A series of six colored chronological charts, the 
ingenuity and practical usefulness of which for pur- 
poses of reference and historical study have secured 
for the author so much deserved praise. 

3.—Excellent photogravure portraits of nearly one 
hundred eminent musicians, from Palestrina and Or- 
lando Lassus to the youngest of great modern com- 
posers, Moritz Moszkowski. 

4.—Extended biographies of over fifty of the most 
prominent characters in music, past and present. 

5 —Carefully prepared analyses of over two hundred 
characteristic works, showing their form, content and 
technical requirements. 

6.—Over fifty specimen compositions for historical 
and artistic illustration from the best foreign editions. 

7.—Complete Dictionary of Technical Terms and 
Phrases. 

—Complete Dictionary of Important Musical 
Works, Instruments and Institutions. 

9.—Complete Dictionary of Musical Artists and 

Composers. 
Each Dictionary gives the foreign pronunciation of 
every difficult word, phonetically spelled, so that abso- 
lute accuracy may be instantly acquired. The work is 
introduced exclusively by subscription and is securing 
a sale quite unprecedented in the history of musical 
literature. The publishers invite correspondence with 
anyto whom music is congenial and who may desire 
to secure a permanent and lucrative position. Address 
MANUAL PUBLISHING COMPANY, 


415 and 417 Dearborn St., Chicago, Ill. 
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Secures far more rapid progress in the trainiag of 
fingers and in the study and memorizing of pieces 
than is possible by any other means. Saves pianos, 
spares the nerves of the player, stops the dreadful 
annoyance of “Piano Drumming,” and pre- 
serves the freshness and beauty of music. 

The piano is a musical instrument and nota prac- 
tice hi ti 1 the learning 
of pieces, should done on the Practice Clavier 
and the piano saved for the finished musical per- 
formance. 

Correspondence solicited with Teachers and 
schools. sect 
Descriptive Circulars sent free on application. 


Address 
THE VIRGIL PRACTICE CLAVIER CO, 
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~ NOTICE. 

Electrotypes of the pictures of the following named 
artists will be sent, prepaid, to any address on receipt of 
four (4) dollars for each. 

During more than eleven years these pictures have 
appeared in this paper, and their excellence has been 
universally commented upon. We have received numer- 


Associate Eprrors. 


ous orders for electrotypes of the same, and publish the 


subjoined list for the purpose of facilitating a selection. 


Adelina Patti 
Ida Klein 
Sembrich 
Christine Nilsson 
Scalchi 


Trebelli 
Marie Roze 
Anna de Bellocca 
Etelka Gerster 
Nordica 
Josephine Yorke 
Emilie Ambre 
Emma Thursby 
Teresa Carrefio 
Kellogg, Clara L. 
Minnie Hauk—2 
Materna 
Albani 
Annie Louise Cary 
Emily Winant 
Lena Little 
Murio-Celli 
Andrew Carnegie 
James T. Whelan. 
Eduard Strauss 
Elenor W. Everest 
(ony Broch 
arie Louise Dotti - 
Marie Jahn 
Fursch-Madi—2 
John Marquardt 
Zélie de Lussan 
Blanche Roosevelt 
Antonia Mielke 
Titus d’ Ernesti 
Anna Bulkeley-Hills 
Charles M. Schmitz 
Friedrich von Flotow 
Franz Lachner 
Heinrich Marschner 
Edmund C, Stanton 
Nestore Calvano 
William Courtney 
osef Staudigl 
ulu Veling 
Mrs. Minnie Richards 
Florence Clinton-Sutro 
Arthur Friedheim 
Clarence Eddy 
Franz Abt 
Fannie Bloomfield 
. E, Jacobsohn 
C. Mortimer Wiske 
J. O. Von Prochazka 
Edvard Grie, 
Adolf Henselt 
Eugen d’ Albert 
Lilli Lehmann 
William Candidus 
Franz Kneisel 
Leandro Campanari 
Franz Rummel 
Blanche Stone Barton 
Amy Sherwin 
Thomas Ryan 
Achille Errani 
C. Jos. Brambach 
Henry Schradieck 
. Rhodes 
ilhelm Gericke 


Edward Fish 

Kate Rolla 

Charles Rehm 
Harold Randolph 
Minnie V. Vandeveer 
Adele Aus der Ohe 
Karl wiptwarts 
Edwin Klahre 

ielen D. Campbell 
Alfredo Barili 

Wm. R. Chapman 
Otto Roth 
Anna Carpenter 

W. L. Blumenschein 
Leonard Labatt 
Albert Venino 

osef Rheinberger 

ax Bendix 
Helene von Doenhoff 
olf Jensen 





Arrigo Boito 

Paul von Janko 
Carl Schroeder 
John Lund 

Edmund C. Stanton 
Heinrich Gadehus 
Charlotte Huha 


Teresina Tua 
Lucca 
Ivan E. Morawski 
Leopold Winkler 
Costanza Donita 
Carl Reinecke 
Heinrich Vogel 
Johann Sebastian Bach 
Peter Tschaikowsky 
Jules Perotti—2 
Adolph M. Foerster 

. H. Hahn 

homas Martin 
Loni Gaertner 

Louis — Courtney 
Richard Wagner 
Theodore Thomas 
Dr. Damrosch 
Campanini 
Julius von Bernuth 
Constantin Sternberg 
Dengremont 
Galassi 
Hans Balatka 
Mathilde Wurm 
Liberati 
Johann Strauss 
Anton Rubinstein 
Del Puente 


ose! 
Julia Rivé-King 

Hope Glenn 

Louis Blumenberg 
Frank Van der Stucken 
Frederic Grant Gleason 
Ferdinand von Hiller 
Robert Volkmann 
Julius Rietz 

Max Heinrich 

A. L. Guille 

Ovide Musin 

Anton Udvardi 

Alcuin Blum 

Joseph Koegel 

Ethel Wakefield 
Carlyle Petersilea 
Carl Retter 
George Gemiinda: 
Emil Liebling 

Van Zandt 

W. Edward Heimendab! 
Mrs. Clemelli 

Albert M. Bagby 

W. Waugh Lauder 
Mrs. W. Waugh Lauder 
Mendelssohn 

Hans von Biilow 
Clara Schumann 
Joachim 

Samuel S. Sanford 
Franz Liszt 
Christine Dossert 
Dora Henninges 
A. A. Stanle 
Ernst Catenhusen 
Heinrich Hofmann 
Charles Fradel 
Emil Sauer 
Jesse Bartlett Davis 
D. Burmeister-Petersen 
Willis Nowell 
August Hyllested 
Gustav Hinrichs 
Xaver Scharwenka 
La Boetel 
aslam 

Carl E. Martin 
Jennie Dutton 
Walter J. Hall 
Conrad Ansorge 
Carl Baermann 

Emil Steger 
Paul Kalisch 
Lou.s Svecenski 
Henry Holden Huss 
Neally Stevens 
Dyas Flanagan 
A. Victor Benham 
Mr. and Mrs. Cari Hild 
Anthony Stankowitch 
Moriz Rosenthal 
Victor Herbert 


Felix Mott! 
Augusta Ohrstrim 
Mamie Kunkel 
Dr. F. Ziegfeld 
C.F. Chickering 
Villiers Stanford 
uis C. Elson 
Anna Mooney-Burch 
Mr. and Mrs. Alves 
Ritter-Goetze 
Adele Lewin, 


Pauline Schieller-Haag 


Marchesi 
Henry Mason 
7S S. Gilmore 
upert 
Hubert de Blanck 
Dr. Louis Maas 
Max Bruch 
L. G. Gottschalk 
ey de Kontski 


E. M. Bowman 

Otto Bendix 

W. H. Sherwood 
Stagno 

Victor Nessler 
Johanna Cohen 
Charles F. Tretbar 
Jennie Dickerson 

E. A. MacDowell 
Theodore Reichmann 
Max Treuman 

C. A. Cap 

Monte, 

Mrs. Helen Ames 

S. G. Pratt. 

Emil Scaria 
Hermann Winkelmann 
Donizetti 

William W. Gilchrist 
Ferranti 

Johannes Brahms 
Meyerbeer 

Moritz Moszkowski 
Anna Louise Tanner 
Filoteo Greco 
Wilhelm Junck 
Fannie Hirsch 


Carl Millocker 
Hunt 

Georges Bizet 

John A. Brockhoven 

Edgar H. Sherwood 

Ponchielli 

Edith Edwards 

Carrie Hun-King 

Pauline I’ Allemand 

Verdi 

Hummel Monument 
erlioz Monument 

Haydn Monument 

Johann Svendsen 

Strauss Orchestra 

Anton Dvorak 

Saint-Saéns 

Pablo de Sarasate 

Jules Jordan 

Albert R. Parsons 


Carlos Sobrino 
George M. Nowell 
William Mason 
or 
Anna Lankow 
a Powell 
ax Alv: 
osef ie 
indel 
Carlotta F. Pinner 
Marianne Brandt 
Gustav A. Kerker 
Henry Duzensi 
Emma Juch 
Fritz Giese 
Anton Seid? 
Max Leckner 
Max Spicker 
— Graves 
ermann Ebeling 
Anton Bruckner 
M Howe 
talie Claire 
Mr. and Mrs. Lawton 
Fritz Kreisler 
Madge Wickham 
Riceaee Burmeister 
W. J. Lavin 
Niels W. Gade 
Hermann Levi 
Edward Chadfield 
James H. Howe 
aorge H. Chickering 
John C. Fillmore 
Helene C. Livin e 
M. J. Niedzielski 
Franz Wilczek 


Alfred Sormann 


uan Luria 
arl Busch, 





RATHER remarkable specimen of bookmaking 
A in Germany, a volume entitled « Anecdotes 
about Artists,” was last week received at this office. 
Particularly nauseating, because not even possessing 
the excuse of being witty, are the anecdotes which 
purport to be communications from Winkelmann, the 
tenor, and Lucca. It is just this kind of rot which is 
largely responsible for the remarkable hallucinations 
under which the average foreigner suffers when he 
arrives in this country, and for the still more wonder- 
ful statements which we see all along in the foreign 
press. 


OME weeks ago we stated that no confidence 
S should be placedin the reports of the signing of 
contracts between Mr. Abbey’s representatives and 
the Italian operatic artists for next season’s opera. 

The “World's” dispatch on Sunday states that 
Maurice Grau and Miss Emma Eames differ to some 
extent as to her contract and that she desires to be 
released from it, although $800 per night has been 
mentioned as her honorarium. Of course we do not 
believe that Miss Eames is to receive any such sum 
as 4,000 francs a performance. With Vianesi and a 
bad orchestra, a few overpaid principals, the traditional 
chorus and ‘Il Trovatore” and other novelties, we 
may look forward to a delightful season of Italian 
opera. Lehmann only received the same sum as 
is offered to Emma Eames, and 'twixt Lehmann and 
Eames there is an ocean of difference. 


Haber the London “ Musical News:” 

A writer in Tue Musica Courter, of New York, writes: ** We will 
never lose an opportunity of reminding our readers (and this is, of course, 
without madice prepense) that New York is enjoying a class of music 
which caviare istothe London musical public. The British are not a 
musical people.’’ One would like to ask two questions over this confident 
paragraph: First, what is the class of music New York enjoys which our 
people would not appreciate? Secondly, what evidence can the writer 
produce to show that the English are not a musical people? Does our 
American contemporary seek his inspiration from the German set, who 
essay to rule in music in New York, or is he merely speaking in musical 
spread-eagleism ? 

The “German set” is good, considering that their 
names are Bach, Mozart, Beethoven, Wagner and 
Brahms. 

A comparison of the music heard in one season in 
New York and London instantly dispels all chance for 
rivalry between the two cities. While London is still 
disporting in the Handel and Mendelssohn oratorio 
and the banalities of the old Italian opera, New York 
has not only had the latest orchestral novelties, but 
an opera house that is second to none in Europe. 
But what can you expect of a nation that ranks the 
composer of “ Pinafore” as its foremost musician ? 


NE thing is certain—the gallant colonel will soon 
0 topsy-turvy affairs when he reaches this side 
of the Atlantic Ocean, 

In six weeks he will probably be managing Abbey, 
Schoeffel & Grau, drinking champagne bumpers and 
declaring, ‘My deah boy, Mrs. Dotti is the greatest 
artist of her generation, ’ 

Of course Dotti will figure in the list of Arime donne, 
and even if matters do not turn out well, the colonel 
can always get a job asa viola player, that is, if the 
Musical Union allows him to play. 

He once maltreated that beautiful 
the orchestra of Covent Garden. 


instrument in 


HE following, clipped from a Sunday paper, may in- 
terest our wonder loving readers: 


ReapinG, Pa., June 6.—George A, Kauffman, a respected farmer, living 
2 miles south of Centreport, this county, reports the appearance of an ex- 
traordinary phenomenon in the heavens on Thursday night, He had been 
to singing school in Bellman’s Church, and just at 10:30, as he came out of 
the building to go home, he saw an enormous hand and wrist outstretched 
across the sky, of a luminous white color like an electric flash, but con- 
stant and steady and set out in bold relief against a solid curtain of black 
sky. The hand and wrist measured, as accurately as he could judge, over 
2 miles in length and half a mile in width, The outlines of every finger 
were perfectly formed and the wrist was of most delicate and graceful 
shape. Mr. Kauffman says that about twenty-five other persons who were 
at the singing school, and came out of the church immediately after he did, 
witnessed the phenomenon and expressed the greatest wonder at it. It 
lasted fully fifteen minutes and then instantly disappeared, 


About this counterpart of the ancient hand that did 
some weird writing on a Babylonian wall, Mr. Kauf- 
mann forgot to notice whether it was a pianistic one 
or whether the wrist looked as if it had been Kullak- 
ing up and down the keyboard. We think we can 
solve the problem. The appearance seen by worthy 

Kaufmann, the singing schooler, was the astral 
projection of the hand of Colonel Mapleson, who has 
just been engaged by Mr. Henry E. Abbey to manage 





his season of Italian opera at the Metropolitan Opera 
House. Oh, how that hand will squeeze the purses of 
the stockholders when it once more clutches them ! 


HE June number of the « New England Magazine”’ 
T contains a well written and very readable article, 
by Edward H. House, called “‘Wagner and Tann- 
hauser in Paris, 1861." Mr. House, who became per- 
sonally acquainted with the great composer, found 
him, contrary to his expectations, a quiet, dignified, 
reserved gentleman, with tremendous confidence in 
the power of his music and a trifle cynical as to the 
world’s sincerity. 

The disgraceful events of March, 1861, and their 
underlying causes are discussed by Mr. House with- 
out prejudice, and he is forced to the conviction that if 
there was a dastardly conspiracy against the cause of 
art it was that perpetrated by the members of the 
Jockey Club at the first presentation of ‘‘ Tannhauser” 
in Paris. 


E learn through the kindness of Mr. H. S. Per- 
kins, the secretary of the rapidly adidoue 
Music Teachers’ National Association, that the report 
of the Detroit meeting is in press and will be ready 
for distribution in June. 

The cause of the delay given by “ Dr.” 
‘‘because the secretary could not work ‘miracles 
and dollars do not grow on every bush.” 

A very good reason, “ Dr.” Perkins, 
all, but something must be radically wrong when the 
report of a meeting appears nearly a year after the 
event itself. The fact of the matter is that the 
M. T. N. A. is a moribund body, and that through 
mismanagement. And that reminds us: What has 
become of Brother Presser, of the “ Edude,” and his 
little financial entanglement, and have those other 
parties indebted to the association made their settle- 
ments ? 


Perkins is 


miracles and 


HE following cablegram appeared in last Sunday’s 
“World :” 

Bertin, June 6.—Emil Seifert, the American-German adventurer who 
was recently sentenced to two years’ imprisonment for defrauding Mrs. 
McGuire, of Detroit, Mich., has succeeded in getting a new trial 
As Mrs. McGuire has returned to the United States and refuses to appear 
against Seifert it is likely that he will go free. 

Seiffert met Mrs. McGuire in California and made love to her. 
duced her to visit Europe and then defrauded her of large sums of money. 
He subsequently eloped with Miss Flanigan, of Washington, Mrs. 
McGuire's companion, and married her in London. He returned to Ber- 
lin after this and commenced blackmailing Mrs. McGuire. He tripped 
up on his blackmailing scheme, however, was arrested, tried and con- 
victed and sentenced to serve two years in jail. Mrs. McGuire then re- 
turned to her home in America, thinking Seiffert was disposed of. 

Emil Seifert, the violinist and notorious blackguard, 
who cut such a wide swathe in this country, is evi- 
dently referred to above. The Miss Flanigan is Miss 
Dyas Flanagan, a pupil of the late Edmund Neupert, 
who with Mrs. McGuire, fell into the snare, set by the 
plausible and unscrupulous Seifert. 

It is to be hoped Mrs. Seifert will rid herself of her 
unlucky matrimonial venture and that the law will 
deal with Seifert according to his deserts, 

At present the state of affairs is most unfortunate, 
for such a man loose in any community as Seifert is 


a menace, 


He in- 


HE “Times” in its live musical topics last Sun- 
day contained the following ; 


This is what an American music lover writes about Sullivan's “ Ivan- 
hoe,” after reading some fulsome London praise: 

** Allow me to make a remark or two upon ‘Ivanhoe,’ which you men- 
tion as this grand work, the reputation of which, &c. There are plenty 
of good things by authors of obscurity which no one will even listen to, 
but to this puffed-up dishwater stuff the world is invited to bow down. I 
went to London especially to hear ‘I.,’ and was never so taken in in my 
life. The libretto is weak, not to say nonsensical, and the music a botch- 
work of weak 6-8 ballad melodies without melody. Text and music are, 
indeed, worthy of each other, Such phrases as‘ Is he much changed ?’ 
‘I say, Isaac!’ and many other side splitting nineteenth century gags are 
put into the mouths of ‘ King Richard,’ ‘ Ivanhoe,’ &c. Every particle of 
dignity and heroism has been taken out of ‘ King R.,’ both in words and 
music, and ‘ Ivanhoe’ isa maudlin, sentimental, ‘ let-me-dream-again’ kind 
of ninny, The thing is given in a manner worthy of it, for of all the bad 
singing (except Miss Macintyre) and absolutely ridiculous amateurish act- 
ing I ever saw this certainly stands first. The house was only half full, 
All English musicians say if ‘ Ivanhoe’ is given in Germany it will be a 
national disgrace.” 


Isn't it about time the Sullivan 
take a long needed rest and give such talent as Mc- 
Cunn’s, Mackenzie's, Stanford and others a chance? 
The English are such a stupidly loyal people that if 
their sovereign admires anything from Beecham’s 
pills to Sullivan's music they instantly do likewise. 

A few of them are beginning to protest against this 
snobbery, and mayhap in time the truth will leak out, 


idolatry shouid 
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and Sir Arthur Sullivan, Esq., M. D., be rated at his 
true worth, 7. ¢.,a composer of pretty and very “ fetch- 
" comic opera music. 





ing 
THE ZIEGFELD AFFAIR. . 
HICAGO papers have of late been devoting a great 
C deal of space to THE MUSICAL COURIER articles 
on Ziegfeld, the Scharwenka letter and the effort 
made by Ziegfeld to secure the position of chief of 
the department of musical exhibits of the world’s 
Among others, the Chicago «Evening Post” 


fair. 
contains the following letter : 


Editor of the Evening Post: 

Phere is one feature about the Ziegfeld-Scharwenka imbroglio, concern- 
ing which the New York Musicat Courier has had so much to say, and 
which you also have commented upon in your musical column, which I 
It is Mr. Scharwenka's silence. He, of all par- 
ties concerned, is the one to speak out like a man, and explain what the 


think deserves menticn. 


peculiar circumstances were which THe Musicar Courter alludes to, un- 
der which he wrote the letter of recommendation, and what there was 
about those circumstance which should absolve him from any responsi- 
Tue 
it Courter, which really has no concern in the affair, uses it as a 


bility in the 
Musi 
handle to attack Chicago interests, and the very man who, by one word, 
could clear up the whole affair preserves complete silence. We under- 
stand that Mr. Scharwenka is to settle in this country. If so, he will act 
much more in accordance with the spirit which governs transactions be- 
tween gentlemen in this country by coming out in a manly way and mak- 
ing an end of this miserable mess than by hiding himself behind the ears 
of Tue Mi 
club. 


matter. Ziegfeld has come out in a manly letter. 


ica Courter people, who are simply using him as a stuffed 
Fair Pray. 
On the strength of this communication the “ Even- 
ing Post” makes these interesting comments: 


By the way, the editor of Tue Musica Courier is determined to show 
He is not only guilty of mean- 
ness toward an estimable Chicago gentleman and musician in the Schar- 
wenka letter matter, but he tops off his venom by assailing Dr. Ziegfeld’s 
candidacy as chief of the department of music. To be sure, a paper has 
the right to question any man’s fitness for a public position of trust and 
But when such attacks are made it is always wise to be 
just and to keep to the truth. If truth and honesty are not made the 
standards, then the attack not only falls short of its purpose, but is 
quickly turned into idiocy. 


his spleen in the most malignant manner. 


responsibility. 


Musica Courier devotes a column of 
leaded matter to this subject, attacking Dr. Ziegfeld. This editor de- 
clares that “ Dr. Ziegfeld is a local celebrity of Chicago; he has made of 
his college a huge business institution ; he occupies an enviable position in 


Tue 


club life, and his political and social alliances make him a powerful local 
But do all these qualities 
Is Dr. Ziegfeld representative in 
He is thoroughly identified with 
Chicago, and beyond the radius of that city Dr. Ziegfeld wields no in- 
fluence in music or matters musical.” 

Surely, the editor of Tuk Musicat Courier must know that Dr. Zieg- 
feld was honored last year by being elected president of the National As- 


factor when music in Chicago comes into play. 
make of him more than a local force ? 


the sense of national? By no means. 


sociation of Musicians at their annual meeting held in Detioit. If he were 


not worthy of the place he would not have been so distinguished, unless 


musicians are a lot of puppets who dance as others may direct. What has 


Tug Musicar Courter to say to that? 

It is true that a paper has the right to question any 
man’s fitness, and there is no particular time limit 
placed upon the introduction of that question, and for 
that reason THE MUSICAL COURIER exposed the whole 
intrigue at Detroit when the Music Teachers’ Na- 
tional Association, by its action in the Ziegfeld mat- 
met its death, There is, practically, no Music 
Teachers’ National Association in existence to-day, 


ter, 


and the date of its demise was recorded in these 
columns when the cause of the /e/o de se was given 
in detail here, and it was, of course, the stupidity 
displayed by its leaders at Detroit. There was not an 
umateur banjo picker at Detroit last year who did not 
see through the whole Ziegfeld scheme, backed by his 
cohorts from Chicago, including people who are not 
able to answer the rudimentary questions of a cate- 
chism of Sunday school music. 

\ll praise to Silas G, Pratt and to E. M. Bowman 
for the stand they took against the attempt to destroy 
the association in the interests of Ziegfeld and his 
iids, but they could not stem the torrent; they were 
numbers. The association was 
killed when Dr. Ziegfeld succeeded in having himself 
he did. He was present on the ground 
in person, and did not venture to intrust the manipu- 


overwhelmed by 


indorsed as 
lation of the scheme to his lieutenants, as he did in 
the Scharwenka episode, We hope this will satisfy the 
“Evening Post” so far as this point is concerned, and 
we desire to satisfy that paper, as it grants to news- 
papers certain privileges which the music press of 
this country in its support of Ziegfeld denounces as 
illegitimate. The «Evening Post” at least indirectly 
admits that newspapers are entitled to print some- 
thing outside of advertisements and puffs, which is 
all very gratifying. 

" We assume that the 
«Evening Post” knows “ Fair Play,” for otherwise we 


And now as to “ Fair Play.’ 


would pay no attention to him. 

Mr. Scharwenka has not been silent on the subject 
of his so-called letter; he naturally selected the 
leading music paper of the country to break his si- 
lence instead of giving Dr. Ziegfeld any additional 


advertising by addressing him personally. No musi- 








cian on this globe would for a single moment believe 
that Scharwenka could ever have uttered the sen- 
timent attributed to him in that letter in any sober 
sense ; no musician could possibly believe that Schar- 
wenka, orany other similar authority, could be serious 
in stating that Dr. Ziegfeld’s college could be used as 
a substitute for a European musical education. 

Dr. Ziegfeld has for years past been identified with 
the W. W. Kimball Company, of Chicago. No mu- 
sician on this globe with a grain of sense left in his 
cranium could for an instant believe that Adelina 
Patti was serious when she said (if she said it) that 
the cheap $125 Kimball piano was a valuable musical 
instrument. 

Mr. Kimball and Dr. Ziegfeld represent the same 
element in two spheres of the Western musical life, 
and their methods are identical, for their schooling is 
the same. The Scharwenka letter to Ziegfeld is of 
the same calibre as the Patti letter to Kimball. 

Kimball recommends Ziegfeld’s school and is inter- 
ested in it; Ziegfeld gives testimonials to the Kimball 
pianos and is interested in it. All these schemes 
damage Chicago in the estimation of the intellectual 
community, be it in the musical, commercial or news- 
paper worlds, and the better elements of the Chicago 
musical profession and music trade-are under obliga- 
tions to this paper for its defense of their interests. 

Mr. Kimball has been pushing Ziegfeld for the place 
of chief of the musical exhibit of the world's fair ; this 
was done for no other reason than the most obvious, 
but it was done in a manner to divert public attention 
from it. THE MUSICAL COURIER exposed the scheme, 
as it did all these schemes, and we are about prepared 
to say that Dr. Ziegfeld will not receive the appoint- 
ment, and should he get it he will not be confirmed. 

For this kind of work the whole Chicago music 
trade and musical profession are under everlasting 
obligations to this paper. We have not made this a 
personal issue, but, on the contrary, have disdained 
to make any allusions to the many personal aspects 
which this discussion naturally brought forward. 
These may, however, be brought forward later to 
prove that there are personal reasons that prompt us 
to believe Scharwenka’s statement, as well as make 
this fight in the interest of morality in the musical 
division of the Chicago world’s fair. 





THE PIANO HOUSES DO IT. 
MONG apposite musical matters discussed in last 
A Sunday’s “Recorder” the following deserves 
prominence : 


And now that everyone in the musical world is hanging up the fiddle 
and the bow and preparing for the summer's outing, the old question is 
once more asked, ** How has it all paid?”’ 

Let the question be looked squarely in the face. It has not paid at all, 
and it is not too sweeping an assertion to say that nine-tenths of the musi- 
cal enterprises of the past season were dead iosses to their projectors. 

Pachmann, the pianist, made money—he always has since he landed in 
New York. Friedheim did not. We all know what the stockholders of 
the Metropolitan Opera House lost, and we firmly refuse to discuss the 
tiresome question as to the prospects of Italian opera next season. 

That conundrum is stale, flat and unanswerable. 

Nearly all the traveling operatic organizations came to grief 
the companies did, even if their managers did not. 

By the way, ‘ Under Locke and Keye’’ would be a good motto for a 
treasurer of outbound opera companies next fall. 

Comic opera rules the road and here in the metropolis it is a thriving in- 
stitution. Great piano houses usually make good the deficit incurred by 
unsuccessful piano recitals, and latterly some firms have even taken to 
boosting the fallen fortunes of singers. 

In view of all this, is not one justified in being pessimistic as to the ex 
istence of a real love for music of a high order in America ? 

To be sure, there have never been so many May music festivals, and at 
their heels comes the inevitable deficit, usually covered by some citizen 
with a love for art and a long purse. 

Even Pittsburgh did not escape the calamity this season, and a supple- 
mentary entertainment is to make the losses good. 

Theodore Thomas’ series of concerts during the past season at Lenox 
Lyceum paid fairly well, for it is a known fact that the veteran conductor 
will not raise his baton until he has a guaranty ; but, take it altogether, 
much more money has been lost this past season than the one preced- 
ing it. 

The question naturally arises: Are we having too much music ? 

Does the supply exceed the demand ? 

Some long headed business. managers believe that it does and have 
trimmed their sails to suit the rapid changes in public taste. Formerly 
the concert company with its soprano, alto, tenor and bass, pianist, 
solo violinist and humorous reciter was—if the troupe contained one 
well-known name—a source of revenue. Now Podunk herself turns 
up her artistic.nose and very justly dubs all such organizations as artistic 
‘* fakes.”’ 

* * * > * * * 
Certain it is that professionals beg and bribe their audiences into sub- 
mission, and the most difficult matter for an unknown artist is to geta 
hearing. So everything is resorted to and the large army of deadheads is 
being constantly swelled by friendly recruits of new artists. 

Musical managers are frantic about the matter and declare that there 
is no more money in the business, and they speak the truth, for without 
the piano houses music would be ##/ in New York. 

Consequently we must look upon those enterprising piano firms which 
import foreign artists and saddle themselves with deficits in the light of 


that is, 





cal taste in this city and in the city of Boston would be appreciably lower 
if such were not the case. 

But it is sometimes galling to our patriotism to be told that advertising 
for business purposes, and not a real love for art, is the principal factor in 
the musical life of this mighty{metropolis. Such, however, is the case, and 
the sooner the public at large realizes that fact the better. 

There is. bound to be a revolution in matters musical some day—a rev - 
olution in which common sense will play an important part and then, 
perhaps, benefit concerts, fraud conservatories, ‘fake ’’ teachers, musical 
doctors, deadheadism and evils of the like ilk will be swept away and art 
will assert itself and the dollar will be lost sight of, even if only tempo- 
rarily. 

We agree with the last paragraph about the ulti- 
mate abolition of the crying nuisances of the musical 
profession and unqualifiedly indorse the “ Recorder” 
in the position it takes relative to piano houses, 

We are forced willy-nilly to admit that much, if not 
all, of our present musical culture has been largely 
influenced by the generosity of some prominent piano 
houses of this city and Boston. Not alone pianos 
but even singers and conductors and orchestras have 
been provided for us through the enterprise of some 
firms. That it has its effect on general musical cul- 
ture is not to be denied, except by those who are too 
blind to admit an established fact. So we do not 
overstep the mark when we say the piano houses 
do it. 





THE RACONTEUR. 


——_ > 





Far, far better a cycle of Cathay in gallinaceous pursuits with Mr. 
Rutherford B. Hayes than the cacophonous existence of a music critic. 
“* Raconteur,”’ 

MIGHT as well quote myself some time, par- 

ticularly when the disgruntlement of my mood excites 

my labial apparatus to unwise speech. They say that two 

music critics cannot pass each other on the streets without 

smiling (in the old Roman augur style, and not the guber- 

natorial fashion of the Governors of North and South Caro- 

lina), so to-day I simply sneer at all music criticism, from 

Hanslick down to the Philadelphia ‘‘ Etude,” as being 

impertinent and useless. 


_ 
. * 


Music is called the most indefinite of the arts. 

Pray who told you so, Mr. or Mrs. Critic? Because it is 
indefinite te your poorly developed cortical cells, 1t may 
nevertheless speak a language, far keener and more lucid 
than mere words, to its composer. I am tired of people who 
want everything explained, who would weigh the down on 
an angel’s wing, who would ask the color of the eyes of 
God’s dog, who are perpetually asking what a symphony 
means, what story a picture tells, what scylpture says—all 
these people, these earnest, well meaning but unspeakably 
unimaginative and stupid people simply dilate my waistband 
Why can’t they enjoy the gifts the gods pro- 
It has put me in such a 


with woe. 
vide without asking questions? 
bad humor that I simply refuse to discuss music this week, 
and will devote my flaccid and failing energies in telling 
you all a story. It is not about myself, though I use the 
personal pronoun. It is about music and psychology, two 
things that I know absolutely nothing about ; so the story 
must be a good one. 
I call it 


THE DOUBLE HEADED NIGHTINGALE. 


A STUDY IN MORBIDITY. 


Iam a young person of highly developed sensibili- 
ties, consequently the most emotional of all the arts (Helen 
Sparmann to the contrary notwithstanding) exerts an in- 
fluence over me which at times becomes positively mad- 
dening. Music is a powerful drug for my morbid system, 
but a drug that does not always act in the same manner. 
A narcotic, it sends me into a dreamland whence questien- 
able shapes emerge and terrify my withered soul into 
spasms of remorse. As an excitant, it causes me to sud- 
denly yell and scream in an astounding manner, so that I 
have been remorselessly dragged from a symphony con- 
cert by a half dozen men for shocking an indignant audi- 
ence by my cries of joy and anguish. My doctors forbade 
me listening to music at all, and my family, a wealthy one, 
hired a detective to dog my footsteps, and keep me away 
from music. Understand me, I am not mad, nota bit of 
it, but there exists in my cerebral make up an abnormal 
propensity for sound which torments as does thirst th 
drunkard. 

No morphine fiend ever so eagerly absorbed his favorite 
drug as I did sound. 

When I was young it manifested itself in a propensity to 
make queer noises, and as I grew older and learned the 
value of self control and incidentally to separate ugly tones 
from pretty ones, I developed a tremendous love for music, 
good music. I went through the whole gamut of composers. 
I studied abroad ; I played the piano, the organ and even 
the xylophone. I loved all music from Bach to a vender of 
tomatoes shouting the name of his vegetable through the 
streets. 

But I learned to become discriminating in my tastes. 





public benefactors, and let it be said seriously that the standard of musi- 
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Some days I loved Chopin and could endure none but the 
divine compositions of the Polish tone poet. 

Then Jerome Hopkins’ wild music would seize me in its 
fiendish grip and I would play the ‘‘Wind Demon”? until, 
exhausted by its musical flatulency, I would fall fainting to 
the floor. Mayhap Bach would strike my erratic fancy 
of a Friday or aSaturday. Luckless wight that I am 
I played fugues until the neighborhood presented me 
unanimously with a Virgil clavier, and begged me to 
click on in polyphonic silence. So you see Iam a singu- 
lar young man, a young man that, if he had lived, Edgar 
Allan Poe would have embalmed immortally in one of his 
supreme studies of mania. Tone was for me something 
tangible: it was full of a meaning undreamt even by its 
composers. It said things to me that alternately made 
me blush or howl. Don’t imagine I am a noisy maniac 
who is perpetually obnoxious to his fellow beings by hum- 
ming Wagner motifs in the street cars. 

No, no. Axcontraire, 1 once nearly strangled a man in the 
lobby of the Metropolitan Opera House who persisted in 
trying to whistle the ‘‘fate”’ motif from ‘‘ Rheingold.” 
And no wonder. 

It cost my people a pretty sum before the affair could be 
hushed up. 

I write all this to show you what a curiously constituted 
creature lam. WhenIam in the mood I can listen with 
the most horrible intense delight to symphonic music. 

But I hear things that would frighten my fellow auditors, 
so that is why I never could become a good music critic, 
for they never hear anything. 

A composer tells his life in his work, 

Saint-Saéns has said most shameful things in his music 
and Wagner—I dare not say any more, for I feel that my 
foam flecked utterances would be set down as the riotous 
ravings of a madman. 

So it came to pass that, my malady having made me mor- 
bid, I was watched jealously and zealously by an able 
bodied man, who followed me about and prevented me 
from assaulting piano organs or German street bands. 

He was a soothing, plausible fellow andI had to exert 
great diplomacy and even machiavelian cunning to throw 
him off his guard. 

The passion for music would seize me like a hydrophobic 
spasm, but mere noise by force of habit was not exciting 
to my nerves, so I was occasionally allowed by my family 
to listen to the Damrosch Orchestra. 

But this innocuous music was too tame for me; what I 
particularly thirsted for was individuality in a solo player, 
and it generally ended in thirsting for the individual’s 
blood. 

There was Franz Rummel ; after listening to his virile 
piano playing I wanted to butcher him with an axe, and do 
you know that he never properly appreciated the fact that 
it was enthusiasm for his brilliant playing that maddened 
me so that I longed to wallow in his gore. 

Piano playing particularly excited me and pianists grew 
afraid of me. I was dubbed ‘Jack the Piano Ripper’’ and 
I once chased Pachmann, the Chopinist, a quarter of a mile 
down Broadway only to kiss him for the divine manner in 
which he played a Chepin etude. 

But I was a cannibal for the nonce, furiously enraged by 
Chopin’s music, and if I had caught the little pianistic 
phenomenon I would have bitten him to death. 

Perhaps my family were right in having me guarded, but, 
with the cunning of my mania, I watched for my chance to 
elude my keeper and to secretly gloat over some fearful 
story that a few bars of music told me. 

I know my weakness and readily confess it. I know, for 
instance, ** Annie Rooney ”’ has little if any meaning to you, 
but to me it is a revelation. 

Within its succulent bars there lies a dormant secret—a 
secret so fearful thatif I told it its composer would be 
dragged to the stake. 

Come nearer to me and let me whisper to you. Heisa 
murderer and he murdered—but no, let it suffice that he 
murdered Dame Music, and I will go on with my story. 

One sullen languorous day in August my madness again 
assailed me, but previous experiences told me to dissemble 
my feelings, so, as I walked with my keeper slowly up the 
Bowery, I drinking in the noise of the ‘*L ’”’ road, he look- 
ing at every beer sign in a sulky and thirsty manner, I 
suddenly said in the most conventional style I could com- 
mand: ‘My man, how would you like a beer?’’? Helooked 
at me suspiciously, but I controlled my features and he 
said after a pause : 

‘¢ Very much indeed, sir.” 

You see I always kept him at a distance. I took him by 
the arm and together we went into a gaily decorated place, 
where flaming mugs of beer painted on dingy canvas in- 
formed the thirsty and footsore that 


: Turre Masrep Scuooners Arg at ANCHOR Herr. : 


ONLY 5 COPPERS. 


Also Other Naval Attractions. 


We entered the place and ordered some liquid refresh- 
ment, and I, with my heart thumping furiously against my 





ribs, waited for developments, for I had discovered that it 
was one of those establishments where the muse of Har- 
mony awaited in attendance on the devotees of Gambrinus. 


I had not long to wait, for a queer looking man who | 


called himself ‘‘ Professor’? announced to a mere handful 
of auditors that Misses Laure and Boa, the double headed 
nightingale, would do 4er famous song and dance. 

At the words of the professor my attendant looked at me 
grimly and said: ‘*Come, we must go.”’ 


so I assumed a complete air of indifference and answered : 

‘* Very well ; but the beer is very good.” 

The beer was good, and as I looked perfectly amiable, 
my man weakly remained anchored in his seat and soon 
had another schooner floating in his harbor. 

I fiendishly hugged my joy and bade my soul slum- 
ber a moment or two, for it would soon be sated with 
sound. 

Suddenly the door at the back of the platform and almost 
at my very side opened, and there advanced two very 
pretty octoroon girls, or at least they looked so, and both, 
gracefully bowing, began, without accompaniment of any 
sort, asinuous, snaky movement in waltz rhythm. 

They both smiled and continually chatted to each other, 
and then to my horror I discovered that it was one woman 
only. Monstrosity upon monstrosities, she had two heads, 
two sets of arms and limbs, and this duality in unity was 
smiling at me / 
was flirting with two women, two hearts that beat as one. 

I looked at my companion ; he was smiling. I looked at 
my empty schooner glass and then at the girl—I mean the 
girls. No, it was not an alcoholic nightmare; it was a 
pair of veritable women united together by some jest of 
nature that outdid the Siamese twins in physiological 
freakishness. 

The dual dance ceased of a sudden, and then the ladies 
advanced toward me and said in sweet unison : 

‘« Shall we sing for you a duet? ”’ 

My attendant was too stupefied by the novel specimen of 
femininity facing him to remonstrate, and then began one 
of the most novel duos imaginable. 

It was the grand duo from ‘‘Semiramide’”’ for alto and 
soprano, and she (who excelled Rider Haggard’s ‘*She”’ in 
weirdness) sang it with taste and in very good voices. The 
runs were fluently executed and the whole composition was 
highly flavored in the most operatic style. 

I sat still, but my blood was boiling with emotion illy 
suppressed, and I literally drove my nails into my hands to 
keep from screeching at the top of my lungs. 

But by a mighty effort that drove all the blood back from 
my head to my heart I sat still and murmured at the con- 
clusion of the duo: 

‘* Brava, bravissima !”’ 

Then, emboldened by my success at restraining my mad 
desire for butchery, I mounted the platform and entered 
into conversation with the ladies. 

I discovered that they had studied with Marchesi and 
La Grange in Paris, and that the only difference they had 
was as to the respective merits of their two teachers. Nat- 
urally the soprano head sided with Marchesi, while the alto 
head swore by La Grange. 

Oh, it was all too deliciously horrible! 

My attendant’s suspicions were completely lulled, so that 
when I begged for some more singing he said in a voice 
that was positively emotional with schooners, ‘‘ Yesh—sing, 
sing, all four of you.” 

They sang again. 

Never shall I forget the scene as long as my memory 
lasts. 

The setting sun drifted in through a bilious yellow haze 
of smoke and dust; the room, with its coarse, shabby oc- 
cupants, was glorified by rifts of canary color that even a 
Henner could never catch on canvas. Misses Laure and 
Boa stood with their arms lovingly intertwined, and they 
sang in sweetly modulated tones ‘* They’re After Me”’ and 
‘‘Ah, Mio Fernando”’ as a joint duet, and then the old 
Music, incarnate fiend that it is, 
The room became 


mania surged about me. 
whispered horrible surmises in my ear. 
an ochre lake and I was swimming in it. 

**Now, at last!’’ Icried, ‘at last I will strangle music 
forever and banish eternally from their noise dinned life 
the true cause of the conspiracy against silence!’’ With 
a bound I clutched the double headed nightingale by her 
necks, and in an instant Laure and Boa lay before me 
strangled and dead. 

More Ido not remember, only I am in this dismal place, 
stranger, and to youl tell my sad tale. My attendants 
pacify me when I am violent by promising to take me to 
an Arthur Friedheim’s recital, because they say Friedheim 
can play louder than any pianist inthe world; but I do 
not believe them, for I have heard Henrietta Markstein 
play and she alone fulfilled my ideal of noise. 


. 
- - 


The above sad confession ends abruptly, but in 
questioning the keepers closely they admitted to me that 
the poor fellow had once been a music critic on a morning 
daily and also wrote for a musical weekly besides, hence 
his mania. I thought so. 


|and as a leader of 
But I noticed bibulous lines about his mouth and eyes, | 





| heard in almost every city inthe Union. 


| to hear what is called “‘ popular music.” 


My god, the hideous mockery of it all! I | 





PERSONALS. 


P, S. GILMORE.—He is more popular than a Presi- 
dent and better known than Blaine. There is only one 


| Gilmore, and when you see the man conduct you will re- 


alize that nature broke the mold after making the genial 
P. S. Gilmore’s name is a household word, 
monster jubilees, musical festivals 


Irish musician. 


and popular concerts he has no equal on the two conti- 
nents. Gilmore can blow any brass instrument built and 
make a program to suit the people, and, what is more, con- 
duct it in a manner that robs his contemporaries of all 
envy. The man has such a genial nature that every man, 
woman and child in the country look on him as public 
property, and to say that ‘‘Gilmore is coming ’’ is to prom- 
ise a feast in sound, a jollification in tone. As last Sun- 


day’s ‘** Herald’ very truthfully says: 


When Von Biilow, the pianist, was here he was surprised and delighted 
at the attendance at his concerts and at the marked attention of his audi- 
ence, If the distinguished musician could be present at the promenade 
concerts now being given by Mr. P. S. Gilmore at the Madison Square 
Garden he would be more surprised at the hold music has upon the people 
of this part of the American continent, new as the country is. 

Gilmore has done his share—and it is no small one—in educating the 
musical taste of the people. His incomparable band has been repeatedly 
The concerts he is now giving 
at the Madison Square Garden are among his very best. Some of us go 
Gilmore gives us in addition 
classical numbers, and these are as instructive as they are delightful. 
The constant attendant gets an education that he did not specially ask 
for, but which is none theless useful and elevating. 

The large audiences at Madison Square Garden show how thoroughly 
appreciative of good music are Americans. 


The Madison Square Garden concerts are a great success 
and the magnet that draws, always has drawn and always 
will draw the public is Patrick Sarsfield Gilmore, the Irish- 
American bandmaster and best all round comrade in ex 
istence. 

Sims REEveES’ AGE.—The following data are from 


the London ‘ Figaro: 
It would be interesting to know the truth about Mr. Sims Reeves’ age. 
The tenor, in one of his autobiographies (the one, indeed, which is almost 
word for word an adaptation of his life by Mr. Sutherland Edwards), de- 
clares that he was born at Shooter’s Hill in 1821. Somebody, however, 
has searched the registers of Woolwich Parish Church, and finds, accord- 
ing to the certificate, that a J. Sims Reeves was born as far back as Sep- 
tember 26, 1818, in the Royal Artillery Barracks, Woolwich. His father, 
it is stated, was then a bombardier in the band of the Royal Artillery, and 
although Mr. Sims Reeves gives his birthday as occurring at Shooter's 
Hill, it is declared that “ this is only a poetic flight from Woolwich Bar- 
racks.” Mr. Richard J. Jackson, of the Kentish ‘ Independent,”’ writes 


The noted tenor’s father was a bombardier in the regimental band of 
the Royal Artillery, occupied quarters in rear of the old regimental 
church, and was teacher of the choir. He was his son’s first instructor, 
and detecting very early indications of musical genius in the boy did all 
he could to foster them. Sims Reeves made his first public appearance 
at a sacred concert given by Mr. M'Kenzie, artillery bandmaster at that 
time, at Woolwich, December 23, 1834, in the Royal Artillery Chapel. In 
the book of words used on that occasion, besides others, are the names of 
Sims Reeves and his father, Master Reeves being enumerated with the 
trebles and his father with the basses. It may be mentioned as a strange 
thing that since Sims Reeves gained notoriety as a famous gnget he 
could never be induced to sing in his native town. In Mr. W. T, Vin- 
cent’s exhaustive book, ‘* The Reteods of the Woolwich District,’’ a copy 
of the above mentioned certificate may be seen. 


There is, however, certainly something wrong in this account. It is ab- 
surd to say that Sims Reeves made his first appearance at the Royal Ar- 
tillery concert at sixteen, and that he was then a treble. Before he was 
eleven the lad was singing in the choir of North Cray Church, where his 
father then was parish clerk, and at fourteen the boy was organist at North 
Cray. Either, therefore, the dates are wrongly quoted or the certificate 
of birth refers to somebody else, and very probably to a son of the emi- 
nent tenor’s father’s brother, and consequently the veteran vocalist’s cousin. 

PINETTE DEAD.—There has just died at Versailles 
Joseph Pinette, founder of the ‘Donation Pinette,’’ an 
addition to the Grand Prix de Rome. The investment 
brings in annually a sum of 12,000 frs., which is divided 
into four parts and bestowed on the winners of this distinc- 
tion. This provides the young composers on leaving the 
Paris Conservatoire with funds for their support while 


studying the art abroad. 


STOLE His NAME.—“ L’Art Musical” prints a strange 
letter from Charles le Mage, of 7 Durham place, Stafford- 
shire, Enland, asking why his name had been given to 
Massenet’s new opera, ‘‘Le Mage,’’ now running at the 
Paris Grand Opéra. This Mr. le Mage is evidently not as 
wise as his name would imply him to be. 

HEGNER'S SORE FINGER.—Little Otto Hegner has 
been obliged to give up his concert touring in Scandinavia, 
on account of a sore finger. 

RUBINSTEIN’S REVELATIONS.—Weare promised some 
revelations in the new work on ‘‘ Music and Musicians”’ 
which Rubinstein is now engaged upon. Wagner, Liszt 
and Berlioz come under critical examination, and it is said 
that the famous Russian pianist makes sweeping attacks on 
these musicians, and alleges that they have retarded the 
onward progress of the art of music. 


A GRATEFUL COMPOSER.—According to “Svenska 
Musik Tidningen,” Stockholm, Mr. Enna has decided to 
choose for his next opera a Swedish subject and a Swedish 
libretto as a token of his gratitude towards some Swedish 
gentlemen, who have liberally assisted the young com- 
poser in his struggle for existence. 

ONDRICEK’s Success. — The Hungarian violinist, 
Franz Ondricek, has played at concerts in Stockholm with 
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success. Among the pieces performed were Beethoven’s 





violin concerto and a new composition called ‘‘ Ekloga,’’ by 
the 





Austrian composer Nevera. 

SEMBRICH IN BERLIN.—Marcella Sembrich is in Ber- 
lin, where she is appearing three times a week at Kroll’s 
Opera House, drawing crowded houses and meeting with 
her accustomed and deserved success. 

DEATH OF Buzz1.—The death is announced, at Milan, 
f Antonio Buzzi, who half a century ago was an opera 
director, and down to thirty-five years ago, when his opera, 
‘*Sordella,’’ was sung at La Scala by ‘Brambilla, Giuglini 
and Didot, was a popular Italian composer. Of late he was 
a singing teacher. 

SHE WILL MAKE HER Deéput. 
from Hungary, Miss Teleky, will make her London début 
the 15th di 


A young soprano 


on inst. as **Susanne’’ in Mozart’s ‘* Nozze 
Figaro.”’ 

He GOT THE WoRST OF IT.—The gentleman whose 
case we stated in last week’s Musicat Courter, Mr. Destrée, 
who brought an action against the managers of the Brus- 
sels theatre to recover the price of his seat on account of 
the 


He has lost his case and is condemned in costs. 


cuts made in performance of ‘ Siegfried,’’ has got 
worsted. 
Managers of theatres who watched this novel complaint 
with bated breath can now breathe freely again. 

ON REVIENT TOUJOURS. 


garo:’’ His admirers will be glad to hear that Sir A. Sullivan 


Says the London ‘“Fi- 


has decided to return to his first love, and that his next 
work the Theatre. 


Whether the book will be written by Mr. Gilbert is not yet 


will be a comic opera for Savoy 


decided, although a report is current that the Gilbert and 
Whatever 
no doubt that 


Cellier operatic arrangement is off. success 


Ivanhoe’’ may have achieved, there is 


it is little in comparison with works of the ‘‘ Gondoliers”’ 
ind the ‘* Mikado”’ stamp. 
But at any rate Sir Authur has invented a genre of comic 


The more’s the pity, perhaps. 


opera of his own which is assuredly far superior in every 


way to the species of opera bouffe which some twenty 
years since we were in the habit of importing from Gaul. 


of the 


Mr. Otto Neitzel, of Cologne, has re- 


NEITZEL’S ANALYSIS.—The musical critic 
Cologne ‘' Gazette,”’ 


cently published a valuable study and analysis of Beet- 
hoven’s nine symphonies. 
BROKEN.—There is grief in fiddle cir- 


His Bow 


cles, Joachim has broken his best bow; better the bow 


Is 
than his ‘*Stradivarius.”’ 
A TITLED COMPOSER.—Prince Henry of Reuss, an 
officer in the German army, has composed, it is said, in the 
not very convenient key of C flat, a new mass which was 
lately sung in Vienna. 

Alfredo 


this office last week and sails 


BARILI EN ROUTE. sarili, the conductor 


ind pianist, was a visitor at 
to-day for England. Mr. Barili, who has done so much to 
the toward a 


Adelina 


advance musical interests of Atlanta, Ga., 


higher plane, will while abroad visit his aunt, 


Patti, in Wales. 
who, with her sister, the dead Carlotta, gave Alfredo his 


He is a prime favorite with the cantatrice, 


musical education. 

Barili comes fairly by his musical gifts, for all of his family, 
even to remote collateral branches, are in the profession. 
As a pianist he was a pupil of Ferdinand Hiller, and will 
concerto in 


probably play that master’s F sharp minor 


London. Asa singing teacher Mr. Barili has had marked 
success, and his compositions in smaller forms are both 
aceful and tender. 

AMERICAN SINGERS Now IN LONDON.—Emma Al- 
bani, Kate Rolla, Miss Emma Eames, Miss Sybil Sanderson 
ind Miss Zelie de Lussan, at the Covent Garden Opera 
House. 

Miss Lucille Hill, 


at the Royal English Opera House. 


Messrs. Eugene Oudin and Avon Saxon, 


Mrs. Ivan Caryll (Geraldine Ulmar), Miss Marie Halton, 
Messrs. Scovel, Ross, David and Hayden Coffin, at the 
Lyric Theatre. 

Among those singing in various concerts, Nordica, Miss 
Marguerite Hall, Ella Russell, Valda, Miss Hope Glenn, 


Nikita, Mrs. Pemberton-Hincks, Mrs. 


Antoinette Sterling, 


Blanche Stone-Barton, Mrs. Corinne Moore-Lawson, Miss 
Estey, Dotti, Valeria, Miss Lucille Saunders, Mrs. Belle 
Cole, Messrs. Orlando Harley and Max Heinrich, while 


those in various parts of Europe are Adiny, Miss Lillian 
Sand Miss Marie Van Zandt, Miss Margaret Reid, 
Miss Tracy, Helene Hastreiter, Maude Starkweather, Miss 
Risley, Kate Bensberg, &c. 


erson, 


CAN ANYONE GIVE THE ADDRESS ?—Can anyone give 
of Miss Hattie Perter, of Oconto, 
formerly a pupil of Dr. Florence Zieg 


us the address Oconto 
S 


County, Wis., U. 5., 


feld or of the Chicago College of Music ? 


Wuo Is CHARLES HOLMAN BLACK ? 


kaleidoscopic changes of harmony, and characterized by 
that curiously urgent and exciting dramatic movement 
(especially on p. 5) which Chopin taught the world. It is 
a melody which haunts one for days, and this novelette 
should be in every amateur’s library. 

No LONGER INFLUENZED.—The talented young Eng- 
lish composer, Hamish McCunn, who has been suffering 
from the influenza, is now convalescent. 

LASSEN DECORATED.—Court Conductor Dr. Edward 
Lassen, who brought out Peter Cornelius’ posthumous 
opera, ‘*Gunlod,’’ a work which, by the bye, greatly in- 
terested all musicians present onthe occasion of the jubilee 
celebration of the Weimar Court Theatre, was decorated 
by the Grand Duke of Saxe-Weimar with the new medal 
(first class) for art and science. 

REINECKE’S LATEST.—Dr. Carl Reinecke, of Leipsic, 
has just finished the composition of a new three act comic 
opera entitled ‘‘ The Governor of Tours.’’ The libretto is 
by Edwin Bormann and the opera will immediately be pub- 
lished by Julius Heinrich Zimmermann, of Leipsic, and 
will be brought out in the beginning of next season. 

HOFMANN HONORED.—Prof. Heinrich Hofmann, of 
Berlin, who wrote a cantata for the opening of the Interna- 
tional Art Exhibition at the German capital, received from 
the committee of the Berlin Society of Artists a highly com- 
plimentary letter regarding the value and beauty of his 
latest composition. 

ANOTHER TRAVELER NAMED 
Livingstone, the Baltimore vocalist and 


LIVINGSTONE.—Miss 
Helene singing 
teacher, sails from that city on the steamer Dresden for 
on June 17, accompanied by her sister, Carrie 
Her route Berlin, 


Bremen 
Livingstone. is as follows: Bremen, 
Leipsic, Dresden, Carlsbad, Bayreuth (of course), Nurem- 
berg, Munich, Zurich, Zug, Luzerne, Interlaken, Geneva, 
Basle, Schaffhausen, Heidelberg, Bonn, Bingen, Frankfort, 
Cologne. 

RICHARD BURMEISTER LEAVES To-Day. — Prof. 
Richard Burmeister will sail on the steamer Weimar from 
Baltimore for Bremen Wednesday, June 10. He will be 
accompanied by three of his pupils—Miss Margaret Will- 
iams, Miss Elise Conrad and Miss Lotta Mills, who gave 
their first recitals as pianists last April. They will con- 
tinue their studies during their stay with Professor Bur- 
meister in Germany, and attend the Wagner festivals at 
Bayreuth. 

Professor Burmeister will join Mrs. Burmeister at Ham- 
burg soon after his arrival in Germany. 

Mrs. Burmeister has had great success in her European 
On May 9 she played at the Royal 
Hall, 
when she was four times recalled and finally compelled to 
play again. She played the Liszt Hungarian fantasy, ac- 
companied by the orchestra, numbering over one hundred 
performers, conducted by Mr. George Mount, his Royal 


concert engagements. 
Amateur Orchestral Society concert at St. James’ 


Highness the Duke of Edinburgh being the concert master. 
On May 11 she gave a piano recital at Prince’s Hall, 
Piccadilly. She gave a varied program, 
Bach toccata and fugue, D minor, Beethoven sonata, op. 
26, and works by Chopin, Schubert-Liszt, Raff, Kullok- 


including the 


Weber, Rubinstein, Liszt.—Baltimore ‘* American,” June 7. 
SULLIVAN'S SuccEss.—Sir Arthur Sullivan, Mr. Julian 
Sturgis and Mr. D’Oyly Carte must have felt more than 
satisfied at the hearty reception they severally received 
on the occasion of the 100th consecutive performance of 
‘‘Ivanhoe”’ at London a fortnight ago. The house was 
en féte and cheered all who were concerned in the work. 
VERDI'S BENEVOLENCE.—It is announced that the 
author of ‘‘Aida’’ has lately bought in Milan, beyond the 
Magenta Gate, a large piece of ground upon which he in- 
tends to build an asylum for the use of the retired and in- 
capacitated musicians, something very similar to that 
founded some years ago at Passy. 

MEYERBEER RELICS.—The Royal Museum of Musi- 
cal Instruments in Berlin has been enriched by a gift from 
the Baroness Van Korff, daughter of Meyerbeer. The ac- 
quisition comprises a large number of things formerly be- 
longing to the author of ‘ The Huguenots, 
tenary will be celebrated on September 5 next. 
the objects is a magnificent portrait painting in oils repre- 
senting Meyerbeer at the age of seven, seated at the piano 
he later took about with him on his travels, and made by 


” 


whose cen- 
Among 


Messrs. Pleyel. 

RUBINSTEIN REAPPEARS IN PuBLIC.—The Imperial 
Russian Musical Society, of St. Petersburg, brought its sea- 
son to a close by giving a supplementary concert, the pro- 
ceeds of which were given toward the building of a new 
conservatoire. The occasion derived exceptional interest 
from Anton Rubinstein’s participation, as he directed two 
symphonies, and played upon the piano Beethoven’s con- 
certo in G, and also several other pieces which did not ap- 





THE ‘“* EVENING Post:” Mr. Otto Floersheim | 
} 
does not often publish a new piece for the piano, but when 


His latest work is a | 


SAYS 


does it is always worth publishing. 
charming novelette (No. 2). It opens with a dainty vivace, 
which recurs after an interposed andante cantabile. This 
andante is a most fascinating melody, embellished with 








pear on the program, and which the master added both to 
satisfy an enthusiastic public and for his own gratification. 
The famous composer will leave St. Petersburg at the end 
of June for Dresden, where he intends to reside several 


months and finish his new opera. He will also work on a 


Metropolitan College of Music. 
HE Metropolitan College of Music gave its 
annual commencement exercises at Chickering Hall 
last Wednesday evening. The following program was 


offered : 
SORMR, COM «os i's. Ria cdiel oo. edema siebiice che odGe ceeds Guilmant 
Mr, Frank A. Doty. 
Ce Cine EE CR Ton 506s nage scnsstgihss vegdtbesnd Grieg 
Miss Mollie E. Wright. 
Andante et scherzo cappriccio, violin. ..................0.0eeecceeees David 


Miss Ida Branth. 
et toed en 
Di taaas sledvac ees sis 6hwains «'dax< Cone 
Miss Clara F. Hawley. 


** My Marguerite,” { contralto. bstteerttte tees cere Old French Song 


“ Once Again,’’..... 





meunGe, pee. sedis Sei ia A ce Se be Grieg 
Miss Louise St. John Westervelt. 
a ais xsi caked 31s caciediien: } vetheceddlic + <taae ose ne eataed Viotti 
Miss Blanche Rulison. 

** Deh vieni non tandar "’ (“ Le Nozze de Figaro "’), soprano. ...Mozart 
‘** The Wheat Field,” ladies’ chorus..................6.66..000005 ...Halén 
Conducted by Dudley Buck. 

Scena a ballata (“Il Guarany "’), soprano, ......... 2.0.0... 6.0. 000 eee Gomes 
Miss J. Antoinette Fuller. 

Cappricio, piano Mendelssohn 
‘** The{T wo Grenadiers,” baritone........ .. Schumann 


Mr. Robert Stanley. 
** Ein Schwanz Ungeduld,”’ mezzo soprano....... ; 
Miss Louise St. John Westervelt. 
Seventh Concerto, violin 


Grieg-Schubert 


Sevecben "olisnetslviatakere De Beriot 


Master Victor da Prato, 
‘“* Hark the Cymbals Clash,” from ** Ruth,” mixed chorus......... 
Conducted by Mr. Charles B. Hawley. 
In all departments the pupils made a very strong show- 


.Gaul 


ing, Miss Louise St. John Westervelt in particular dis- 


tinguishing herself by her artistic playing of Grieg’s 
charming ballade in G minor. 

Mr. 
played Guilmant’s D minor sonata with spirit, and dis- 
played excellent taste in registration. The violin class 


was exceptionally good, the results of Mr. Clifford Schmidt’s 


Doty, an organ pupil of Mr. Harry Rowe Shelley, 


careful teaching being apparent. His pupil, Miss Ida 
Branth, really disclosed much technical and musical talent 
by her brilliant performance of the David number. 

The choral work too showed finish and a good body of 
tone. A large audience was present, and as the program 
consisted of fourteen numbers, all enjoyed themselves. 
Lengthy programs at a conservatory concert are apt to 
become tedious, 

The board of trustees of the Metropolitan College of 
Music consists of: Dudley Buck, president ; Albert Ross 
Parsons, vice-president ; Harry Rowe Shelley, second vice- 
president ; Charles B. Hawley, musical director ; Emilio 
Agramonte, operatic director ; George M. Greene, auditor ; 
Herbert W. Greene, secretary and treasurer. The faculty 
for 1891 and ’92 will be ag follows (due notice will be given 
of important additions): Dudley Buck, R. Huntington 
Woodman, Charles B. Hawley, George M. Greene, Henry 
T. Staats, Miss Etelka Utassi, Miss Meta Dorr, Albert Ross 
Parsons, Emilio Agramonte, Clifford Schmidt, D. L. Dowd, 
Sigmond M. Stern, Miss Caia Aarup, Miss Ella Hollister, 
Harry Rowe Shelley, Herbert W. Greene, Charles Roberts, 
Jr., Sumner Salter, Will Sherman, Miss Henrietta Langaa, 
Miss May Hurlburt. 


: ’ ° 

Miss Amy Fay’s Conversation. 
ISS AMY FAY gavea piano conversation last 

Wednesday afternoon at Chickering Hall. Miss Fay 
was assisted by a ten year old pupil, Miss Laura Sanford, 
and Miss Helen Willis, described on the house bills as a 
Delsarte dancer. The program read the following : 
Somnte te GGA oo ins inc cesecsunsscasves tieccssdvevtcsseesteus Schumann 
Miss Amy Fay. 
Danse gracieuse, ** Le Boa,” from the ballet ‘* Naila”’ 
Miss Helen Willis. 
Sonata in E minor..,,...... ..-+.++++00+- 


Delibes 


Nouvelle mélodie ... 
** Au Bord d’une Source”’. 
** Le Rossignol”’ 
Duetto, Song without Words... 
Nocturne, G minor, op. 15, No. 3... 
Rhapsody, G minor 








Chopin 
Brahms 


Miss Amy Fay. 





Spanish dance, music ** El] Ole"... ..--.eeccseceeceeeserecereees L. Stasny 
Miss Helen Willis.; 

Menuet antique. .......ccccccccce cccccccccserecssccssese evece Paderewski 

Raff 


Tarantelle, G minor....... 


Miss Laura Sanford. 

Little Laura Sanford displayed much talent 

dences of careful schooling. She has a good 

rhythm, a musical touch and a clean technic. 

undoubted pianistic talent. 

Miss Willis indulged in some amateurish posing. 


and evi- 
sense of 
She has 





Berlioz observed that between the two men of sel- 
fish instincts—Handel and Rossini—came the two men ‘of 
the heart ’’—Gluck and Weber. Without now considering 
the opinions of the author of this and many similar charac- 
teristic sayings, there is no doubt character shows itself 
in artistic work much more than is even generally sup- 
posed. Who does not recognize in Beethoven’s music the 
grandeur which comes of persistence ; and, to come to a 
modern instance, how great and picturesque a charm lies 
in the contemplative mysticism of Gounod, whose music 
has recently been called ‘“ plain song crystallized and can- 











grand oratorio entitled ‘* Moses.”’ 


died by the sweetness. devices and graces of modern art.”’ 
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HOME NEWS. 


> —- 


THE BOSTONIANS.—The Bostonians will begin an 
engagement at the Standard Theatre in September, present- 
ing for the first time in this city De Koven and Smith’s 
comic opera, ‘‘ Robin Hood.”’ 

THE BEETHOVEN OF BROOKLYN.—Robert Thallon 
gave his thirty-sixth private concert at his home, 900 St. 
Mark’s avenue, Brooklyn, last Saturday morning. He was 
assisted by Mrs. Charles T. Dutton, soprano; Miss Emma 
Scharmann, contralto; Carl Venth, violin, and 
pupils. 

SAYS THE PRIMA DONNA WAS ILL.—Some little talk 
was occasioned at the Grand Opera House on Friday night 


during the first two acts of ‘‘Martha’’ by the actions of 


Miss Alida Vareni, who was singing the part of ‘ Lady | 
The prima donna’s voice was a little husky, and | 


Harriet.’’ 
she seemed to be in much difficulty. 
through the first act, but in the dance in the second act she 


She managed to get 


insinuations, 
the audience found another singer in her part. 
sey, the manager of the company, said last night that it 
was wrong to make insinuations as to the cause of Miss 
Vareni’s unsteadiness. ‘‘ She had taken something at din 
ner,’’ said he, ‘*that did not agree with her, and was com- 
pelled to seek relief in medicine, She was very weak, so 
much so that at the end of the second act I asked Miss 
Camile Muori, who was in the house, to take her part for 


the balance of the opera, which she did to everybody’s sat- | 


isfaction.’’—*‘' Herald.” 
TROUBLE OVER MCCAULL’s NAME,—Last Saturday 
upon Mr. Harry Askin, 


an injunction was served 


restraining him from using the name of Colonel John A. 


McCaull in connection with his company. The 


were served by Lawyer David Leventritt and are returna- | 


ble within eight days. Manager Askin said last Saturday 
that he had already ceased to use Colonel McCaull’s name 
and that it was not on any of his printing. 
COLUMBIA COLLEGE.—The Columbia College com- 
mencement will be held to-day at the new Music Hall. 
GRAND CONSERVATORY OF Music.—The Grand Con- 
servatory of Music held its seventeenth anniversary, June 


2, at Chickering Hall. 


“) 


Des MOINES.—The Des Moines Musical College 
held its annual commencement exercises last Friday even- 
ing. Dr. M. L. Bartlett was the director. 

LAMBERT IS NEGOTIATING.—Alexander Lambert, 
director of the New York College of Music, is negotiating 


with some leading musicians in Europe for his faculty. 


THERE Is Now A YOUNG Lucas.—Mr. and Mrs, 
Clarence Lucas, of the Utica Conservatory, are now the 
happy possessors of a young daughter, who was born in 
London, England, May 30. 


Tracy.—James M. Tracy, the pianist, gave his 
fourth piano recital at Chickering & Sons’ private con- 
servatory of music May 25. 

BELDEN PoINT.—A number of newspaper men and 
other invited guests met last Saturday afternoon at the 
foot of East 130th street, and took the steamer Morris- 
ania for City Island, which is to be thrown open as a re- 
sort for public amusement and recreation next Saturday. 
A pleasant sail of about a half hour’s duration up the Sound 
brought the jolly crowd to their place of destiny, where 
they were received and made comfortable by Mr. Belden, 
the proprietor, and Mr. Hopt, the manager. Belden Point 
on City Island is charmingly situated and the place is one 
of the coolest in the whole environments of New York. A 
splendid dinner, with the very best of liquid accompani- 


ments, gave proof of the fact that the inner man will always | ; 2 4 a 
And as for | P4St experience, but to give us some concerts in New York 


be well taken care of at this new restaurant. 
musical treats it will be enough to say that Leybold’s band 
and that fine youny organist, Mr. Frank Tafft, will be on 
hand daily from 10 inthe morning till 10 in the evening. 
Mr. Tafft performed some modern and classical selections 
last Saturday on the fine, three bank Odell organ, and 
Leybold’s band discoursed some of its favorite stock pieces 
on the same occasion. The musical repertory, which is to 
include some new arrangements for bandand grand organ, 
will daily be changed. Representatives of the Arion 
and other German singing societies were present last 
Saturday, and all agreed that no more pleasant place fora 
short excursion could be found, and these as well as other 
German clubs will no doubt soon wend their way to City 
Island. 


Mr. WALTER DAMROSCH.—The Pittsburgh “ Bulle- 
tin’? says: While Mr. Walter Damrosch is enjoying the de- 
lights of European travel, dining with Mr. Phelps and driving 
over the country with Mr. Carnegie, his New York agent is 
casting about for possible engagements for his orchestra for 
the coming winter, and has taken Pittsburgh in the list, 
The agent writes to know if anyone will take risks and 


several | 





the | 


manager of ‘*The Tar and Tartar’’ at Palmer’s Theatre, | 


papers | 











share profits of an ‘evening with Damrosch,”’ or just what 
arrangements an enterprising local manager may Care to 
make. It does not appear at this time that these letters 
have been received with much enthusiasm. In fact the 
letter is being passed from man to man and ‘no takers.”’ 
However, someone may yet pluck up courage, hunt up a 
hall and give a concert with Mr, Damrosch and his orches- 
tra as attractions, but whether he will receive the support 
of the public in his enterprise is yet to be seen. If Mr. 
Seidl were the artist in question it might beanother matter. 


Utica.—Next Friday evening the second com- 
mencement exercises of the Utica Conservatory of Music, 
Louis Lombard director, will take place. 

HAMMOND.— Benj. F. Hammond’s fiftieth pupils’ 
concert took place May 27 at Horticultural Hall, Worcester, 
Mass. 

MIss LEWING AND THE DETROIT PHILHARMONIC, 


At the last concert of the Detroit Philharmonic Club, in 
which Miss Lewing played the Reinecke quintet, op. 83, 


j > ewle Gnale rariati : > sSiz a > 
was so unsteady that people in the audience began to make | Arensky’s finale (variations on a Russian theme) and the 
When the curtain went up on the third act | : ae ay ee 

.. | Lewing played the Chopin G minor ballade, a sarabande by 
Mr. Morris- ¢ 


Beethoven string quartet, op. 18, No. 3, were given. Miss 


Wilson G. Smith and several of her own compositions. 


CLARA PooLE At COLUMBUS.—Clara Poole, the noted 


| contralto, who sang with such success at the Mansfield fes 


tival last week, is at the Neil House, where she will remain 
over Sunday, en route to Indianapolis, where she sings at 
the musical festival, May 26, 27 and 28. Last evening the 
Arion Club, who have engaged Mrs. Poole for their second 
concert of the coming season, met the lady informally and 
made her acquaintance. A few songs were sung and a 
pleasant time had in the parlors of the Neil. 
a very handsome lady of charming manners and a splendid 


Mrs. Poole is 


singer, there being no contralto now on the American con 
cert and operatic stage who is her superior.—‘‘ Ohio State 
Journal.’”’ 


NEXT SEASON AT THE COLUMBUS ARION.—Three of 


| the artists engaged by the Arion Club, of Columbus, for 
| next season sang at the Indianapolis festival recently, viz., 
Emil Fischer, Mary Howe and Clara Poole. 


A representa 
tion from the Arion Club attended the festival at Indian- 
apolis. 

HINRICHS.—Gustav Hinrichs’ summer season of 
grand opera opened in Philadelphia at the North Broad 
Street Opera House last Monday night. 
‘*Tell’’ and a strong cast participated. During the season 
Mr. Hinrichs intends producing for the first time in America 


The opera was 


| Mascagni’s ‘*‘ Cavalleria Rusticana.’’ 








Communication. 
New York, May 25, 1891. 
To the Editors of The Musical Courier : 

DEAR Sirs—I would like to add a word to my letter of 
last week in reference to the Hermann concerts. 

Do you really think that it was their very fine and sensi- 
tive artistic perceptions which prevented the critics of our 
daily papers from noticing those concerts? That seems 
hardly likely, for they continually find space for comments 
on trashy song recitals and other entertainments of an in- 
ferior order. And besides, how did they treat the Kneisel 


Quartet when it played here? Iam a great admirer of the 


| Beethoven Quartet Club, but I agree with you in thinking 


that we have in this country no organization of the kind 
equal to the Kneisel Quartet. I have certainly never heard 
in New York as fine quartet playing as at their concert here 
some years ago, when they performed Schubert’s D minor 


and Schumann’s A major. And yet the public kept away, 


| and most of the critics of the press spoke of them in a very 


patronizing way, as if we were in the habit of frequently 
hearing in New York chamber concerts of such excellence. 
Can’t you use your influence with Mr. Kneisel and his 
associates to persuade them not to be discouraged by 


next winter? 

The fact still remains that Messrs. Hermann, Lilienthal, 
Hauser and Schenck deserve high praise for their last 
winter’s work, especially in regard to Beethoven’s last 
quartets, and that not giving them due credit for what 
they have accomplished is doing them an injustice and 
hurting the cause of chamber music. 

Yours truly, E, J. De Copper. 
17 West Sixtieth street. 


A characteristic touch of the quaint, dry humor of 
the late Archbishop of York is contained in the story of his 
dislike to processional hymns combined with the dread of 
draughts and cold. He lamented that the law of progress 
in church ritual compelled him to walk in processions and 
even sometimes to stand in a cold north wind, while the 
choir sang ‘‘O Paradise, O Paradise.”’ 


Orpheus is an attractive theme for musicians ; no 
fewer than forty-eight composers have set it to music. 
German, Italian, Danish, French and English composers 
have tried their hand at the theme. 





FOREICN NOTES. 


A SGAMBATI SYMPHONY AT THE LONDON PHIL- 


HARMONIC,—Says the London ‘ Figaro: ’’ The Philharmonic 
directors have this year wisely avoided a plethora of for- 
eign novelties, but the ill luck which attends the produc 
tion of these things seems by no means at anend. At the 
concert on Thursday last a capital program (apart from Mr. 
‘« Sgambati’s ’? Wedding Symphony) had been announced. 
When, however, the audience assembled at the hall they 
found a blue placard, stating that Mr. Sgambati had occu- 
pied almost the whole of the rehearsals with his delectable 
symphony, and that several other works could therefore 
not be properly prepared at all. The directors accordingly 
withdrew Grieg’s ‘‘Im Herbst ’’ overture, the 
sion of Weber’s “‘ Invitation to the Waltz,’’ and little Jean 
Gérardy played Goltermann’s violoncello concerto in A 
minor without orchestra and with piano accompaniment 
The directors of the Philharmonic Society have no 
the first 


Serlioz ver- 


only. 
reason to be proud of the entire business. In 
place, there was no need to accept such a work as Mr. 
Sgambati’s symphony at all, and, in the second place, if its 
production were absolutely necessary, the performance 
might safely have been intrusted to Mr. Cowen. At the 
Crystal Palace novelties by foreign and English masters 
are a common occurrence, and, indeed, one or more is 
usually given at each Saturday concert. In regard to the 
rest of the program, the ‘‘ Oberon’’ overture was inserted 
without rehearsal, but Brahms’ piano concerto in B flat was 
played in masterly fashion by Mr. Frederick Lamond. Mr. 
Oudin, a gentleman whose somewhat exaggerated style is 
far better suited to English opera than to classical con- 
certs, sang. 

THE LION’s SHARE.—The grand spectacle at Paris, 
‘*Nero,’’ the sensational feature of which is the perform 
ance of lions who pretend to kill and eat some of the 
tyrant’s victims, has had some special music composed for 
it by Lalo. Whether the kings of the forest are sufficiently 
tamed to appreciate this, and prefer it to what ‘‘Le Mén 
estrel”’ It is 
said that the principal people attracted to the hippodrome 


are the English and the Americans. 


terms’ ‘‘beefteach,’’ is not yet determined. 


FISCHER'S 'CELLO.—A fine Bergonzi violoncello be- 
longing to the late Adolphe Fischer has been sold to Mr. 
Gros-Saint-Ange for 4,500 frs. 

A Lapy’s BALLET.—A pretty ballet, “Au Pays du 
Levant,’’ by a German lady, Mrs. Flora Jungmann, is being 
given at Munich, and seems to meet with approval. 

«LA TELEPHONEUSE.”—A clever and amusing oper- 
etta, ‘‘The Telephone Girl,’’ for which Serpetté has sup- 
plied the music, is attracting large audiences at the Paris 
Nouveauté Theatre. 

A POSTPONED PERFORMANCE.—The first performance 
of the Danish composer, Mr. Enna’s new opera, the ‘ Sor 
ceress,’’ which was announced to have taken place shortly, 
will be postponed until the next season. 

MISS MUNKTELL’S OPERA.—“ In 
composed by the Swedish lady composer, Miss 
Munktell, and which was first produced some years ago at 
the Royal Opera House, Stockholm, has been brought out 


Firenze,” an opera 


Helena 


again in the Swedish capital. Miss Munktell, who is now 
staying in Paris, has, through the assistance of Benjamin 
Godard, who speaks very highly of the music and libretto 
of ‘‘In Firenze,’’ been introduced to Carvalho, who has 
promised the young lady composer to produce her opera at 


the Opéra Comique. 


MEYERBEER CENTENNIAL.—The brothers De Reszke, 
(Jean and Edouard), whohave been winning musical laurels 
at the Royal Italian Opera (Covent Garden) during the 
present season, have signed a contract for a tour of the 
United States during the coming autumn, 
Europe, however, the brothers will sing at the Meyerbeer 


Before leaving 


centennial performance in Paris, which has been arranged 
in order to celebrate the birth (on September 5, 1794) of 
the great composer. For this occasion Mrs. Viardot-Gar 
cia has volunteered her services, and she will thus emerge 
from nearly thirty years of retirement. She will sing in 
the cathedral scene of ‘‘Le Prophéte.’’ Mrs. Viardot, old 
musicians will remember, wasa sister of Manuel Garcia, 
the celebrated French musician, whose two sisters, under 
the names of Mrs. Malibran and Mrs. Viardot, also because 
well known to fame. Mrs. Viardot married Louis Viardot, 
the French author. She 1821, and 
Liszt among her instructors in music. In her prime Mrs. 


was born in counted 
Viardot possessed one of the finest mezzo-soprano voices 
ever heard. She is the author of a number of musical 
works, including an opera in two acts presented in 1869 be- 
fore the Grand Duchess of Saxe-Weimar. 
brated singer, born in 1820, will also return to 
He retired from the stage in 1876. 


Faure, the cele 
‘¢ The 
Huguenots.’’ 

HANDEL FESTIVAL IN LONDON.—The arrangements 
for the Handel festival are completed. On Monday, June 
22, Albani, Miss Marion McKenzie, Edward Lloyd and 
Charles Santley will be heard in ‘*The Messiah.’’ The 
program on the selection day will include Chandos An- 











THE MUSICAL COURIER. 
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them (Ninety- fifth Ps ” overture 
to ‘*Giustino,’’ minuet from ‘ Berenice,’’ bourrée from the 
** Water chorus with 


double orchestra. 


dant’ overture to “Semele, 





” ” 


and a **Gloria”’ for double 


The last referred to is Handel’s only 


Music’ 


and has never been per- 
Handel, 


chorus with double orchestra, 


formed. The original manuscript, signed ‘G. F. 
1707, 13 Giulio, 
stroyed the library belonging to Mr. Kerslake, of Clifton. 


Rome,’’ was burned in the fire 


The copy from which the parts have been prepared comes 
from the Colonna Library in Rome and was purchased by 


the Rev. Mr. Goddard, through the Abbé Santini. It is 


: | 
now in the possession of Mr. W. H. Cummings and is the | 


in existence. The soloists in ‘‘Israel in Egypt” 
Belle Cole, 


Bridson and Brereton. 


only one 
will be Nordica, Miss MacIntyre, Mrs. 
Lloyd and Messrs. 

HANG Up THE FIDDLE AND THE Bow.—Auguste Van 
is going 
‘*Rip Van 


Biene, a violinist of repute in England, 


actor, and will soon appear in Liverpool as 


Winkle” in Planquette’s opera. 


Mozart ANNIVERSARY.—The hundredth anniversary 
of the death of Mozart will be celebrated in advance at his 
native town, Salzburg, Austria, from July 15 to July 18, in 
order to take advantage of the influx of holiday visitors. 
The opening day’s proceedings will include a solemn per- 


” 


formance of the ‘‘Requiem "’ in the cathedral, an oration 
by Dr. Hirschfeld, and a torchlight procession to Mozart’s 
The days following July 15 will be devoted to 
of Dr. 
Or- 


and will include a performance of ‘* Don 


monument. 
orchestral and other concerts under the 
Jahn, 


chestra will assist, 


direction 


of Vienna, in which the Vienna Philharmonic 


Giovanni.” Uluminations in the gardens, choruses sung by 


a male voice choir in the open air, fétes and banquets will 
add to the enjoyment of the numerous musical enthusiasts 


who are expected to be present. 

“KENILWORTH.” —Augustus Harris’ choice of ‘‘Kenil- 
worth ”’ as the subject of a new opera has caused regrets to 
be expressed that he has not chosen an English composer 
to do the work, but previous experiments of that sort, ex- 
Sir Arthur 


Sullivan is already under engagement to D’Oyly Carte, or 


cept with ‘*Ivanhoe,”’ are not encouraging. 


he might have obtained the commission, especially as in 
1864 he had already written a cantata on the incident upon 


” 


which ‘* Kenilworth ” is founded. 


PIANIST.—A Spanish nobleman, who 
of the Cortes, the 


a piano recital in London on 


ANOTHER 


a member under 


- gave 
sd displayed 


also 
‘ Desilka Thursday. 


‘* Desilka admirable touch, but was evidently 


considerably from 
there, 


suffering nervousness. He is already a 


rreat favorite though it is true he was not unknown 


to fame before he came there. ‘‘ Desilka’’ has played be- 


fore the Queen of Spain with a great deal of success. 
Sullivan has received 
the 


Sir Arthur 


royal 


SULLIVAN, 
mark 


an- 


other of favor, Queen having ‘*com 


manded”’ a performance of ‘* The Golden Legend ”’ at the 
Royal Albert Hall on July 9 in honor of the visit of the 
Emperor William of Germany to England. Albani, Belle 
Cole, Edward Lloyd and Henschell will be the soloists. 
rhe arrangements for this concert will be the same as de- 
ded upon for the concert to the late Czar of Russia in 
i874. This is the only musical feature so far arranged in 


honor of the young Emperor’s visit. 


Lon CONCERTS.—The management of the celebrated 
Loh concerts at Sondershausen sends us the programs for 


the first concerts of the season, which were given there on 


Sunday, the 24th ult.: 
APTERNOON CoNncERT, CONDUCTED BY CouRT CONDUCTOR PRo- 
FESSOR SCHRODER, 
symphony No, 8, F major Beethoven 
First concerto for violin Max Bruch 
Performed by Concert Master Corbach 
Symphony in C minor Brahms 


' . . . 
EventnG PopuLAR CONCERT, CONDUCTED BY CONCERT MASTER 


CORBACH,. 


Coronation march from “ Folkunger”’ Kretschmar 
Overture, ** William Tell”’ Rossini 
Entreact from ** Mignon Thomas 
Al Frese ..Zavertay 
* ©, Beautiful May " waltz Strauss 
Overture, ** Merry Wives of Windsor’ Nicolai | 
Czardas from ** The Ghost of the Wojwoden” Grossman 
Katharina '' quadrille .Bilse 
* Light Heart" galop Strauss 
These concerts are free open air entertainments given 
throughout the entire summer every Sunday and are en 
joyed by multitudes of people from Sondershausen and 


neighboring cities. 


NEUMANN AT BERLIN.—Angelo Neumann's Prague 


Opera Troupe, consisting of twenty-five principals, sixty 


choristers, twenty-four ballet ladies and sixty orchestra | 


musicians, will shortly begin a series of performances at the 


Lessing Theatre, in Berlin. The season opens on the 18th 


inst. with a performance of Mascagni’s ‘Cavalleria Rusti- 
’ which will be repeated with change of cast on the 
16th and 17th inst. On the 18th and 19th Peter 
Barber of Bagdad ”’ will be heard for the first 
On the 20th and 21st ‘‘Caval- 


’’ will again be given, and all these perform- 


cana,’ 
14th, 15th, 


Cornelius’ ** 





and second time in Berlin, 





leria Rusticana 
ances will be followed by Frappart’s ballet «‘Margot.’”’ 






which de- | 


Edward | 


to turn | 


is | 


pseudonym of | 


Pronunciation in Singing—No. V. 
Consonants—F, S, SH, TH. 


EFERRING anew to the unquestionable and 

awkward fact that in masterly singing the great in- 
crease in vowel power compels us to employ unusual means 
| to bring the consonants correspondingly to notice, let us 
first ask wherein vowels and consonants differ from each 
other, a question much discussed and variously answered. 

A vowel is the sound caused by the vibrations of the 
vocal chords, modified solely by the shape of the channel 
through which these vibrations must pass from chords 
For a vowel there must be no friction of breath 
either because 


to lips. 
against any obstruction in this channel, 
| there is no obstruction made by tongue, palate or lips, or 
| because the amount of breath escaping between the vocal 
chords is so very small, as in all artistic tones, that it could 
cause no audible friction, even were there an obstruction. 
This fact that pure vowels may be sung while palate, 
tongue or lips are in certain consonantal positions has, to 
my knowledge, never been mentioned. 

Consonants invariably imply a current of breath sufficient 
to make in some manner a sound of its own, either alone 
or in addition to the chordal sound. 

To make this more clear, let the reader begin an ah 
sound of voice at a medium pitch and determine still to 
| prolong this clear vowel while he puts the tongue’s tip to 
| the roof of the mouth either for /or for the rolled 7. To 
his surprise he will find that the ah sound will still remain, 
and that in order to produce the consonant he must let out 
more breath, enough more to cause audible friction. 

He will also find on trial that certain consonants may 
actually be sung on as many different degrees of pitch as 








} 
| the vowels ; 
be vocalized with considerable power. 


airs may be given; for instance, /and r may 
Certain other con- 
sonants cannot thus be vocalized, having no chordal sound. 

For our purpose, therefore, all consonants may be en- 
rolled in two divisions : 

1. Chordal consonants—those for which the vocal chords 
vibrate to make a part of their distinctive sound. 

2. Breath consonants—those whose peculiar sound is 
wholly due to obstructed breath. It is well to discuss the 
latter class first. 

One variety of breath consonants is made by the audible, 
uninterrupted friction of breath through a narrow channel. 
Such are the four consonants, /, s, s4 and A, as in ‘‘ think.” 
Their power in conversation is wholly inadequate for the 
How are they to be brought up to the 


singer’s needs. 
vowel level ? 

If the reader will pronounce words beginning with these 
letters he will surely notice how closely the vowels follow 
the consonants. The rustling /, the hissing s, the swishing 
sh and the rubbing /4, all are joined closely to the following 
vowel of the same syllable as in ‘far,”’ ** so,’’ ‘she’ or 
‘* think.” 

There are two good reasons why, in artistic singing, these 
consonants should be followed by a very brief, almost 
One is that 
the time during which the mouth is being opened from its 


instantaneous breath before the vowel sets in. 


very small consonant width to its full singing width, though 
hardly appreciable as an interval, is yet sufficient to affect 
that most important part of a tone—its attack. Suppose 
the vowel begins as in ordinary conversation, virtually in 
the consonant position with the teeth very near each other. 
In the first place, that tension of palate, tongue and lower 
throat which is absolutely required for the true artistic 


quality cannot be gained, as any reader will discover by 
In the 
second place, this mischief could not be repaired during 


trying to sing a vowel with nearly closed teeth. 


the instant of opening the mouth, for it is very difficult to 





| change an impure tone into a pure one, and the wider open- 
| ing would change the quality with crude effect. 

So merely for correct tone, if for no other reason, the 
| voice must not start till the lower jaw has beer suddenly 
dropped to make the mouth present its singing width. 


| But the expiratory effort should not be checked for so 
| slight, it must still en- 
lungs steadily and drive out a 


though important, an interval ; 
deavor to compress the 
continuous flow of breath or tone. Therefore there will 
necessarily be a very brief interval of breath between the 
consonant and the following vowel, and the longer this in- 
terval the more distinctly will the consonant be recognized 
ata distance. Let the reader speak the word ‘‘so”’ with 
a rather loud voice; then let him sing it exactly as he 
spoke it so far as the union of the two letters is concerned. 


He will find that he cannot emit his best tone, and that toa 


listener across the room the consonant will be much less 
distinct than when he springs the lower jaw far down, 

| while an & whisper (i as in ‘‘us’’) is necessarily and luckily 

heard ; luckily, because the feeble consonant is now not 

| merged in the overpowering vowel, but stands alone, sepa- 

| rate, having its own time to impress itself upon the ear of 
the listener. 

One especial fault must be guarded against : if the conso- 
nant is the first sound after a newly taken breath, let the con- 
sciously put forth expiratory effort attack it with the same 
full force it is to give the vowel ; it seems instinctive to 

| give it less, probably because consonants are so little em- 


ing we habitually emphasize by laying more stress upon 
the vowel, and this habit instinctively holds over into song. 
Those who have learned, as all should, to support the tone 
by an intentional, well managed expiratory effort, should 
feel two shocks in the respiratory parts. One when the 
consonant starts; the other, when the vowel enters after 
the intermediate breath; not that these are two sepa- 
rate efforts, but the check of the breath at the vowel’s en- 
trance is felt in the respiratory part—the chest and the ab- 
domen. 

Moreover, by unusually prolonging this interval 
breath, a valuable means of expression is gained and the 
device is instinctively employed by all great artists of 
English song. Stockhausen, the greatest of all singers of 
the German Lieder, employed it with great success. It 
gives with loud declamatory phrases the idea of emphasis, 
boldness of style, while in softer phrases the senses of pathos 
and appeal are excited. 

One caution must be observed: for all these consonants 
the interstitial sound must not be a whispering of the com- 
ing vowel, but, before all, vowels should be at least a 
slight approximation to the short u whisper. 

To a person at a distance of only a few feet, this treat- 
ment of such consonants may sound extravagant and un- 
natural, but at the distance of the average auditor at 
any other course would blur the 


of 


even a parlor recital, 

vowels and slight the consonants, and of course render it 

difficult to understand. Joun Howarp. 
36 West Twenty-sixth street, New York. 








Wagner and Cock Robin. 
To the Editors of The Musical Courier : 

DEAR Strs—Allow me to call the attention of your readers 
to a very curious resemblance between the expressive 
smithing motive in ‘‘Rheingold”’ and ‘‘Siegfried”’ and 
part of the music to the ‘* Death and Burial of Cock Robin”’ 
in ‘*‘Mother Goose’s Nursery Rhymes and Nursery Songs”’ 
by J. W. Elliott (Routledge & Co.). I cannot discover the 
exact date of its publication, but it has been in my family 
over a generation, and seems to have originated about the 
same time as ‘‘ Rheingold,’”’ if not earlier. Here isthe pas- 
sage in question, which in melody, rhythm and harmony 
is strikingly like Wagner’s motive. 
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Perhaps Mr. Rowbotham, of London, who lately ‘‘ pricked 
the Wagner bubble’’ and made it burst (to the tune of 
1,100 performances last year) will find in this resemblance 
a new cause for attack. Indeed, it is not at all improbable 
that someone in the twenty-fifth century will try to prove 
on the strength of this passage that Mr. ‘* Bacon”? Elliott 
wrote Wagner’s works. H. T. Finck. 








A BERLIOZ ENTHUSIAST.—‘ Le Ménestrel” reports 
that an unknown person holds at the disposal of the 
Théatre Lyrique a sum of 50,000 frs. to assist the di- 
rector in properly mounting ‘‘Les Troyens,’”’ by Hector 
Berlioz ; this work ought to inaugurate the new theatre. 
It happens that this opera was performed on November 4, 
1863, the year when an unknown benefactor was supposed 
to have opened his purse for Berlioz. This fallacious tale 
of the eccentric French composer set the press against 
him. ‘*Le Ménestrel’’ says that this mystery has never 
been cleared up, but as a matter of fact in Ferdinand 
Hiller’s ‘‘ Kinstlerleben’’ he relates the true account of 
the matter told him by Rossini. The gift came not from 
Paganini, but from Bertin, the proprietor of the ‘Journal 
des Débats,’”’ for which Berlioz worked, and one of his 
most ardent admirers. 

A Rossint MANuscript.—Weckerlin, the well- 
known librarian of the Paris Conservatoire, has secured 
the MS. orchestral score of Rossini’s opera ‘‘ Zelmira,”’ 
written for Naples in 1822. The composer received for 





| phasized in ordinary uses of voice. For instance, in convers- 





this work something under $200, 
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Correspondence, 

Toledo Correspondence. 
Totepo, Ohio, June 4, 

HE closing concert given by the Mathias Orchestra 


May 25 was a gratifying success in every way. Memorial Hall 
was filled, and the unstinted applause with which the performers were 
greeted evidenced the appreciation of their work. The soloist of the 
evening was Miss Bessie Doolittle, whose sweet singing and prepossess- 
ing appearance won the praise and plaudits of the entire audience. She 
was twice recalled and sang for encore numbers Strelezki's ballad, ‘‘ What 
Robin Saw,” and “ Up to Her Chamber Window,” by Schlesinger. A 
program of wide range was selected, and follows 
Overture, “ The Mill on the Cliff’’ (** Felsenmuehle”’ 
* Heart's Ease” ave 
Soprano solo, *‘ By the Brook,”’ with ‘cello obligato 
Miss Bessie Doolittle. 


Reissiger 
Lange 
-Proch 

Entracte gavotte (for string orchestra). Gillette 

.. Strauss 

Haydn 
Steck 
Wickete 


Emperor Waltzes eceagd 
First movement from sixth symphony 
** Flirtation” (for string orchestra) 
Soprano solo, *‘ Heart's Spring ”’ 
Miss Bessie Doolittle 
-Hoffman 
. Meyerbeer 


Quartet (for two violins, viola and violoncello) 
Coronation march, from ‘* The Prophet"’ 

The orchestra has reason to congratulate itself on the proficiency at- 
tained the first season, due in great measure to the indefatigable efforts of 
the organizer and director, Mr. L. Mathias. 

a * * ” 

On the 26th inst. Mr. John Poulin, assisted by Miss Bessie Doolittle, the 
Pinsuti Vocal Club and the Mathias String Quartet, gave a pleasing con- 
cert at St. Patrick's Institute Hall. The several numbers of a well ar- 
ranged program were all excellently rendered and brought forth un- 
bounded enthusiasm and vigorous Miss Doolittle’s singing 
charmed the audience and the work of the Pinsuti Club and string quartet 
Mr. Poulin acted as director and Mrs, Otto Sand and 
The program reads 

-Pinsuti 


encores 


was highly artistic. 
Miss Josie McLyman were the accompanists 
* Phantoms” ° 

Miss Bessie Doolittle, Miss Ella Conlisk and Pinsuti Club 


* Bedouine Song" Pinsuti 
Mr. C. L, Lewis. 


“The Answer Robyn 
Miss Bessie Doolittle 

‘** The Laurel and the Rose” Greil 
Miss Frances Weick and Mr. J. B 


* The Journey Is Long” 


Poulin 

Coombs 

Miss Kittie Buck 
* Two Lover ve .Hecht 
The Pinsuti Vocal Club. 
Selection, quartet ‘ Volckmar 
Mathias String Quartet. 
* The Birds Were Telling One Another ' 
Miss Bessie Doolittle 


Smart 


** Si tu m’aimais Denza 


Absence’ Chapman 
B. Poulin 
Selection jeyer 

Mathias String Quartet 
by the River”’ Pinsuti 


The Pinsuti Vocal Club 


There Is Music 


” * * * 
A musical organization in the city of considerable note, and which is 
fast growing in popularity, is the Mathias String Quartet, an adjunct of 
Mathias Orchestra. The gentlemen composing the club are: Violin 
primo, Mr Frost ; violin secundo, Mr. Carl Wuerfel ; viola, Mr. 
Robert Tipple ; L. Mathias. The club will assist at a con- 


cert to be given at Findlay, Ohio, next week. 


the 
Arthur 
violoncello, Mr 


* . * * 

What promises to be a musical event of much interest is the compli- 
mentary concert to be given by Prof. Amos Whiting and pupils at Whit 
ney & Currier’s Music Hall the evening of June 12. The program 


gives 
H. Cr Ferri 


promise of a rich treat in store 


San Francisco Letter. 


San Francisco, May 29. 

FAREWELL concert given by Miss Gertrude Auld in 
A Although I 
am s0 blasé as to feel that nothing short of 
could overcome my inertia regarding an ordinary concert, I am glad I 
went Miss Auld has a very pretty, flexible voice, with the 
wonderful compass of more than three octaves—from low violin G to A in 
organ she has the happy art 


Irving Hall on the 25th was unusually interesting 
g £ 
a list of prizes and a chromo 


to this one 


alt! Besides the possession of this extensive 
of making her hearers enjoy listening to it. A more highly pleased and 
creditable audience I've seldom seen ata benefit. She was ably assisted 
by a number of artists 

Mr. H. B. Passmore, one of our most successful vocal! teachers—*' if the 
tree is known by its fruits’’—sang and led a chorus. Mrs. C. dela Mothe 
sang a contralto aria. Mr. Alfred Wilkie gave a tenor solo in his well- 
known artistic manner. Mr. Hother Wismor, an extremely promising 
young violinist, supplied at short notice the place of Nathan Landsberger, 
He is evidently a rising light among our local Paganinis, 
I predict good 


who was sick. 
being only seventeen years old, modest and industrious, 
things of him. Miss Amy Gell was the neat accompanist, while Miss 
Katherine R. Heyman, the pianist of the evening, gave a charming inter- 
pretation of several Chopin and Liszt compositions. The latter lady and 
Miss Auld are going abroad to study under the care and at the expense of 
Miss Heyman’s mother, who generously takes the singer along with the 
player to enjoy the advantages of European influences 

A singular coincidence of misfortune has befallen two of our local organ- 
ists, both Englishmen by the way. They were asphyxiated by gas only 
about a week apart. Mr. R. J. Wilmot, entirely blind, but an excellent 
musician and composer of no mean ability, after a severe attack of la 
grippe, in a temporary fit of insanity committed suicide, having hireda 
room ina hotel and turned on the gas. He was found by friends still 
alive, but beyond resuscitation. By his many friends his death is greatly 
deplored and mourned with heartfelt sorrow 
man, a most lovable character, and, despite his pathetic condition of hope- 
Ihad 
known him long and intimately, having assisted him as amanuensis in re- 


He was a perfect gentle- 
less sight, of an exceptionally cheerful, uncomplaining disposition. 
cording an opera he was composing, which was nearly finished and prom- 


Poor Wilmot! I don’t think he had an enemy. 
I never heard him say an unkind word of a 


ised to be very successful. 
He surely deserved none, 
soul, even regarding those from whom he had suffered wrongs. Such charity 
and highmindedness as his I have not found universal in our profession. He 
was an honor to his craft. He had been among us here for at least ten 
years, having formerly resided in Quincy, III., where he doubtless made 
friends who will regret him. 


The next victim was Prof. George H, Little, whose death was acci- 


4 


| partly turned on. 


| dental, he having been found jin his bed in the morning with the gas 


Mr. Little was for many years organist at St. John’s 
Church and had a wide circle of acquaintances, being also an organist in 
the Masonic fraternity. 

He was only thirty-seven years old and leaves a widow and children 
with nothing but a small life insurance to depend upon. A benefit con- 
cert is announced for the family. His funeral was largely attended at 
the Masonic Temple, from whence the cortége was headed by the Musical 
Fund Society playing an imposing dead march over their deceased mem- 
ber. 

Mrs. M. H. De Young, whose superb capabilities as an organizer of 
charity entertainments brought over $4,000 into the Polyclinic Hospital 
a year or so ago, has this year given the same worthy institution another 
boost with a grand /éte champétre at Sutro Heights, when, among other at- 
tractions, part of ‘* Giroflé-Girofla”’ was sung by the great amateur com- 
pany, and the celebrated Bazoo Orchestra delighted everybody, including 
the denizens of the Cliff House and Seal Rock 

The opera folks are in search of another piece to bring out, but are 
troubled to find one as attractive as ‘‘ Giroflé.’’ Someone ought to write 
anew one for them. What has become of *‘ His Majesty,’’ which Mr. 
Stewart began in connection with Mr. Peter Robertson some time ago? 

In the atmosphere of California opera making is not at all unusual or 
particularly difficult, judging from the number of them the Tivoli has 


brought out. H. M. Bosworth. 








Kansas Correspondence. 
tim past week has been of unusual interest to the 


We have ‘had music in variegated forms, 
In fact the week 


musical public at large. 
from a banjo recital to Thomas and his orchestra. 
might be termed the last of the musical season, and the latter part will 
long be remembered on account of the enthusiastic reception tendered to 
Thomas, the result of which can but be satisfactory to the musica! public, 
musicians and to Mr. Kronberg, to whom Kansas City is indebted for 
bringing the orchestra to the city. 

Commencing Monday evening, May 26, the musical week was ushered 
in with a highly enjoyable concert at the First Congregational Church un 
der the direction of N. DuShane Cloward. 

The church has always been to the fore as to the excellent standard 
of its music, and the last concert was the best ever given by the 
church, 

The work of the chorus and orchestra was a musical surprise, the body 
of tone and evenness of parts good, the attack and phrasing being espe- 
cially noticeable. The ‘“Inflammatus’’ (‘ Stabat Mater’’), Rossini ; 
**Sanctus"’ and ‘* Benedictus”’ of Gounod and the “ Kyrie Eleison ”’ 
Car! Bush, all with orchestral accompaniment, were rendered with fine 
effect. Mr. Cloward is to be complimented on his efforts, as never has 
better chorus work been given in this city. The soloists—Muss Ella Van 
Mrs. Beardsley, soprano, and Miss Lorena Searcy, 
Miss Searcy established herself a 

Verily that little pianist has a 


of 


Stevenson, contralto ; 
pianist—all acquitted themselves well 
decided favorite by her artistic efforts. 
brilliant future. 

Tuesday evening following the Apollo Club, G. W. Merrehew musical 
director, made their initial appearance at the Coates Opera House, as- 
sisted by Miss Hannah Hey, Mrs. J. Van Valkenburg and J. A. Farrel, 
violinist. 

The club includes some of the best voices in the city and something un- 
usually good was anticipated. The blending of the parts and the careful 
shading indicated good rehearsal work. Of the five numbers rendered by 
the club the * Nun,”’ Dudley Buck, proved the most interesting and was 
sung with a spirit in full keeping with the piece. 

Mr. Farrel played well. Miss Hey has a charming voice and made the 
most of her numbers. Were it not for the unusual vibrato in the voice of 
Mrs. Van Valkenburg her work would be more artistic, as she has a beau- 
tiful timbre. It is to be hoped that the Apollo will not make this their 
last appearance, as it isa fine organization, with plenty of material for 
good work, and the city is in need of clubs of that sort. 

The testimonial concert tendered by the Young Ladies’ Orchestral So- 
ciety to their director, W. von Rola Macielinski, on Wednesday evening 
at Chickering Hall proved quite a success. 

Among others that tendered their assistance were Miss Nannie Hands, 
Miss Fee, violinist ; Mr. Darling, pianist 

Macielinski played the last three of Scharwenka’s *‘ Polnische Tanz- 
weisen for violin, The accompaniment marred the entire number, 
though the violinist was at his best. 

The work of Mr. Darling was a surprise, as he is one of our best or- 
ganists and a fine pianist. Miss Fee has a deservedly excellent reputa- 
tion as a violinist, but she has played with better effect than Wednesday 
I wonder if more of the wrist and less body movement would 
be hard for her to cultivate. Methinks it would add much to the playing 

The singing of Miss Hands was very enjoyable. The lady has an 
agreeable voice. Ifthe kind and enthusiastic friends would only refrain 
from insisting on encores from singers down on a program for two or 
more numbers there would be so much more satisfaction to be had out of 


evening. 


these concerts. 

The Moody String Quintet played two movements of Mozart, but, dear 
Gentlemen, you are capable of better 
Bush, 


me, what rocky playing it was! 
work than this; the public expect more of you and should have it. 
I am surprised ! 

The young ladies daintily interpreted Gillet’s ‘‘ Loin du Bal,’ and Gou- 
nod’s ** Ave Maria’’ for strings was exceedingly well rendered 

The work of the society reflects great credit on Macielinski, especially 
as I learn that his only pecuniary benefit is this testimonial concert. It is 
to be hoped that they will be heard next season, as their work evinces 
continued improvement and the concerts have been interesting to the 
musical public. 

Saturday we had Thomas and his orchestra. Theodore did not tarry 
long, it 1s true, but the result is very gratifying. In fact, Kansas City 
spent more time and hard earned dollars with Thomas than I anticipated, 
and no one is more delighted in seeing this musical appreciation than the 
writer. 

The programs were so arranged as to meet popular taste as well as 
musical, and also served to present as soloists Rafael Joseffy, Miss Kath- 
erin Flemming and Mr. Kronberg. The orchestra, though not reaching 
the usual number of sixty by several men, was evenly balanced, the strings 
in particular showing a perfection that has so long characterized the 
Boston Symphony Orchestra. 

The funeral march from “* Gitterdimmerung”"’ proved an excellent test 
for the full orchestra and they were not found wanting. 

At the matinée the Grieg suite, ‘‘ Peer Gynt,” and the playing of Joseffy 
proved the most interesting, although the andante movement of Schubert's 
unfinished symphony was also exquisitely played. 

Joseffy was never heard to better effect ; his rendition of the Liszt A 
major concerto, exacting as it is, was magnificent, his touch being at all 
times clear and distinct. 

At the evening concert a crowded house greeted the orchestra, Beet- 
hoven’s symphony No. 5, C minor; Dvorak’s weird Slavonic dances, and 
Bizet's ** L’Arlesienne’’ being the principal orchestral numbers, all ren- 
dered with fine effect. 

Again Joseffy carried the house by his interpretation of the Chopin- 
Tausig E minor concerto. The soft, liquid playing of the rondo and his 
exquisite technic were admirable. 


Miss Flemming was accorded a hearty welcome by her many friends, 
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and it is much to be regretted that her sore throat prevented her efforts 
from being shown to better advantage. 

Whether from overwork or not being in voice Mr. Kronberg did not do 
himself justice. He should have been heard in something better than a 
love song at the matinée, and the Mozart aria from “‘ Figaro’’ should 
have been heard with orchestra. 

The advent of Thomas after an absence of several years will certainly 
be marked as an event in the music annals of the city 


Yours, as usual, B Snarp. 


Ottawa Correspondence. 


Orrawa, Canada, May 30 
HIS afternoon Miss Lampman gave her ‘* First Closing 
Recital,’ at which appeared three of her pupils, Mrs. F. P. Bron 
son, Miss Geraldine Blanchet and Miss Honor Clayton, assisted by Miss 
Bertha Jones, who sang two of Grieg’s songs, and Mr. R. W. Brewer 
violinist. 

Miss Honor Clayton opened the program with (a@)** Norwegian Wed 
ding Procession,”’ (4) ** At the Carnival,’ Grieg. Miss Clayton played re- 
markably well, displaying a great deal of judicious treatment of her sub 
jects, clearness of touch, technic and sympathy. This young lady is a 
clever player and of good musical talent combined with an easy, gracetul 
The performance of Mrs. F. P. Bronson and Miss Blanchet 
I single the first named 


deportment 
came in for a great deal of well merited applause. 
pupil for the reason that she is more distinctly Miss Lampman’s pupil, the 
others having received prolonged instruction from others, and certainly not 
such good instructors. Miss Bertha Jones did very wellin ‘ The Princess ’’ 
and ‘* Good Morning,” rather pretentious works for an amateur, though 
handled with a good deal of judgment. Of the violin solos of Mr. Brewer, 
his own portion was good, but the accompaniments, I am sorry to say, 
were a little at variance with him. 

St. James’ Hall booked June perry Burmeister * 
of Miss Lampman’s Piano Schodl,’”’ and Mrs. Marie L’ Estrange’s closing 
Rideau Skating Rink, 12, Theodore Thomas’ Orches 


under the auspices 


pupil's concert, 16 


tra, accompanied by Joseffy, pianist. LEONAT 


Musical Items. 
‘* LOHENGRIN ” AT VERVIERS.—The pupils of the 
the 


‘* Lohengrin ’’ with good artistic results. 


Verviers (Belgium) Conservatory recently performed 
entire first act of 
ro Music.—lIbsen’s play of «‘ Hedda Gab- 


’? which has been the subject of so much and fierce dis 


IBSEN SE! 
ler, 
cussion, has now been furnished with appropriate musi 
by a German lady. 

GUILMANT’S CONCERTO.—The Leipsic journals speak 
with much approval of the concerto for organ and orches 
tra by Guilmant. The work by the clever Frenchman has 
greatly pleased his German audience. 

A DUTCHMAN.—Documents which have just been 
discovered at Bonn, Prussia, where Beethoven was born in 
1770, prove that the Beethoven family came originally from 
Antwerp, and that they were professional musicians. 

‘‘ HERMANN AND DoROTHY.”—An unpublished opera 
by that title, the libretto of which, after Goethe, was writ 
by F. I 


recently performed in private at Rouen and with much 


ten by Julien Goujon and the music e Rey, was 


success. 
A NEw MUSICAL SOcIETY.—A 
} 


verein was recently formed at Wiesbaden, of wi 


new Tonkunstler- 
ich Director 
Albert Fuchs and Professor Mannstaedt are the presidents, 
Dr. Hugo Riemann secretary and Professor Nicola von 
Wilm treasurer. 
A RossINI HALL. — Attached to the 
} 


Musicale Rossini at Pesaro is a noble concert room, holding 


new Liceo 


2,000 persons. This has just been inaugurated by a con- 
cert consisting of pieces by Rossini. The buildings were 
erected and endowed by a great admirer of the Swan of 
Pesaro. 

ROYAL ITALIAN OPERA.—The following artists of 
the Royal Italian Opera have been engaged for the first 
State concert at Buckingham Palace on June 17: Albani, 
Miss Emma Eames, Giulia Ravogli, Van Dyck and Maurel. 
For the second State concert, on June 24, the services of 
Melba, Zelie de 


have been secured. 


Lussan, Richard and Edouard de Reszke 


‘‘MELUSINE” AT DRESDEN.—Carl Grammann, the 
Lubeck composer, who lives at Dresden, on the 24th ult. 
had the pleasure of hearing his latest opera, ‘‘ Melusine,”’ 
performed for the first time at the Court Opera House of 
the Saxonian capital. Although coming at the fag end of 


a long operatic season the novelty was received with 


much applause and enthusiasm. 


VALUABLE VOLUMES.—The authorities of the dio- 
cese of Trent are going to sell to the Minister of Public 
Education at Vienna, at the very lowest price, six manu 
script volumes containing Italian musical compositions of 
the fourteenth and fifteenth centuries. The books are con- 
sidered quite an ‘‘art treasure,’’ so says one of our Italian 
exchanges. The German Goternment has also offered to 


buy this precious collection. 
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VERYBODY in the trade should read the editorial | 
“The Ziegfeld Affair” in the musical department 


E 


of this paper. Everyone in the trade is naturally in- 


terestec 


3 


several examples of it can be seen at the New York 


lin it, even if he does not know it. 


ale 8 and 9 of the 


HE 


Shoninger piano has turned out a success, and 


new sc used in Styles 7, 


wareroom, where visiting dealers should drop in and 
call on Mr 


them 


r 


was about $100,000, 


Rosenberg and see what he has to show 
in the way of both uprights and grands. 


is reported that the amount of life insurance left 
by the late Mr. Chas, F. Chickering to his widow 
and that that 

Will it be invested 


of Chickering & Sons is a question that is now 


sum has now been 


| 
ill collected by her. in the busi- | 
ness 


interesting the trade. It would certainly be of great 


assistance to Gildemeester, but we should suppose 
that Mrs. Chickering would take counsel with her | 
lawyers or, say, some old friend of her husband’s, | 
like General Thomas T. Eckert, before investing so 


’ 


large a sum in any enterprise. 


= 

HE piano factory at Clyde, Ohio, operated by Stad 
T erman & Fox, of Buffalo, is now in operation, 
ind was visited by us last Saturday, when we found 
the works in running order. The firm desire it 
to be understood that they continue their Buffalo | 
ouse the same as always, and that the retail trade at 
that point will be supplied by them. 

Mr. Staderman is at work on a new large scale. 
The citizens of Clyde are all enthusiastic about the 
new piano factory J. T. Brown, formerly of the 
Edna Organ Company, of Monroeville, and later of 
Clyde, has no relations with the Staderman & Fox 
concern; in fact, he is in Toledo raising the wind, | 


ilthough there is apparently no necessity for it there, | 


they have just had a cyclone in that section, 


I have 
recital 
‘Chick 
r} 


factory 


received a program of the fourth piano 
of at the | 


ering & Sons Private Conservatory of Music.” | 


for the benefit the scholars 


ie conservatory is located in the Chickering & Sons 
at 791 Tremont street, Boston, according to 
the program, and t 


M 


he concert was given by Mr. James 


Tracy. 





This is an excellent scheme for the utilization of | 


room in a factory when there is not sufficient busi 


ness to admit of the oce upation of the whole plant for | 
In fact, idea of 
Gildemeester, to set apart portions of the Chick- | 
for the 


manufacturing. we believe this latest 


Mr. 


ering factory not used for the piano business 


} 


purpose of musical education and training, is strictly 


vriginal and worthy of imitation by other piano man- 
ufacturers who may in course of time find that their 
business has become too small for the factory capac- 
ity. Where things run the other way Mr. Gildemees- 


ter’s plan will not work at all; at least so it appears to 


us. 





| the case work and 


the instruments, and is contemplating a change of 


| once in the styles as conform with the desires and 


| views of the Chicago house. 


| Because they find that it proportionately increases 


| under Hardman Hall, in which the instruments will 


| the instruments in the metropolis among retail cus- 


| they have gone so far that the possibility of returns 


| condition of things just now, and should not urge the 


| better that the pianos and the salesmen should re- 


UST having returned from a rapid Western trip to 
Cincinnati, Louisville and other points, our trade 
editor is compelled to delay a report of the trip in 


detail until next issue. 

g igor FE was a rumor current here yesterday to the 
effect that Frank H. King, with the Chase-Chick- 

ering Company, of Chicago, is about to go into busi- 

We 


ness in that city on his own account. cannot 


vouch for it. 


M 


sentatives stating that hereafter Mr. Emil Bach, court 
pianist to the imperial family of Germany, will use 


ESSRS. HARDMAN, PECK & CO. are in re- 
ceipt of a letter from their European repre- 


the Hardman grand exclusively. 
« 
LEADING Chicago house, representing a leading 
piano, seems to be displeased with the styles of 
of construction of 


other details 


representation unless such alterations can be made at 


R. J. BURNS BROWN is expected to return to 
Boston this week after his long trip 
interest of the Ivers & Pond piano. He has been 


exceedingly successful in establishing new agencies, 


in the 


and as it was his maiden trip in their employ he 
must surely have been surprised to see the popularity 
of the Ivers & Pond piano in all sections, while he 
must be rated now as a red hot enthusiast on the 
matter of advertising, since his firm is one of the 
the 


spending many thousands of dollars a year for vears 


heaviest advertisers in trade. They have been 


past, and they increase their outlay every year. Why? 


their output. 
AST & Co. com- 
pleted arrangements with Wilcox & 
White by which they will handle the Wilcox & White 
pneumatic symphony organ in and about New York 


Pe k 


Messrs. 


week Messrs. Hardman, oO. 


and throughout certain sections of the country, where 
A 


special room is to be constructed in the Nineteenth 


they will be represented by the Hardman agents. 
street portion of the Hardman warerooms, directly 


be displayed. Every effort will be made to push 
tomers, and they will be wholesaled to the Hardman 
dealers, forming an important addition to Mr. Peck’s 
line of goods. 

We congratulate Messrs. Wilcox & White upon the 
the 
success which is always assured an enterprise that is 
backed by the 


Leopold Peck. 


Pr 


will react against you four or five months from now. 


arrangement, and predict for the combination 


brains, money and experience of Mr. 


is a bad plan—an almighty bad plan—to force 
goods at this season of the year in a manner that 


Don’t make any more inducements than you can help, 
but hold on to your stock for use in the good time 
a-coming. We know of transactions made within the 
last two months which six months ago would have 
been laughed at by both parties participating, and 
that won't be laughed at six months hence, when 
will be still more beautifully distant. Particularly is 
this in retail business 
Salesmen are anxious to make returns and some of 


so now being transacted. 
them are pushing in a way that points straight to 
misfortune. The manufacturers and managers of re- 


tail warerooms should consider and recognize the 


men to exertions and devices that will ultimately re- 


flect upon the men and their employers. It is far 





main quietly upon the wareroom floors, 


R. WILLIAM A. MUNN, treasurer of the Loring 
M & Blake Organ Company, Worcester, Mass., 
was in town on Monday and informed us that, with 
the exception of the trade during February, his com- 
pany had increased their business every month this 
year as compared with the same months of 1890. Mr. 
Munn is under the impression that the fall trade of 
1891 will be exceedingly heavy. 
of Kroeger & Sons was to be removed to that city 
through the instrumentality of R. W. Cross. Mr. 


Henry Kroeger, Sr., tells us that he knows absolutely 
nothing about this rumor; that he has no intention 


UR Chicago correspondent states in his letter in 
this paper that it was rumored that the factory 


of removing his plant ; that he has not seen Mr. Cross 
since that gentleman left his employ. 

It is probable that the Kroeger piano will not be sold 
in the future by Lyon & Healy, of Chicago, after their 
This is due toa 
cause free from any misunderstanding, but is merely 


present stock has been disposed of. 


a matter of business, appreciated most by the parties 


concerned, 
the 


7 Advertiser,” of this city, removes from the list 
of music critics of the daily press Mr. Willy Von 


HE change of ownership of “Commercial 


Sachse, the critic who had arranged a campaign 
of this 
ground that they were using the solo pianists as 


against the piano houses country on the 
advertising mediums, and whose plan was somewhat 
interfered with and, of course, consequently defeated 
by THE MUSICAL COURIER. Mr. Von Sachse will 
doubt be able to ventilate his views in other publica- 


no 


tions on his return from Europe, but we doubt if he 
will ever again attempt to arrange an anti-piano manu- 
But, as he is one of the boys, it 
is hard to say what he may do. 


facturers’ campaign. 


For 50 years manufacturers have realized the disadvantages of wrest 
pins set in wood to fasten the strings of pianos, and have been seeking 
to find some better way of securing them. 


- agers the Chicago “ Windicator” starts off with a 


Will the “ Windicator” be kind enough, since it pro- 
the 
«“ Windicator” be kind enough to publish for our in- 


sem-technical article upon tuning ‘devices.’ 


fesses such a knowledge of the subject, will 
formation the names of some of the piano manufac- 
turers who have always been using wooden pin blocks, 
who have been seeking for some better means of secur- 
Within 


our knowledge the great majority of pianos are made 


ing the tuning pins within the last 50 years ? 


to-day in the old-fashioned way, so far as wooden pins 
are concerned. It appears to us that the editor of the 
« Windicator ” did not write that article at all, for he 
surely is not such a fool as to denounce the methods 
of piano construction in vogue with nearly all his ad- 
vertisers, although he is stupid enough to print it. 

is are 


a source 


The discussion of tuning devices is highly interest- 
ing ; 


2 it of delight to those who 
acquainted with the difference in the various princi- 
ples applied in stringing, and it leads up to develop- 
ments that give credit to many of the firms who 
have made an attempt to get away from the beaten 
path known as the wooden pin block. But in the 
« Windicator” the subject reads like an exact copy of 
the catalogue of the Mason & Hamlin Organ and 
Piano Company, page 23 (latest edition). 

Of course the ‘ Windicator” published the cata- 
logue remarks as its own editorial opinion, but then 
that is “‘Windicator” journalism ; they don’t know 
any better. 

As for Mason & Hamlin, they are certainly entitled 
to the full benefit of the position they assume on this 
question; they make a beautiful piano ; they are de- 
voted to their system, and they believe in it thor- 
oughly, and THE MUSICAL COURIER understands ex- 
actly why all this is so, and will explain it explicitly at 
the proper time. Full justice can be done to the 
Mason & Hamlin piano without copying the catalogue 
and appropriating it as an editorial, a la «« Windicator,” 
and when we have time we'll show that paper how 
the thing is done, 
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The Superiority of the “SOHMER” «@ Received First Medal of Merit and 
Pianos is recognized and acknow! SR Se : Diploma of Honor at Centennial Ex- 
edged by the highest musical authori- CaN ots hibition. 
ties, and the demand for them is as Ne or : Superior to all others in tone, dura- 
steadily increasing as their merits are ~ , . bility and finish. Have the indorse- 
becoming more extensively known. “4 ment of all ieading artists. 


SOHMER & CO., Stiicneatiasberoneee 149 to 155 E. 14th St., New York. 
NER W ENGL rN} LARGEST PRODUCING PIANO FACTORIES IN THE WORLD. 
a cate aac an iace game, saaclin' ah 


amply repaid by a caref™' investigation. 
LIVE PIF NO WANTED. 


NEW ENGLAND PIANO C Sion CEOOSTON. 
SEND FOR CATALOGUE. MAILED FREE. LYON & HEALY, General Western Distributing Agents, - - Chicago, Dl. 


Warerooms, 157 Tremont St., Boston—98 Fifth Ave., New York. 


Piano Manufacturers. 


yal »ur Instruments contain the full Iron Frame with the Patent Tuning Pin. The 
greatest invention ‘of the age; any radical changes in the climate, heat or dampness 












































cannot affect the standing in tune of our instruments and therefore we challenge the world 
that ours will excel any other. 
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STRAUCH BROS., 


MANUFACTURERS OF 
CRAND, SQUARE AND UPRIGHT 


PIANO ACTIONS, 


22, 24, 26, 28 and 30 Tenth Ave. and 57 Little W. 12th and 464 W. 13th Sts, 
NEW YORK. 


ees THEVOCALON ORGAN. 


FACTORIES AT DERBY, CONN. | The Most Important and Beautiful Invention in the Musical 


PAUL G. MEHLIN & SONS, "* "050 sins 


[MANUFACTURERS OF 


GRAND ano UPRIGHT cme G& RIiIisctEH, 
WORCESTER, MASS. 
Grand Pianos 


Of the very Highest Grade. 


Containing the following Patented Improvements Vivi FOR cata Gy E 


Patent Grand Plate, Grand Fall Board, Piano | 
Muffler, Harmonie Scale, | & PRIC ES To 


>. Bessemer Steel Action Frame, Endwood maiten, VA 
oa Touch Regulator, Finger Guard and | 
IMPROVED CYLINDER TOP. We Oneal 
fox : el 


- eat | 
: e SE Se | 
464, 163, 465, 161 West wth Street, cor. Tenth Avenue, New York. | USA: 
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The Music Trade and Profession are invited to hear and inspect this charming instrument 


as now manufactured at WORCESTER, MASS. 


FOR CATALOGUES AND PRICES ADDRESS 


NEW YORK WAREROOMS: CHICAGO WAREROOMS 
Baek 16th St., J.W. CURRIER, Manager. | LON, POTTER & CO., 174 Wabash Ave 
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other and an all absorbing one that is not merely OLIVER WICCGINS 
THE STEIN ERT C0 local at Cincinnati, but its manifestations here are pis lea Sel F 
’ emphasized so definitely and powerfully that the full p co 
extent of it can best be appreciated by an observer The Other Side of It. 


——_—+_s—_——_ here on the spot. I refer to the commission curse. is 
“ This evil has been stimulated to such a degree TS is a vein of the curious to be found in the 


The Ci nci Nn nati H ou se. here that it has extended its contagious influence in following report of the latest phase of the Ritter 


all directions of society, and with the name of piano | defalcation and Ritter's plea of guilty, taken with the 
the commission idea is at once associated. What is | action of the court in the premises. This is it: 


the result ? Very few sales can be made free from a Yesterday afternoon the defalcation case of the First National Bank 
. Saat 7 : taal ¢ against Charles H. Ritter came up inthe Federal Court before Judge 

M. S TE INERT INTER VIE WED. commission or at least a claim of a commission, and Woods. United States District pea Smiley N. Chambers informed 
frequently these claims are the most preposterous, the court that Ritter’s attorneys decided to withdraw the plea of not guilty 
and very frequently they are not limited to one claim- | and were ready to enter a plea of guilty. 
ant. Sometimes two or three persons, for the most Mr. ¢ hambers also said that, so far as the Government was concerned, 
ie ees there was no objection to a suspension of sentence at this time. Judge 
frivolous reasons, make a commission demand upon | Woods replied that the case would be passed until the next regular session 
one sale. How to abate this evil has become a/ of the Federal Court, which is in October. The judge also said it 
was understood that efforts were being made to adjust the difficulty, and 
that if such was true it would have some bearing upon the case. 
is also due to many years of unhealthy competition. There were a number of citizens in the audience and most of the lawyers 
of the city were present. Mr. Ritter was seated beside his attorneys. 
" na eile It is said that an effort will be made to have the bond reduced from $25,- 
grapple with these conditions, and I am willing to ad- 000 to $5,000. A number of sensational rumors are in circulation, but all 
section would surely meet a fate that would for many | mit that the first few years gave no hope or encour- | of them are unconfirmed, It appears to be generally believed that Mr. 
Ritter lives in the hope of executive clemency. He has no money, and if 
5 . " he has made overtures to the bank looking to a settlement the fact cannot 
and defeat this depressing and disheartening state of | p¢ definitely ascertained. He is said tohave nomoney. The bank officials 
affairs. We made no money; we, in fact, lost money ; | decline to discuss the matter. 

Among the gentlemen present yesterday, aside from Judge Woods and 
United States District Attorney Chambers, were Assistant United S:ates 
all its force and the preponderating effect of its | pistrict Attorney John B. Cockrum and United States Marshal Dunlap 
















































































4 was, we believe, in January, 1887, that M. Stein- 
« 


rt & Sons opened their Cincinnati house. Loud 


were the protestations and forcible the predictions | problem most difficult to solve, but its virulence here 


that coupled the enterprise with dire failure, and it 
was foretold that the temerity of the house that would “The M. Steinert & Sons Company determined to 


attempt to defy the established competition of that 


years to come point a moral and tell a tale to others | agement to our house that we could effectually meet 
contemplating such a step. 

But it appears, after all, that M. Steinert, the head 
of the firm now known as the M. Steinert & Sons | but we determined to apply our Steinert system with 


Company, had only made this important step after 


the most mature consideration; that he had first; healthy principle to the development of our plant The German “Demokrat,” of Evansville, states that 

surveyed the whole field and secured all the available | here. the defalcation amounts to $141,000, and yet in view 
. 7 a . | i; 

information practically on the spot; had made a ‘We refused absolutely to let every Tom, Dick or | of all this Ritter’s friends believe that they can reduce 


rapid study of all the present and future possibilities, | Harry who happened to have dropped into the piano | the bail and that executive clemency will intervene to 
and then only concluded that it would prove a wise | business in a little town about here have any pianos | save him and actually succeed in having his sentence 
step in the expansion of his business to make Cincin- | from our house on consignment. | deferred to the fall. 


nati one of the distributing points of his firm. “We refused to send out one piano even on trial, What it all means no one can tell, except that a 


Chat his foresight led him to proper conclusions is | subjecting it to comparisons under disadvantageous | man admits that he is a thief and in the same breath 


demonstrated in the results of less than four and | surroundings. 


admits that he believes he should not be punished. 
1 half years of business conducted at and from the ‘We came to the conclusion that mercantile prin- | For whom did Ritter steal ? Where is the money ? 
Cincinnati branch under the management of Henry L. | ciples, such as characterize the conduct of our East-| No one knows. The books of the Schmidt Musi 
Steinert. The establishment is an ornament among | ern houses, would be appreciated by the solid and | House do not indicate the outlet the funds found. 

the commercial institutions of that city and a source | substantial commercial and artistic elements of so A word for Oliver Wiggins. He had no charge of 
of pride to the musical profession of that commu-| great and interesting a community as this of Cincin- | the books, no charge of the funds, no charge of dis- 
nity. In it is carried a tremendous stock of the | nati is. | bursements and only did the ordering and the selling 
highest priced grand and upright pianos made, the “We absolutely desisted from making impertinent | of goods, including the control of the branches. He 
Steinways leading, and the system of the business | inquiries of our customers, and did not force upon | has been accused of extravagance in opening the 


its conduct, as illustrated and explained by Mr. | them a catechism of questions such as they had been | branch houses at Terre Haute and Owensboro. These 


M. Steinert, who has just concluded a visit of over | educated to expect in a piano wareroom. | branch houses were opened through Behning & Sons, 
seven weeks to the Cincinnati house, is both instruc- “We maintained a dignified and consistent attitude | who contributed $600 toward opening the Terre Haute 
tive and entertaining. toward everyone who entered our establishment and | branch and $500 toward opening the Owensboro 


Chere are many difficulties to be met and fought | compelled each customer to respect and to admire a | branch. 


the conduct of a high-class piano business in this | system that embodies years of experience and a great During the two years Wiggins had charge he dis 
section,” argues Mr. Steinert, “and there are preju- | deal of thought and study, and has become recog: | posed of about 600 pianos and 700 organs, and his ac- 
lices created long ago and deep rooted that must be | nized as the ‘ Steinert system.’ counts have been passed upon and found correct, that 
removed to elevate the business upon a higher stand- ‘In conjunction with it we have kept on hand a | js to say, no instruments, papers or accounts were 
urd than it has occupied. We have been, and, in fact, | stock of pianos which for numbers and quality cannot | traced to him. In fact, Wiggins has not been charged 
we are yet, engaged in such missionary work, and it | be equaled in any other large city on the globe and | with any irregularities in connection with the Schmidt 
the hardest and most ungrateful kind of work, too. | which in point of display and condition cannot be | Music House finances and is a free man to-day. 
‘Look into the condition of things here. The surpassed. | It is due to him as well as to any man to publish 


firms have voluntarily given away the greater part of ‘As a result of all this the Cincinnati branch of the | his defense in a case like this. Charges have been 





their former lucrative outside business, chiefly to a | M. Steinert & Sons Company is one of our best pay- brought against him involving his relations with his 
iss Of agents who are not responsible from a| ing houses to-day. Among our constituents are the | family. These are not a proper matter for discussion 
) 


nancial point of view. All the smaller cities which | very best people of this section of the Union and | jn these columns, yet we might as well state that 


i former times acted as feeders of the large cities | their influence is aiding us in expanding our trade | Messrs. Black & Keffer, with whom he is employed, 


now have small agents, who sell, as small agents | every month, | state to us that his salary is mailed by them every 
vays do sell, on small lines. If a customer desires “The character of the work we have done here is | week to Mrs. Wiggins. If he sends his salary to his 


aD THN, GAY, UnCinnets, See agent Sage Maw we tee wife he is not such a bad fellow after all. 
| A little charity toward others once in a while would 


seek to emulate us in purifying the trade and bring- | be quite the thing on the part of the piano men who 


appreciated, and in my mind there is not the slight- 
here like a chained slave and will not permit any | est doubt that many of the better class of firms will 


freedom of action or selection. Thus the former 
profitable retail outside trade has been sacrificed to | ing it up to a plane that will make of the piano busi- | have been “going for” Wiggins, and we assume that 
igents who devour the legitimate profits and act as | ness what in its very nature it should be—an artistic | those who have been accusing him of nearly all the 


meddling middlemen. mercantile pursuit, a pursuit which should honor | crimes in the decalogue are so very pure themselves 


that they will stand aghast when they read this evi- 


rhe next great evil is the method of pursuing a | those whose names are associated with it instead of 


retail customer who happens to be so unsophisticated | making it synonymous with all that is cheap and | dence of fair play on the part of THE Musical. 


is to permit his or her name to escape in the pres- | ordinary and commonplace. COURIER, but so it is. 
We do not propose to see Wiggins or anybody else 


lhe pursuit of customers actually becomes a perse- | mercial and financial result of the business. We | hounded to death and the opportunity to earn a liv- 


ence of a salesman or proprietor of a piano wareroom.| ‘Our firm is not merely interested in the com- 


cution, and the evil has become so thoroughly well | look upon this as a necessary feature of the trade, as | ing denied to him on mere ex parte testimony and 
known among the best citizens that they, many of | it is the leading trade principle. But with the M. | then not give him a chance to be heard. The above 
them, are afraid to enter the piano warerooms, | Steinert & Sons Company the disposal of pianos, or | statement embodies his explanation. Whoever may 
Should one forget himself sufficiently to mention his | rather of musical instruments, is to some extent an be able to prove that it is false can now step forward 
ame or to reply to the interrogatories he will find | wsthetic, an artistic pursuit. We seek to sell the | and prove his assertion, and if this cannot be done, 
for the sake of American fair play give the man a 


chance. ° He has a large family depending upon him, 


that his office or store will be invaded by the over- | best instruments only, and thus to elevate the musical 


zealous piano drummer and the sanctity of his pri- | tendency and character of the communities with 





vate life interrupted by the ringing of the door bell | whom we cast our lot. and that means business, too. 
of his residence by men who are anxious to sell him “Efforts of that nature must bear satisfactory result, - 
their respective pianos, All he has to do in the emer- | and it is for that reason why we cannot permit our An appreciative audience may be found at almost any time of day at 


ney is to permit the various competing salesmen | business to sink into the slough of the ordinary lines | the dainty showroom of the Automaton Piano Company, 1199 Broad 
way, listening with ears and eyes wide open and undisguised astonish- 
ment to the charming rendition of some familiar masterpiece by the au- 


ind firms to continue their struggles to sell to him, | of trade in the piano business, and it is also for this 
1) get a piano at a price that not only | reason why the Cincinnati branch of the M. Steinert | ;omaton. The trade has been well represented, and’ negotiations are 


itl lly 
and he will finally 








} 


will surprise him, but that would surprise the manu- | & Sons Company has become one of the most sub- | pending with some of the largest houses for the representation in exclu- 
‘ sive territory of this invention, The automaton piano has “certainly a 

i j j ; : Ini ” future before it, and large profits will be made by dealers fortunate 
‘In addition to these ingrained evils there is an- | Union. enough to secure territorial rights. 








facturer if he knew it. stantial successes in the retail piano trade of the 
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IT IS 


DULL. 


| 
| 


the condition of their business bf a newspaper | 


iF E people seem to think that when asked as to 


man the reply should be that it is good, or brisk, or 
never better, or booming. We meet this sort of reply 
every day, and if people who talk such nonsense 
could but realize how ridiculous they appear in the 
eyes and to the ears of men who know what the true 
state of affairs is they would change their tune and 
talksense. Itis an unfortunate but an undeniable fact 
that the piano and organ business is just now dull, 
that it has been dull for months past. In some par- 
ticular and peculiar instances it may be fair, but in 
no case within our knowledge does it surpass that 
qualification. 

There are so many general reasons for the trouble 
and so many specific reasons as applied to individual 
concerns that it is needless to specify them; the one 
all important trouble remains that business is dull, 
and this, too, just when we are about entering the 
summer months, when naturally it will be still duller. 

We shall in all probability have a trying ordeal to 
pass through this summer; the present and two suc- 
ceeding months hold no promise for improvement, 
and between now and the hoped for fall trade it looks 
as though some concerns would have to go under. 
Aside from the many prominent evils that we all hear 
so much of and read so much of, or possibly as re 
sultant from such evils, we have in the trade a goodly 
number of firms who are conducting their business 
without sufficient capital. These range from small 
enterprises that have no excuse for embarking in the 
making of pianos to fairly prominent institutions that 
have “bitten off more than they can chew,” and will 
in consequence either have to choke to death or suf- 
fer for a long time to come from a financial indiges- 
This may all be 


thought to be an extremely pessimistic view of our 


tion nauseating to contemplate. 


present and immediately prospective situation, but it 
is a fair and true view of things as they are, and those 
who are in a healthy state, as well as those who are 
in the agonies of dyspepsia, will recognize the truth 
of it and feel sorry thereat. 

The moral of it all is simply and all too forcibly 
presented. It is, don't be too ambitious, don't be so 
headstrong, don’t be so sanguine and don’t trust to 
luck and your friends to carry you through. Do a 
the summer 
months if you can and wait until later for the great 
You will 


quiet, conservative business through 


plans that you are revolving in your minds. 
trouble between now and October 1 to 


after that you can push out into new 


have enough 
keep you busy 
fields and make up for your losses. 





WESSELL, NICKEL & GROSS. 


HE report of a visit of action manufacturers from 
T this city to Middletown is published in another part 
of this paper. The gentlemen referred to are Messrs. 
Wessel] and Nickel, of Wessell, Nickel & Gross. 

Fast upon this comes the following from the Troy 
N. ¥.) ‘Presse: : 
Otto Wessell and J. A. Nickel, Wessell, Nickel & Gross, 

New York, piano action manufacturers, were in Glens Falls yesterday 
branch factory there which would 


of the firm of 


with the object in view of locating a 
employ 200 hands. 
In reference to this report we append a letter from 


the firm dated yesterday (June 9), which reads : 


Editors Musical Courter 
Your favor and telegram to hand. We have nothing to say relative to 


a branch factory rhere is no likelihood of our locating at Glens Falls, or 


Middletown, either, for that matter Respectfully yours, 
Wesse.t, NICKEI 


Some of the enterprising towns of this State have 


& Gros 


been making strenuous efforts to secure plants of 
prosperous and extensive industrial institutions and 
remove them from this city. A great firm, such as 
Wessel, Nickel & Gross, are apt to have extremely at- 
tractive propositions offered to them by wealthy com- 
munities, but the above denial seems to settle the 


matter, 





—The Schomacker Piano Manufacturing Company, of this city, of 
which H. W. Gray is the president, has carried off the honors and the 
award ina recent competition between all the celebrated ‘‘ makes’’ of 
pianos, held at the Bryn Mawr Hotel, Bryn Mawr, tor the placing ofa 
concert grand and upright piano in the hotel. The pianos will be used in 
connection with Professor Schmidt's Orchestra, and are valued at $1,500 


and $900 respectively.—Philadelphia ‘* Record.”’ 





| 





| 


weeks that the Chicago Music Company had 
completed arrangements to represent a leading piano 
of Eastern make, provided they can give satisfactory 
evidence of their financial stability, and can prove 
positively that W. W. Kimball is in no way connected 


with the concern. 


M 


on the steamship Ems. 
the periods 
since his return from 
he has made no definite arrangements for his re 
turn, although he is expected back at any time after 
the Mr. William F. 

at here during the 


W* should not be surprised to hear within a few 


R. JOHN JACOB DECKER, head of the house of 

Decker Brothers, left for Europe on Saturday 
Mr. Decker has had one of 
his extensive experience 


of 


his 


busiest 
last European trip and 


September 1. In meanwhile 


Decker will remain his post 


summer, 


T is intimated in the columns of an esteemed con- 
| temptibleorary that Mr. R. A. O'Neil, with the Jesse 
French Piano and Organ Company, is the St. Louis 
correspondent of THE MUSICAL COURIER. We should 
be very much delighted if such intimation could be 
made to fill the part of truth. Mr. O’Neil never has 
been and is not now the St. Louis correspondent of 
this paper and we pine to hear from him. He isa 
busy member of the trade and gives us no intimation 
of his own action or the doings of anybody else. 
Wake up, Mr. O'Neil, and write to us so that you may 
truthfully be called a correspondent of this paper. 


66 HE MUSIC TIRADES” now states that our trade 

, editor has an interest in the Briggs piano. 
Sometime ago it was the Brauinuller piano ; then it 
was the Emerson piano, and again its editor claimed in 
an entre nous with a piano man that it was the Shaw 
piano, of Erie, in which our trade editor was _ in- 
terested. For several years he has been asserting 


that our trade editor had an interest in the Steinway 


piano and then he also whispered that « Blumenberg 
had a share in the A. B. Chase Company.” 

Well, we only wish that all or a part of these accu- 
sations could be shown to be true without the slight 
What a racket we would have ! 
oh, and 
the 


roo 


est chance of escape. 
Just think of the profits ; 
the little inside pointers we 


the commissions ; 


could give, and 
schemes—yes, the schemes—we could work! 


bad, isn’t it ? 


J. 


Imperial 
issuing a circular, on the face of which they state that 


- 
CORL and J. J. Volk, styling themselves the 
Piano Company, of Philadelphia, are 
they will supply “a new upright piano for $40 or less.” 
There are so many fake schemes worked upon the 
plan of Messrs. Corl and Volk, which is the old time 
“club racket of $1 aweek and so and so many lapses,” 
The 


only reason we are in doubt and do not at once con 


&c., that we are in doubt about their plan. 


demn it as a swindle is that in their circular appears 
this paragraph: ‘We extend a cordial invitation to 
all to visit our factory and see our pianos under con- 
struction. * * * Wewish to state that when we 
invite you to our factory we mean factory, and not a 
store to see a stenciled piano,” &c. 

This sounds fair enough, even if their plan of dis- 


posing of goods is bad, and we should like to hear 


something more of the Imperial Piano Company, if 


they will kindly afford us the information as to who 


and why they are. 





New Behr Brothers Catalogue. 
HERE are not many piano catalogues being 
issued at this season of the year, but if there were 
more of equally attractive design, typography and general 
new book of just sent out 
Brothers & Co. we should be pleased 
The book contains three 


make as the 36 pages 


by Messrs. Behr 


up 


to receive and praise each one. 
excellent views of the warerooms at Behr Brothers Hall, 
one of the exterior of the building, one of the entrance to 
the hall and one of the main reception room and show- 
was reproduced in THE Musicat Courter of 
505). Then follow a cut of the factory and 


and sectional views of their patent muffler, 


rooms (which 
May 13, page 
lumber yard 
patent cylinder top, system of stringing, pin block, new 
upright scale and grand action with compensating lever. 


| In addition there are 


excellent portraits of Scharwenka, 
Von Bilow, Ansorge and Moszkowski, accompanied with 
their written and spoken opinions of the Behr Brothers 
pianos. Five cuts of uprights and three cuts of grands 
make up the illustrations, while the letterpress consists of 


the usual descriptions of patents, awards and styles with 


strong and important testimonials 
A Nigger in the Fence. 


YOUNG man walked into a music store on 
A Park row the other day, and when the young woman 
behind the counter asked him what he was looking 
said: 
an octoroon.”’ 


ed th 


‘*T want to 
‘*A what? 


‘¢An octoroon.’ 


get 
”” exclain ing woman 
‘An octoroon? ”’ 

‘Yes; that’s what I said.’ 

‘* Well, what d¢ 


‘«Why, don’t you know what 


» you mean 
ce | guess I do, but, goodne ss 
toroons.”’ 
You don’t? Why, thisisar 
‘* Yes.”’ 


all musical 


‘* And you sell instr 
tag Yes.’’ 

‘*Well, then, why don’t you 
began to dawn on the young won 
«What of a F 
please ?’”’ 
‘* Well,’”’ 
tell you. 


kind 


said 
An octoro 
something like a flute 
gourd.”’ 
‘*O-o-oh! I know what you 
rina.”’ 


‘Oh, man 


well,’’ said the young 
ence ?”’ 


The 


tempt to answer the 


young woman probably 
conundrum 


The Piano Factory Gets Back Its 
Guardian. 


ETER DI manager 
P pany, owns a St. Bern 
factory at 144th street 
lars. Since May 18 the 
someone st t ] 

ice foun 


urrests were ma 


i the 


the dog astray, an 


Mr. Duffy 


One Kiss Before Parting. 


From the Sheff I 


A LADY of fashion ha 
na fashionat nus 


{ nearly e\ 


1} 


ee! 


ut to her carria 
every mood 


xample 


nce more 
“T had 
blushing wor 
u if Dy 


trembli 


I come back to ask 


courage, while the 
mahogany counter and 
ask you to be kind enou 

** M-a-a-d-a-m !"" ex 


“T want 


on the 


you, repea 
before parting ne will 
She raised her beautiful 
and unblushingly. She the 
question, adding as ca ly 
I will call some other time.” 
He could doubt no 


of the lady's fair fo 


ynger 


begged for previo 

return the 1: 

volley o 

panied with an equal nun 

police came into the shop 
rhe affair was carried ¢ 

missed upon its being 

name of as V 

his native fields 


**Le Monde 
on ‘** The Instrum 
Form,”’ from the | 

Messrs. A. Scull & Son 
have made quite a cl 
They have arranged t rt 
free floor room, and the ‘ , 
been placed in the rear end of 
of musical instruments an large and « 
lications, includir tl fam White 
popular musik oO 


us 


BRIGGS PIANOS. BRIGGS PIANOS. 
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A Libel! Case. 
OHN C. FREUND was before Police Justice 
Kelly last Friday on the charge of criminal libel pre- 
against the late of the ‘American 
Musician” Publishing Company by J. Travis Quigg. This 
was Freund’s second arrest in Mr. Quigg’s attempt to solve 


J 


ferred 


manager 


the problem of truth and justice as between himself and 
Freund. 

Freund’s arrest took place the week before. Mr. Quigg’s 
charge of libel was based on the publication in Freund’s 
r of a letter written by Freund to Gen. Horatio C. 
¢ on October 18, 1890, in which Freund charged that 


igg had written only six columns for his paper since his 
return from Europe and had got a note from one Victor S. 


Flechter for $257 without Freund’s knowledge. He had 
ilso, Freund wrote, received $120 in cash since his return 


without doing a stroke of work. Other accusations were 


ilso in the letter. 

Another ground on which the arrest was secured was the 
publication in Freund’s paper of his statement: ‘ As far as 
Quigg is concerned, he was neveranything but a poor, mis- 


erable tool in the hands of unscrupulous men. ”’ 
When the 


isked to dismiss the complaint on the 


case came up before Justice Kelly, Benno Loewy 
ground that the let 
is, that 
in the $1,000 case of 


ter | it had been 


iblished was ‘* privileged ;’’ that 
in evidence before Justice Meade 


illeged misappropriation. Justice Kelly has recently 


been appointed, and it was a goodly sight to behold Benno 
Loewy lay down the law to his honor, especially when he 


took up the code and rattled off a lot of legal verbiage. But 


Justice Kelly is no fledgling, and he quietly replied: ‘I 
don’t propose to dismiss this case on any such presenta 
tion After the examination I can tell whether the matter 


privileged or not.”’ 


Benno Loewy made another brave effort when David M. 


talented and best liked young ladies in the county, while Mr. Fenlon is 
popular, capable and experienced as a business man.—Waukesha “‘ Dis- 
patch.” 


The Trade. 


Te REED ORGAN MAKERS—A London firm of wholesale musical 

instrument dealers wishes to arrange for the purchase (prompt 
cash) of reed organs. Apply * Music,’’ care of W. Gilson, Esq., 121 New 
Bond street, London, W., England. 


-Birch & Dunbar have just completed an extremely artistic and fine 
toned mottled walnut piano, the panels being carved work. The St. Louis 
dealers to whom was recently shipped the dark mahogany piano, with 
| electro-bronze panels, to which allusion was made in these columns, wrote 
j at once expressing their great pleasure at it, remitting for the instrument 
and ordering another just like it, which has been sent. The Westboro 
factory is certainly succeeding beyond the fondest hopes of its friends. 
| Westboro * Tribune.” 








—J. G. Hoyt has opened a music store at Elkland, Pa. 


—J. Murphy has gone into the piano and organ business at Portage La 
Prairie, Minn. 





—H. Smurthwaite, music dealer, Ogden, Utah, has opened a branch 
at Logan, Utah. 

~The serious fire at Montreal, Canada, which caused a reported loss of 
some $18,000 to Mr. L. E. N. Pratte, the piano and organ dealer there, 
is said to have greatly inconvenienced him. The Montreal ** Gazette” of 
June 2 contains the following item: ‘* The new stock of pianosand organs 
ordered by Mr. L. E. N. Pratte for his new store, No. 1683 Notre Dame 
Street, has already arrived, but cannot be opened fora few days on ac- 
count of the delay in the settlement of his losses by fire last week.”’ 


—William Robinson has opened a music store at 369 Essex street, 
Andover, Mass. 

Mrs. D. P. Faulds, of Louisville, Ky., is in Europe and is expected 
back in September. 

Swenson, the agent of Smith & Nixon at Chattanooga, Tenn., has 
opened new large piano parlors. 

W. J. Gilmore, music dealer, Spartanburg, S. C., has removed into a —In the matter ot the Stowers Piano and Furniture Company et al. 7. L. 
Benjamin et al., asking for an injunction, the Austin, Tex., ** States- 
man”’ reports: ‘* The injunction is dissolved on the answer of defend- 
The proceedings in contempt are also dismissed and the parties are 
discharged on their answer. All costs of this proceeding for injunction 


large wareroom in the Dean Building. 
W. W. store at Barre, Vt., has been damaged by 
Loss about $1,000 ; fully covered. 


Emerson's music 


fire. ants. 


—Mr. Leopold Peck, of Hardman, Peck & Co., will spend the summer 


and contempt are adjudged against the Stowers Piano Company etal.” 


J 


with his family at West Hampton, L. I. 





An inventor at Black Rock, N. Y., whose genius has a devilish bent, 
has attached a musical instrument to a bicycle and applied to the Govern- 
Let him be given a patent; let him also be placed 
astride his diabolical construction and started down the never ending mud 
Let him never hear the song of birds, the 
murmur of the brook, the prattle of children or the voice of women— 
nothing but the soul torturing tune of his hurdy gurdy, world without 
end, and be hanged to him !—Elmira “ Gazette.” 


Pollock & Co,, the piano manufacturers, are looking for larger factory 


facilities on the other side of the Harlem. ment for a patent. 


—A. Hurd has opened piano and organ warerooms at Corry, Pa., and 
will run Chickering pianos and Estey organs. road that leads to Nowhere! 
F. A, Winter, of Altoona, Pa., has just placed an order with Blasius 

& Sons for a large number of Albrecht pianos, 

Joseph Tees, formerly in the piano business at Winnipeg, is now 
Schwankovsky & Co., Detroit. The death is announced from London of Mr. George Hart, well 
known as the author of ** The Violin: Its Famous Makers and their Imi- 
tators.”’ Mr. Hart was the son of John Thomas Hart, the English violin 
maker, who died 1874, and he succeeded his father in the business at 
Wardour street, of violin manufacturers and dealers. He underwent a 
long course of study for his profession, and was a pupil_for harmony and 
composition of the late Sir George Macfarren, and, for the violin, of Mr. 
Sainton. His book on the violin is a standard work, and is recognized 
as such not only in England. but also in France, where a French transla- 
D.1 tion was issued ten yearsago. The volume on the violin was first pub- 
gone into partnership to do the maximum pianoand organ business of that | lished in 1875, and pee followed in 1861 by a book entitled “The Violin 

and Its Music,”’ containing numerous portraits. So far as the last named 


feature 1s concerned, it, however, will hardly, of course, compare with the 


working for F. J 
W. R. Smith, of Albion, N. Y., has taken Geo. A. Snow, of 
ville, in as a partner in his piano and organ business. 


Knowles- 


in 
M. P. Moller, the Hagerstown organ manufacturer, left for Europe 


for a short vacation on the steamship Teutonic on June 3. | 


Wm. F 
financially embarrassed, with little prospect of a satisfactory arrange- 


Forbes, dealer in mus‘cal instruments at Lynn, Mass., is 


ment 
Charles McHatton and Minimum, of Mount Sterling, Ill., have 


” 


classic mount. 


Twombly & Dore, piano case makers at Alton, N. H., have rented 





Newburger, Quigg’s counsel, declared that the letter in 
juestion had never been put in evidence before Justice 
Meade, although the wrapper around it was marked * Ex- 
ibit B.””. He insisted that the paper had been marked | 
nerely for identification, had not been in evidence, and 
hence was not privileged. Besides, there was the addi- | 


tional charge, outside the letter, made by Freund in his | 


paper, that (Quigg was a ‘‘tool of unscrupulous men.”’ | 


lhe full examination of the case was set down for Tues- 


lay, June 16. 
But there is nothing in libel cases, says arenowned music 


litor 1 so this one will not disturb those who 


ane 


opinion 


The Kraemer Fire. 


AD it not been for the scientific manage- | 
H ment of the fire department the conflagration that 
ist Tue lay destr ryed the stock in the building on 2. Fs 
Kraemer & Co,, 105 East Fourteenth street, adjoining 
Steinway Hall, might have resulted in a serious damage | 
to the latter establishment. But the experts of the hose 
ind the ladder did some of their quickest and finest work 
m that occasion and kept the flames confined within the 
n of the Kraemer house, destroying the stock in the 
thre tories of the building. 

he stock consisted of art embroideries, piano covers 

arf piano stools, music boxes, symphoniums, 
tars and mandolins, and amounted in value to about 
$65,000, the insurance covering nearly that amount. There | 
not another establishment of the kind that carried so 

e and valuable a stock. 

It ipropos to state here that as adjuster the firm of 

. F. Kraemer & Co. selected H. A. Landgraff, of H. A. 
Land ff & Co., adjusters of fire losses at 52 William 
treet. Mr. Landgraff is an excellent choice, who has had 

ist experience in this particular field, having satisfactorily 

i isted fire losses for Messrs. J. & C. Fischer, Kranich & 
Bact lazleton Brothers, Jacob Brothers, Weser Brothers, 
R. M. Bent, Stultz & Bauer, Jacob Doll, Roth & Engelhardt 
ind other well-known firms in the music trade, from some 
f whom he has received highly commendatory letters. He 


tates that, with the allowance of the salvage, T. F. Kraemer 





( will be reimbursed for the loss they sustained. 

Mr. William F. Hasse, traveling for the Kraemer firm, re- 
turned from a European trip the day after the fire. The 
f ire filling orders promptly and go right on without in 
terruption, as the y have two other establishments besides 
th e at 105 East Fourteenth street, these being the fac 

ries at Astoria and the warehouse Nos. 115, 117 and 119 
ast Thirteenth street 
W ANTED—A competent and experienced piano tuner for inside and 

itside work. Must be able to regulate and repair. Address, with 

refere e. stating salary wanted, B.,S. & Co., P.O. drawer 60, New Ha- 
| net 

\W ANTED—To develop business outside of warerooms A man to sell 

" rgans, w is not id of work, who will “ stick’ toa 

er unt he sells Patience and persistence are required far more 

usical ability High wages will be paid. Address ** W. O.,"’ care 






division of the musical scale. 


| the 


BRIGGS PIANOS. BRIGGS PIANOS. 


magnificent work of the late Mr. Vidal.—London “ Figaro.” 

art of their factory to Joshua Briggs, formerly of Peterboro, for piano ae . 

f 66 ‘ P \ JANTED-—A position wanted by a first-class tuner, regulator and 
repairer in a dry climate, on account of health. Address X. Y. Z., 

John B. Hayes, an old piano maker, of Boston, aged 70 years, is dead. | care of J. E. Hall, 236 State street, Chicago, III. 
N! ITICE—A reliable and experienced piano man, single and a hustler, 

4 would like to go on the road for manufacturer of a first-class or a 
good medium grade piano. Large territory preferred. best 
of references and will guarantee satisfaction. For full particulars address 
*O. K.,” No. 92 West Fourth street, Cincinnati, Ohio. 

A PIANO ACTION MAKER, who thoroughly understands manufac- 
‘ turing grand, square and upright actions—financially and mechan 


stool manufacturing. 





He was a native of England, but for more than 50 years was engaged at 
his trade in Boston, 

We are informed that Mr. R. H. Rhodda has commenced the manu- 
He 


Can furnish 
facture of pianos ona small scale somewhere over on Ninth avenue 


says he will not stencil 
An avalanche of piano salesmen struck Cincinnati the other week. 
R. S. Howard, E. W 


srown were there all about the same time. 


Furbush, Geo. F. Illidge, Chas. Sisson and J. Burns 


ically—and has had considerable experience in manufacturing pianos, 





Phompson & Odell, would like to communicate with a good house desiring his services; can 


Address S. W. J., care 


3 Washington street, Boston, have just issued a 





give good references regarding ability, &c. 
\ ANTED 

tail business of a piano manufacturer ina New England city. Must 
be capable, experienced and arusher. A liberal salary to the right man 


supplementary catalogue of select publications for orchestra, military 


y ol pi o ) 4 nd p Oo 
bands, violin and piano, cornet and piano, &c. A competent man to take charge of and develop the re- 


rhe Story & Clark Organ Company, of Chicago, have secured the 


services of J, Warren Wright as a general agent. Mr. Wright was 





formerly with the Fort Wayne Organ Company. “A. B.C.,” care Musicat Courter. 

Patents granted May 26, 1891 \ J ANTED—Tuner and repairer, who can also act as salesman. First- 
Music chart 1. Dodd No. 452.995 class place, permanent position. Salary and commission. Address 
Toy musical instrument F. W. Crandall 452.935 | “* Piano Factory,” 159 East 126th street. 


POR SALE (Strad 

condition and fine tone, for sale at reasonable price. 
for a fine specimen of that master. Address, W. F. B., 
Ce , 25 East Fourteenth street, New York. 


A genuine * Villaume”’ 'cello model), excellent 
A rare chance 


care Musicat 


Blasius & Sons report a good wholesale trade all over the country for 
Albrecht 
W. Stuart & Co 
have ordered a large stock 


the piano. They are now 50 pianos behind on their orders 


, Steubenville, Ohio, are delighted with the make and 


| J ANTED—A 
had experience and who has references. 


has 
a." 


one who 


~ ee 


the style of E. Wilson & piano salesman for wareroom work ; 


Tremont street, Boston, who recently 


Epaminondas Wilson, doing business under 
Address 





Co., manufacturers of pianos at 257 


assigned to Hon. John W. Corcoran, has had a creditor’s petition in insol- | ©4™ of this office 





vency brought against him by the Boylston National Bank, of Boston. | 


A dispatch from Lisbon, N. H., informs us that the entire establish- 


Linck’s Testimony. 
T would appear from the following testimony 
given before Judge Hemphill, at West Chester, Pa., in 


ment of the Parker & Young Manufacturing Company has been destroyed. | 
Ihe piano sounding board mill, box shop, chair stock mill, lumber yard, 
office, blacksmith’'s shop, barns and outbuildings all were consumed. | 


John Hutchinson, the wideawake dealer of New Bethlehem, Pa., has 


s | the trial of Blanch Woodward Young for the murder of her 
just opened new warerooms and has ordered a large stock of Albrecht | 


pianos in fancy woods. He expects to do a large trade with that instru- 


| husband, that David M. Linck really did have something on 
| his mind to worry him. It will be remembered that he 


| went crazy here some two weeks ago and had to be re- 


ment. He is doing a very large trade with the Loring & Blake organs. 


Mr. Shohé Tanaka, a Japanese student of the Berlin Academy of 


Music, has been making an attempt at a more accurately mathematical 


moved to Bellevue Hospital, being under the delusion that 

He subdivides the semi-tones and has intro- : . : +s 
: | people were following him and accusing him of complicity 

duced a puzzling looking keyboard for playing on his system.—Exchange. | 

Tuer Musica Co takes Mr. Mark 


Ament, of Peoria, its sympathy in the loss of his wife, who died last week 


in the murder. This is what worried him. 
Colonel Hooton objected to the @alling of David M. Linck to the stand, 
stating that Linck isin West Chester under the care of his first cousin, 


this occasion to extend to 


RIES 


on their return home from the Pacific Coast, whither they had gone for % F : ached t ible for } , 
: . t7 7 Ge e a a < - - - > as s 
benefit of Mrs. Ament’s health, Mrs. Ament died at Las Vegas, N. M. zeorge Fassnacht, who declines to be responsible for him, as he has been 
Vie en aes ® | violently insane during the past few weeks. 
e ,O 4 - 
| Judge Hemphill ruled to admit the witness and see what he had to 


Among other reasons why Mr. Daniel F. Beatty does not enjoy read- | 
ing Tue Musicat Courter that 
** Police Gazette,” if we may judge from a warm letter of commendation 


say. 
the 


is 


he greatly admires papers of ’ 
| David M. Linck swore 


I sold a piano to Mr. Young in January, and I 
She told me often that her 
circulating. husband did not care for her and she wondered why she had been obliged 

| tomarry him. She stated that he had offered her $50 and some furniture 

| if she would I admit that further than putting my 
| arms around Mrs. Young and kissing her nothing improper ever took 
| place between us. She told me once that if anything happened she would 
write me. She wrote mea letter which I destroyed. It contained about 
the following substance : 


» called at the house some ten or eleven times. 
that he has written to that paper and which the Hon. Richard K, Fox is 1 , ee 


Grace Golden Kersting was given judgment for $400 against Kestler go away from him. 
by the jury in her case against the Rydman Piano Company for damages 
by being injured ina runaway. The piano company was exonerated from 
blame in the matter and the driver was held for damages in the above 


amount.—Des Moines “ Capital.” 


‘Just for Fun” is the title of a weekly humorous paper just started 
by Mr. V. W. O'Brien, the pushing dealer at No. 717 North Water street, 
Bay City, Mich., who handles the Weber and Newby & Evans pianos and 
who uses the paper to amuse people and at the same time interest them in 
Clever scheme! 


‘* T write you to thank you for the kind and true advice which you gave 
I shall try and take your advice, but I'm afraid I shall fail. If I 
loved you before, I love you now more than ever,” 

I had advised her to be true to her husband, because she had told me she 
did not get along well with him. She told me that if anything happened 
she would write meand let me know. 


me. 


the goods he has to offer. 


Waukesha is to have a brand new business house, and it promises to 
be an ornament to the town’s enterprise. Miss Minnie Cahill and Edward 
Fenlon have formed a partnership and will open a store two doors west 


His cross-examination availed nothing more than that he 





is evidently out of balance, but his experience should serve 


of Berry’s laundry, on Main street, where they will offer for sale the finest je n 
, as a warning to all young men, and particularly piano men, 


make of all kinds of musical instruments and at least one make of sewing b 
machines, Miss Cahill is an accomplished musician and one of the most | Who should always be good and true and virtuous. 
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Uniform Pitch. 
Circular No. 4, Fune 3, 1891. 

HEN the Piano Manufacturers’ Association 
shall have decided upon a uniform pitch, the knowl- 
edge of what it is by a standard fork in the actual owner- | 
ship and possession of each manufacturer becomes impor- | 

The finest forks to be procured will cost in Paris 35 
and duties added prebebly.| 


tant. 
frs.; with the transportation 
about $12. 

In order to know how many desire to avail themselves of 
the same it has been thought best to send out blank orders | 
to be filled out by those desiring, and enable the committee 
to supply, without delay, the same to the trade. 

In order to meet the demand from tuners, musicians and 
others, it is suggested that manufacturers procure small | 
commercial forks and dispose of them among their con- | 
stituents. Such a course would be promotive of great | 
good. 

Commercial copies, with each piano manufacturer’s name 
stamped thereon, with the number of vibrations, can be | 
procured for 50 cents to $1, or more, with transportation and 
duties added, according to quality, ordered in quantities. 

The committee will complete the arrangements and for- 
ward such orders as may be received, in order that there | 
may be as little delay as possible after final action of the 
society. 

Wo. STEINWAY, 
H. P. MEHLIN, 
ERNEST KNABE, 
L. K. FULLER 
W. T. MILLER, 
Tuos. F. SCANLAN, | 
C. E. ELLsBReEE, j 
Levi K. FULLER, Secretary, 
Brattleboro, Vt. 


; Committee. 


Order in Reply to Circular No. 4, Fune 3, 1891. 

Wo. STEINWAY, ) 

H. P. MEHLIN, 

ERNEST KNABE, 

L. K. FULLER, + Committee. 

W. T. MILLER, 

Tuos. F. SCANLAN, 

C. E. ELLSBRER, j 

Please procure and forward as below : 

One standard tuning fork, properly marked with the rate 
of vibration finally determined upon by the Piano Manufac- 
turers’ Association. 

Sretere rye Commercial forks, about 21¢ 
our name stamped thereon, and rate of vibration as may be 
agreed upon by the Piano Manufacturers’ Association. 


inch tined, with 


The price to be the actual cost, as stated in Circular No. 4. 


The Antisell Piano Company. 
ATAWAN, N.J., promises in the future 
to as it 
among other things many facilities for shipping mer- 
chandise by sail and water and very recently the Antisell 
Piano Company have erected in the town large and com 
modious factories for the manufacturing of their instru- 


be a great manufacturing centre, has 


ments. 

The factory and foundry occupy a space of 6 acres and 
contain all the latest and most improved machinery re- 
quired in the manufacturing of pianos. Just think of 
bringing the plant of a piano factory over 17,000 miles, 
round Cape Horn, but such has been the case with the 
Antisell Piano Company. 

Mr. Antisell, the president, and his three sons are prac- 
tical piano makers. Mr. Antisell 
with one in the factory. My eldest son is looking after my 
am both a manufacturer and a 


says: ‘* Two are here, 
interests in California. I 
wholesale dealer. I also have the largest piano warerooms 
on the Pacific Coast, which do not in any way conflict with 
my wholesale trade. For example, I have just received 
this week an order from a Western dealer for 200 pianos to 
California will be the great distributing 
Australia, 


commence with. 
point in the future for the piano trade with 
Honolulu and the colonies.”’ 

The Antisell Piano Company the 
award at the last Melbourne exhibition, so Mr. Antisell in- 
formed the wrifer. 

«« What about the New Orleans award and gold medal? ’”’ 
said THe MusIcAL CouRIER. 

‘*The true circumstances of the case have never been 
published and are as follows: No one has ever asked for 


obtained highest 





an explanation. The pianos were sent down in charge 


ef Colonel Andrews, commissioner from California, to be 


placed on exhibition in competition with the pianos of the 
| . 
| world. From some unforeseen cause my pianos were not 


placed in the competing room for some days after their 


| arrival. 
‘¢ The overland express had a start of one hour. [hireda | 


locomotive and overtook the express at Sacramento. On 
my arrival at New Orleans I entered a protest with the au- 
thorities, stating the facts of the case, that we had sent the 
pianos in good faith for competition and that we were 
barred out by no fault of ours. 

‘‘The authorities on awards took the matter into con- 


| sideration and a committee was appointed to report on my 


pianos. 
‘*That committee gave the Antisell Piano Company a 


gold medal, a diploma and special mention, signed by all 


the commissioners of State and Territories, which fact [ 
telegraphed over the country. 


‘*This honor conferred on the Antisell piano was un- | 


solicited and was awarded purely on the merits of the 
Antisell piano. The original award I have in my posses- 
sion, and I must say I was more than surprised when ex- 
Governor Bacon handed it to me. Such are the facts of 
my obtaining the gold medal and award at the New Or- 


leans Exhibition.’’ 








Who Visited Middletown? 


HE two membersof the piano manufacturing 


firm, who, as stated yesterday, were in town looking | 


for a factory site, were shown about the city by Messrs. 
W. B. Royce, C. A. 
pressed themselves as well pleased with Middletown. 


They do not ask money, land or other inducement to | 
locate here, but are anxious to secure a site of about 2 | 
acres of land, sufficient to accommodate their building and | 


T. 


give ample storage room for lumber, located convenient 
to a railroad, where they could have a private switch if 
possible. 

They were shown the elevator factory, but at once pro- 
nounced it too small for their business, and they looked at 
land belunging to D. R. Miller, near the O. and W. round 
house, and also land of the Houston estate. 

They were favorably impressed with the Miller plot, and 
returned to New York ontrain 8 last night, promising to 
return and bring with them another member of the firm. 

The firm keeps in stock a large quantity of lumber, 
which requires considerable ground room besides the space 
needed for the factory proper, and land is too valuable in 
New York to be occupied for storage purpose, hence the 
desire to remove to a good shipping point where land is 
cheaper, and these advantages Middletown offers.—Middle- 
town ‘ Argus.” 

[We hear the visitors were action men.—Eps, MusI- 
CAL COURIER. | 


An Organ Factory. 


ROM time immemorial music and beer have 
been connected. 

Covington first made her reputation on this combination, 
and now there is a strong probability that South Sioux City 
distant day form a nucleus 
beth, 


and Covington will at no 
around which shall gather the headquarters of 
‘even as a hen gathers her brood under her wing. 

Mr. J. P. Wagoner, of the well-known firm of Wagoner & 
French, the celebrated organ manufacturers, of Sioux City, 
was here the first of the week looking up a location for 
their manufactory. 

Some inducements have been offered the firm to locate in 
Leeds ; but Mr. Wagoner seems more favorably impressed 
with this point as a location than that thriving suburb of 
Sioux City and will locate here if our citizens will take stock 
in the concern. 

It is worth looking after. 

The company employs 25 hands and turns out 25 first- 
class instruments per week. 

Welcome the organ factory !—South Sioux City ‘* Demo- 


crat.”’ 


All or Nothing. 
(At a music shop)—Customer—Do you happen to have 


any piano pieces? 


New Apprentice—No, signor, we only sell whole pianos. 


—‘‘ I] Cittadino.”’ 


Douglas and S, A. Ketcham, and ex. | 








Thomas Harty. 











AN ; 


ScuuBpert Piano Com Y, 
1891. | 


New York, Fane 6 
Editors Musical Courier : 

T is with regret that we announce the death 
I of Mr. Thomas Harty, secretary of this company since 
its incorporation in 1885. The sad event occurred at his 
late residence, East 135th street, New York city, on Friday, 
May 15th ult. Byhisquiet, unassuming demeanor and uni- 
form courtesy he had endeared himself to the employees of 
the company and to all with whom he came in contact. 
The interment was in Holy Cross Cemetery, Flatbush, L. I. 

PETER Durry, President. 


A Consolidation. 

HE stockholders of the Moline Pipe Organ 
Company held a special meeting, at which it was de 
cided to change the name of the corporation to the Lanca 
shire & Marshall Pipe Organ Company, The 
pany becomes the successor of the two oldest pipe organ 
companies of the Northwest—the Marshall Brotaers Organ 
Company, of Milwaukee, organized in 1865, and the Moline 
Pipe Organ Company, of Moline, organized in 1871. The 
officers of the Moline Pipe Organ Company elected April 28 
were elected officers of the new company. The board of 
directors consists of J. Lancashire, M. R. Metzgar, O. Mar 
shall and E. Harris. The officers of the board are: Presi 
dent, J. Lancashire ; vice-president, O. Marshall ; secretary 

and treasurer, M. R. Metzgar. 


new com 


Dissolution. 
F. BARDING has withdrawn the 
Church, School and Home Furnishing Company and 
continues in the music business at his old stand, No. 2810 
Fourth street, Meridian, Miss. The remaining members of 
the firm will continue the business of the company. The 
indebtedness of the firm to date is assumed by J. B. Gam 
brell & Sons, who will collect all accounts due the firm. 
This dissolution is with mutual good will. 
J. B. GAMBRELL & Sons. 
T. F. BarpDING. 


from 


June 2, 1891. 


In retiring from the Church, School and Home Furnish- 
ing Company I desire to say to the public that I have 
purchased the stock in trade of the company and shall 
continue in the music business at my old stand, where I 
shall be glad to see the musical public. Thanking them 
for their past favors and patronage and respectfully solicit- 
ing a continuance of the same, I am, 

Yours truly, T. F. BARDING. 
June 2, 1891, 


Mrs. Miller’s Notice. 


Woonsocket Music Store, Mrs. A. M. Miller & Co. 


HE 
ft proprietors, wishes to inform their patrons that they have moved 
to the new Longley Block, second floor, with a new line of pianos and 
organs. Domestic patterns for June now ready. Anyone wishing a piano 
or a sewing machine will do well to call and examine their g« 
Joing so 
Miller & Co 


ods and get 


prices before buying elsewhere ; you w ill save money by « Don't 
forget the plaee, new Longley Block, upstairs, Mrs. A. M 


Woonsocket *‘ Reporter.” 


—Among the new agents which Blasius & Sons have secured for the Al 
brecht piano may be mentioned W. H. Grubbs, of Columbus, Ohio, who 


has ordered a large stock of the Albrecht pianos 


PIANO MANUFACTURERS 


Who use SPRUCE SOUNDING BOARD LUMBER can be 
with any quantity at all times and be sure of a FIRST-CLASS article by 
addressing the undersigned. Aliso Dimension Lumber prepared for VIO- 
LINS, GUITARS and other MUSICAL INSTRUMENTS. 


WM. H. WATERS, Little Fails, N. Y. 


MALCOLM LOVE PIANOS. 


A High Grade Piano, equal to any! 


MANUFACTURED BY 


WATERLOO ORGAN CO. Waterloo. N.Y. 





supplied 





GI” We invite correspondence from Dealers in localities where 
we are not represented. 





THE 


UNIVERSAL, FAVORITE» 


5] /ANO: 


They Bewilder Competitors and 
Delight Customers. 





VOSE & SONS PIANO C0. 


170 Tremont St., Boston, Mass. 
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BROTHERS, 








<———_- — 
THOROUGHLY FIRST-CLASS » = ( A NT OS IN EVERY RESPECT, « 


>= APPEAL TO THE HIGHEST MUSICAL TASTE, =o 


WNos. 34 & 36 UNIVERSITY PLACE, NEW YORK 














Le 


THE BEST MEDIUM SIZE HIGH GRADE, NEW SCALE 





s% QU TH pe ey 3% 
Elegant in Design, Solid in Construction, Excellent in Tone, Unsurpassed in Finish, 


and the most satisfactory to the trade of any now in the market. 


THE PRESCOTT PIANO CO., 


CONCORD. MN. EX. 


WESER BROS., 


MANUFACTURERS (¢ 


PIANOS. 


Factory and Office: 
524, 526 and 528 WEST 43d STREET, NEW YORK. 


ESTABLISHED 
—1836.— 








-: American? 
Wood Staining Works. 


SYSTEME AUFFERMANN 





AUFFERMANN & CO., 


211 EAST 42d STREET, NEW YORK. 


Perfect 





Imitations of Old English Oak Boards and 
Veneers. Best in the market. 


Perfect Imitations of Ebony Boards and Veneers. 
Best in the market. 


FIGURED FANCY Nn, amet (STAINED) 


TABER ‘1 


ORGAN, AL: 


A 
Sees Ore an bo. s 

| -BLASIVS® SONS: SOLE MER’S 
“PAILADELPAIA: PA: 








ed by the 





WOKCESTER, MASS. i 












THE NEEDHAM 


PIANO ORGAN COMPANY. 


CHAUNCEY IVES, CHAS. 








President. H. PARSONS, Treasurer, 


HE name of ‘“‘ NEEDHAM ”’ stands foremost among the reputable organ 
manufacturers of this country and its reputation will be fully sustained. 
“Tue NEEDHAM Piano OrGan Co.” possesses One of the Largest Organ 
Factories in the World. Modern and Improved Machinery, 
Abundant Capital, with the aid of Able Management, Skilled 
Labor and First-Class Material, produce THE BEST ORGANS 
IN THIS COUNTRY. 


Orrice: 292 BROADWAY, NEW YORK. 





BosTom, 


NEW TORE, 


CELICAGSO. 


» ESTABLISHED 1846, 


LARGEST HOUSE 


FOR 


Masi Engraving 


AND 


PRINTING. 


Specimens of Printing 
Title Samples 
and Price List free 
on application. 





LEIPsic, 
GERMANY, 


C. G. RODER, 


Music Engraving and Printing, Lithography and Typography, 


Begs to invite Music Houses to apply for Estimates of Manuscripts to be engraved 
and printed. Most perfect and quickest execution ; liberal conditions. 


— FRIEDRICH & oe. 








| 





_ # “Sous fouxre oo 
UNITED STATES *° CANADA X 


Ou 0.. PER INSTIT; 
2 Souxraramene TN; n° PA ere Ut, 















Ew Vout Violin Makers and Repairers. 
a Wholesale and Retail Dealers in Fine Violins, &c. 


Send for handsome Catalogue, free, 


JOHN FRIEDRICH & BRO, 16 Cooper Institute, New York. 





ll OO 
ADDRESS 


LINDEMAN & SONS PIANO COMPANY, 


1471TH STREET near BROOK AVE. 
NRW YORK. 
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The Freund Case. 


HE now-you-see-it-now-you-don’t chase to 
follow John C, Freund though his kaleidoscopic check 
kiting operations as general manager of the ‘‘ American 
Musician” Publishing Company was resumed before 
Police Justice Meade, at the Essex Market Police Court, on 
Tuesday last, in the suit of J. Travis Quigg, charging 
Freund with misappropriating $1,000 of the corporation's 
money. 

Mr. Newburger opened proceedings by stating that he 
had just received from Cashier Worrell, of the Fourteenth 
Street Bank, the transcript of Freund’s account with the 
bank from January 1 to July 80, 1890, covering the particu- 
lar period in controversy, that of June, 1890. 

Mr. Loewy then made a vehement speech against what 
he called ‘‘strange charges’? made without any examina- 
tion of the bank’saccounts, This fusillade Justice Meade 
seemed to dispose of with the simple yet pertinent re- 
mark: ‘* Let us get down to facts.” 

Mr. Newburger then offered the transcript in evidence, 
whereupon he called cashier William J. Worrell to the 
stand. Mr. Worrell identified the transcript which he had 
had made, and Mr. Newburger, having had it marked Ex- 
hibit A, offered so much of it as covered the period from 
June 1 to July 30, 1890. Even this Mr. Loewy objected to, 
declaring that if Freund should becredited on June 28, 1890 
—the day of the alleged misappropriation—with all the 
checks then properly belonging to his credit, he would have 
had a surplus of $2,200 to his account. 

Mr. Newburger promptly shut off this attempted diversion 
by declaring that he offered to show that before Freund 
deposited the $1,000 received for his note on which the 100 
shares of treasury stock were put up as collateral, he 
(Freund) had practically withdrawn money of the ‘‘ Ameri- 
can Musician” Publishing Company for his own personal 
benefit and after the deposit had withdrawn the balance of 
the $1,000 for his own personal benefit. 

The witness here got a chance to state that the bank ac- 
counts showed the date on which the checks reached the 
bank, but not the name of payee or signer, neither the date 
of the check itself. He identified two checks, one as being 
cashed by bank No. 83, the Bank of the Metropolis, and the 
other by the Garfield Bank, marked on the check as No. 81. 

J. Travis Quigg was recalled, and in attempting to reply 
to Mr. Newburger’s question as to whether the ** American 
Musician ’’ Publishing Company had any dealings with 
Simpson, Crawford & Simpson in June, 1890, he was shut 
off by Mr. Loewy with the objection that the matter was 
immaterial and that the witness was in Europe at the time. 

Mr. Lozewy—How many attempts have you made to ar- 
rest John C. Freund? 

Mr. Newsurcer —I object. It is immaterial. 

Justice Meade excluded question. 

Mr. Lloyd, the bookkeeper of the ‘‘ American Musician”’ 
Publishing Company, was recalled, and he swore that in 
1890 the corporation had no business dealings with Simp- 
son, Crawford & Simpson, John D. Townsend, P. J. McKeon 
or Joseph Saunders. It was to these persons that Freund 
drew his checks on the Fourteenth Street Bank after scoop- 
ing in that $1,000 which he pledged to secure with his 
‘¢ American Musician ’’ Publishing Company stock by turn- 
ing 100 shares over to make good the 100 treasury shares 
of General King, but which General King says he has never 
yet seen. 

Mr. Lloyd was asked if he knew who Joseph Saunders 
was, and he replied that he did not, as his account had 
never been put onthe ledger. He had no idea what Freund 
drew out or put in, he said. 
that. 

Charles E. Cady, an expert accountant, of Kearney, 
Cady & Co., No. 157 Broadway, swore that he had ex- 
amined the books of the ‘‘ American Musician”’ Publishing 
Company for the period in controversy—June and July, 
1890—chiefly the check book. 

By Mr. NewsurGER.—Did you find that the check and 
cash books for June agreed? 

This innocent question brought Benno Loewy to his feet 
instantly. ‘I object,’”’ he interposed. ‘It is immaterial, 
and besides the cash book was not kept by the defendant.” 

Mr. NewsurGerR—But the two ought to agree, as a cer- 
tain amount of checks was drawn, which the cash books 
should show. 

Mr. Loewy protested that the books ought to speak 
for themselves. He evidently did not want Freund’s 
manipulations traced in detail. 
the witness to glance over the transcript and make up his 
mind at once as tocomparisons. Mr. Cady said it would 
be impossible to do this without time for careful examina- 
tion. Benno Loewy then rushed in with his stereotyped 
cry that the whole proceeding was a fishing excursion to 
find material by which to substantiate charges made with- 
out evidence. 

Mr. Newburger explained that when he called at the bank 
to examine Freund’s account Cashier Worrell had refused 
to allow it, saying that he was in the hands of the court. 
Worrell’s transcript was not seen, therefore, by Mr. New- 
burger until produced in court. 

Benno Loewy had more to say about fishing excursions 


The ledger never showed 


Then the lawyer wanted 





and Mr. Newburger then flatly declared that he could put 
his hand ona specific instance. He then called on Loewy 
to produce a return check for $255 entered on the bank’s 
books as of date of June 27, 1890. Loewy looked at the 
transcript, in which, under that date covering that period, 
half a dozen sums were merely bunched, and exclaimed : 
‘“‘That shows that that came on that day with four other 
checks.”’ 

Mr. Newsurcex—Can you find me a check between June 
27 and July 3 of $255 that came into the bank ? 

Loewy then assumed a childlike air and turning to the 
court purred out: ‘* That check must be in the hands of 
this concern (the ‘American Musician’ Publishing Com- 


pany). If we could see it we might be able to state what 
it was for. That check was probably taken out of the 
bundle.” 


Mr. NewsurGer—That insinuation is not true. Every 
check that was found in the safe is here in these bundles. 

BOOKKEEPER LLoypD—Every check is there which we found 
in the safe. 

BENNO Lozewy—May there not have been two checks to- 
gether, Mr. Worrell? A. It is not probable. 

Benno Loewy and Freund now joined forces in a pre- 
tended zealous search for that alleged $255 check, but, of 
course, they did not find it. Then Loewy called aloud on 
Mr. Lloyd for ‘‘the balance of the checks.”’ 

Mr. Ltoyp—All the others are at Kearney, Cady & Co.'s. 

Mr. Capy—All the checks covering this period are here 
—all that came into my hands. 

Mr. Loewy—How many were there all together? 

Mr. Capy—Several hundred. 

Q. Did you put all the checks in order, to see if any were 
missing? A. Yes. Half a dozen were missing. 

By Mr. NewsurGER—A number of checks, as shown by 
the stubs, were not entered in the cash book? A. Yes, 
quite a large number; a large proportion, 

Mr. NEWBURGER (to the court)—I ask for an opportunity 
to enable Mr. Cady to examine this transcript. 

Mr. Loewy—And I ask to have the charge proved or for 
a dismissal. 

Mr. NEWBURGER (to the witness)—Have you asked anyone 
for an explanation as to the discrepancy between the checks 
entered in the cash book and the stubs? A. No. 

Q. Would the fact that checks exchanged had not been 
entered in the cash book be an explanation? A. No. I 
will state that as an explanation there are other omissions. 
Your question does not cover that. Let me have a chance 
and I will show you. 

Mr. Newburger again asked for an extension of time, so 
that Mr. Cady could examine the transcript. Mr. Loewy 
launched into another tirade on fishing excursions, where- 
upon Mr. Newburger replied warmly: ‘‘We have the evi- 
dence of our charges, but it is not in documentary form. 
Your client has been too shrewd for us.” 

Mr. Loewy—I am glad he has been smart enough for 
something. 

Mr. Loewy then called attention to reports which had 
been circulated that other persons than Mr. Quigg were 
behind the prosecution and went into legal spasms over 
rumors that his client was to be arrested every Thursday 
just as he was busy in getting out his paper. 

Mr. NewsburGER—For the past 12 ‘years this gentle- 
man has been defying the law and is used to making state- 
This is one of those empty 
statements to divert attention from the main issue. 

General King was then recalled, and identified the stock 
certificate book and the receipt for the issue of the 100 
shares of treasury stock to Freund, on which the $1,000 
loan was secured forthe company. It was No. 9, of June 27, 
1890, the delivery being to Thomas J. Quigg for Freund. 
General King swore that the 100 shares had never before 
that date been issued toanybody. The entire stock of the 
new company, except some 300 shares retained in the 
treasury, had been issued in payment for the stock of the 
old company. The 800 shares remained in the treasury. 

Mr.: Loewy—You are mistaken. I will show it by the 
book. 

GENERAL K1Inc—No, Iam not. The 100 shares issued to 
Freund were a part of the unissued stock. The certificate 
from which the 100 shares were to be deducted was never 
brought back. 

Benno Loewy—Hold on! I did not ask you that. There 
was a Certificate for 3,440 shares issued to John C, Freund? 
A, Yes. 

©. And that came back? A. Yes, when Freund turned 
over his stock. But the one for 2,320 never came back. 

Q. Did not Freund claim that it wasissued to you? A. I 
never heard of it. 


ments as to other persons. 


Loewy then tried to mix the witness up about the 3,440 
certificate and the 2,320. The witness had certified that the 
former had been surrendered. He could not be confused, 
however, and, to Loewy’s disgust, reiterated his oath that 
the 100 shares were ‘‘treasury stock, issued on condition 
that Freund should return the 2,320 certificate for deduc- 
tion.’’ ‘*Those 100 shares,’’ said the witness, 
charged to the treasury account.”’ 


** were 


Mr. Loewy then asked the witness if he was not mis- 
taken when he said that Freund had told him in October, 








1890 (when the witness declined to accept Freund’s condi- 
tional resignation), that outside of some $730 in personal 
checks the whole indebtedness of the ‘‘ American Musi- 
cian”’ Publishing Company was $2,500. 

Tue Witness—I am not mistaken. When Freund asked 
me to indorse the company’s notes he said $2,500 was all it 
owed. 

The hearing was adjourned to Wednesday at 1 P. M. 

On Wednesday Cashier Worrell was recalled and Mr. 
Loewy made an attempt to prove that a check for the $255 
of June 27 had been among the return checks which should 
have turned up in the bundles found in the safe of the 
**American Musician ’’ Publishing Company. The witness 
could only swear to the amounts. Mr. Loewy then pre- 
tended to want badly the note book, which, he said, Freund 
had left at the company’s office when he got out in De- 
cember, 1890. Mr. Newburger declared that the book had 
not been found or seen. 

The $255 entry shown in the transcript Mr. Loewy ap- 
peared eager to prove was a note which Freund had duly 
paid. 

By Mr. NeEwsurGER—When a note is made payable at 
your bank by a depusitor, do you require an order before 
payment is made? 

CASHIER WORRELL—No. 

Mr. Lozwy—That’s the first time lever heard of its being 
required. 

By Mr. NewsurGeR—In your books does there appear any 
distinction in entries in paying by a depositor’s notes or 
checks? A. No. 

Q. Will you swear that the $255 was a note? A. I will 
not. 

©. To whom was this certified voucher returned? A. 
To the ‘American Musician ’’ Publishing Company. 

Q. Can you tell in making up the accounts of your 
depositors anything beyondthe amounts? A. No. 

Q. Then the depositor has nothing on the books to show 
the difference between a 
A. No. 

To Mr. Loewy—We find the book’ balanced to July, and 
we surrendered to the company 107 vouchers, 51 of them 


note deposited or a check? 


deposited on July 1, for which R. S. Maxwell gave receipt. 
This included the $255 or the receipt. 
$255 was turned over in some form. 
not have balanced the books. 

The hearing was adjourned until Friday at 11 A. M. 

Mr. Cady, the expert accountant, was recalled at the 
He 
the transcript with a view to finding the entry of the item 


A voucher for the 
Otherwise we could 


continuation of the hearing on Friday. had examined 
of $225, but he had been unable to find it, he swore. 

Mr. Loewy thereupon called aloud with dramatic fe- 
rocity for the production of the book of bills payable and 
receivable. He 
had given it to Mr. Lloyd, he said, after getting through 
“If the book is not produced,’’ exclaimed Mr. 


The witness did not know where it was. 


with it. 
Loewy, knowing that it would not be, ‘‘I wish a warrant for 
the arrest of General King and J. Travis Quigg for failure 


to comply with your honor’s mandate !”’ 


Mr. Loewy didn’t 
He then asked the witness if 
The 


note 


get the book or the warrant. 
he had found any notes payable to Charles Palmer. 
witness said he hadn’t, or he had not examined the 
book for any other purpose than to find the $255 entry. 

By Mr. Loewy—On whose employment did you make this 
examination ? 

Mr. Newburger facetiously objected to the question. 
Benno Loewy then thought that he was on the point of get 
ting something rich. 
witness replied: ‘‘On the employment of Mr. Newburger.”’ 
A. No. 
©. To whom do you make out your bills? 


The question was allowed and the 


(). Do you know any other employer? 
A. To Mr. 
Newburger. 

Q. Did you see the original of the Palmer note on page 
12 of the book I now show you? I have seen no notes. 

©. Then you are swearing a man to prison without see 
ing the originals? A. I am not seeking to swear anyone to 
prison. 

Justice MEADE—He is not here for that purpose, 

THe WitNess—My purpose was to see if a note for $255 
was there. 

Q. Have you examined the accounts to see if checks 
were out July 1, 1890, to the amount of $2,173? A. No. It 
had nothing to do with what I was examining for. 

Q. How about the $1,000 in dispute? A. Many sums 
went in. I did not find that particular amount. All I was 
looking for was the $1,000. 

©. Who told you about the $1,000? A. Mr. Newburger. 

Q. He told you he wanted to prove that $1,000 had been 
stolen? A. Nothing of the kind. 

Q. What did he tell you? A. I was to see if the $1,000 
had been paid. 

Q. Did not you trace it to the Fourteenth Street Bank ? 
A. I could not. 

Q. Did you not trace the $1,067 item to the Fourteenth 
Street Bank? A. Yes. 

Q. You found they had been in the constant habit of 
post dating checks? A. Yes. 

Q. So that it would be difficult to tell what checks had 
been paid out of this $1,067? A. Yes. 

After a few questions Mr. Newburger rested his case. 
Justice Meade held that not sufficient evidence had been 
produced to trace the alleged larceny of the $1,000 and he 
accordingly dismissed the complaint. 
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CHICACO. 


Latest from Our Chicago Representative. 





Cuicaco Orrice Musicat Courter, 
233 Srate Srreet, 
Cuicaco, June 6, 1891. 4 
HE evils of stencilling, or rather the oppor- 
tunity for fraud by such a practice, come to one’s ears 


most daily. The following is an extract from a letter re- 

1 few days since by one of our largest houses. We 

believe the most of the pianos stencilled Schubert, Boston, 
ire notoriously cheap New York made instruments, and if 


the price mentioned is really the price paid for the piano, 


the party was just as truly swindled out of at least $350 as 


though they were ‘held up’’ and made to deliver just so 
much money. 

W rey r tert repairing instruments in first-class order? I 

a very fine pia huber f Boston) which has been badly dam- 





if expressing it, it has been ruined 
rhe 


anew instrument and came 


ged t unpness during a remova 


s warped and cracked braces are broken 


direct from the 


ry Has had good care and is still considered 
be the highest toned and best in the city of Elkader, 
} se ne very fine pianos 
| hear from you at your earliest opportunity, as I have de 
ready, Some advise me to get a new instrument, but | 
be repaired, as it is by no means a cheap grade piano, I 
aN $57 I when I bought it 
\ ‘ 
Che genuine Schubert pianois made by the Schubert 
Piano Company, of New York, and any piano marked 
| , 
otherwise, for instance, the piano referred to 
ert, Boston), is not only a stencii piano, but 
i ster fraud of the worst sort.—ED. MUSICAI 


in this town that the last visit of Mr. 








Henry Kroeger was made in consequence of an offer having 
been made him to remove his factory from New York and 
locate in Chicago. The offer is said to have been made by 
members of the Chicago Cottage Organ Company, and the 
original suggestion for such a move was made by Mr. R. 
W. Cross ; however, it is not learned that anything definite 
has so far been accomplished. 

Mr. R. H. Day and Messrs. Ayres & Wygant have severed 
their relations. Mr. Day may do business for himself 
shortly. 

Mr. Wm. Steinway has lately forwarded his check for 
$4,000, being the second instalment on his personal sub- 
scription of $20,000 to the world’s fair. 

Mr. Geo. W. Lyon is off for a Western trip for purely 
business purposes. He will take in a number of the larger 
cities, including St. Paul, Minneapolis and Kansas City. 

Mr. P. J. Healy got back from his Eastern trip on Thurs- 
day. Mr. Healy says everyone wants the Lyon & Healy 
goods, even those who refused to handle them at first now 
being only too eager to get them. This is not to be won- 
dered at considering the perfection attained by them in the 
manufacture of their very large variety of instruments, 
their elegantly equipped factory, capable superintendents 
and skillful workmen. The first piano produced by this 
house is now in a condition to be tested and it is no exag- 
geration to say thatit is a remarkably fine instrument and 
the best first attempt ever turned out by any house. They 
have profited by a thorough examination and comparison 
of almost every firs'-class instrument ; nevertheless, it will 
be some time before the Lyon & Healy piano will be made 
in even small quantities. ' 

Mrs. H. Jay Hanchette, of Los Angeles, Cal., telegraphed 
Lieutenant Kipley of the Central Station this morning that 
she would pay a reward of $300 for the location of her 
husband alive. 

A dispatch concerning that information was immediately 





sent to ex-Sheriff M.S. Cogley, of Flandreau, S. D., who 
believes that he has located the missing man in that vicinity 
selling Kimball organs. Mrs. Hanchette says that her hus- 
band is a skillful organist, and the fact that his brother, C. 
D. Hanchette of Hancock, Mich., once sold the Kimball 
organ gives weight to the theory entertained by the South 
Dakota officer. 

The Kimball Company know nothing about Mr. Han- 
chette, and say that if he is working for Kimball goods he 
must be doing it through some of their agents. This Mr. H. 
J. Hanchette was the manager of the citrus exhibition 
held here lately, a gentleman of good reputation, and dis- 
appeared at the time the party of which he was one were 
about to return to Southern California. 

Mr. M. J. Chase, of Chase Brothers, Muskegon, Mich., was 
in town this week. 

Mr. J. R. Mason, of the Sterling Company, also passed 
through here on his way to Indianapolis, Detroit and home 
to Derby, Conn. 

Mr. Fred Kessler, secretary of the Rydman Piano Com- 
pany, of Des Moines, Ia., was also in town. 

Mr. Currier, of Messrs. Whitney & Currier, Toledo, was 
also a visitor. Messrs. Whitney & Currier have taken 
the agency of the Peloubet Reed Pipe Organ made by 
Messrs. Lyon & Healy, and left orders for several thousand 
dollars’ worth of these popular goods. 

Mr. B. W. Fisher, of Portland, Ore., is reported to have 
given a chattel mortgage for $2,000. 

Mr. George Schleiffarth, one of our fraternity of sales- 
men in this city, is to be honored on June 8 by having his 
fairy spectacular burletta, ‘‘ Beauty and the Beast,” at the 
Auditorium, in which 3,000 children will take part. It is 
said that if Mr. Schleiffarth had retained the royalties on 
his most popular compositions his annual income would 
not be less than $8,000 from this source. 

Mr. Joseph Shoninger is in the East on a business trip. 

“The Fair’ of this city, one of those omnivorous estab- 
lishments which sells nearly everything, has taken a new 
departure and advertises to do piano tuning at a cut price, 
This store has kept a cheap line of small instruments fora 
long time, but never had any pianos ; we suppose this will 
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= For Price and Territory address the Manufacturers. 





ELLER, BROS, & BLIGHT, 


Bruce Avenue, East End, Bridgeport, Conn., 


MANUFACTURERS OF 


THE CHLEBRATED 


Keller Bros, Upright Piano 


SPECIALLY DESIGNED FOR PRACTICAL SERVICE IN 
THE CONCERT HALL, PARLOR OR STUDIO. 


KNOW THAT THE 


PALACE ORGANS 





|_ORING 





ARE MANUFACTURED BY THE 


& B 


OF WORCESTER, MASS., 
Where they have been made for more than 20 Years. 


LAKE ORGAN CO. 




















296 Fulton St., 
BROOKLYN, N. Y. 


MODERATE PRICE. 


PIANO 


HIGH GRADE, 


Sa 


® 


aa 














NORRIS & FLETCHER, 


MANUFACTURERS OF FINE 


UPRIGHT AND SQUARE PIANOS. 


ESTABLISHED 1873. 


RELIABLE AGENTS WANTED, 


Rice, 


many others. 








BRETT PIANOS. 


With Patent Micrometer System of Stringing and Tuning. 


JYCHE accompanying cut represents a cross-cut section of the Brett Patent Micrometer 

I system of stringing and tuning, showing the wood back A, the tuning head and 
straining frame B B, micrometer tuning plates C, steel tuning screws D, string hooks E, 
strings G, sounding board H. 

It can be seen by a careful examination of this cut that in this system the wooden 
wrest plank in which the tuning pins in other pianos are placed, and that portion of the 
wood back which supports it, is discarded and an iron tuning head substituted, which is 
strengthened by bars, angles and flanges, all cast in one piece of metal, together with the 
plate and iron frame, and formed after the most perfect models of architectural iron 
work. It is so perfectly rigged and possesses such great strength that it will support the 
entire strain of the strings for a hundred years without the slightest deflection or change. 
The immense strength and solidity of this construction produces remarkable results in 
tone production ; the tone has the brilliancy, firmness, carrying quality, depth and power 
characteristic of the grand piano. 

The Micrometer principle embodied in this system of construction is infinitely more 
valuable than all the modern alleged improvements in piano construction combined. 
Mechanically and artistically considered, it is the most ornamental, symmetrical, beautiful 
and perfect model of piano construction ever seen. 

The action and all material of which the Brett Piano is constructed is of the highest grade. 

In quality and volume of tone, in perfection and durability of construction, the Brett Piano outranks every 
piano (without an exception) manufactured in this country. 


We have testimonials indorsing the superior merits of the Brett Piano from the following distinguished 
musicians: Calixa Lavallée, H. L. Whitney, Wm. Courtney, L. G. Parma, Albert Ross Parsons, S. B. Mills, Con- 
stantin Sternberg, John S. Van Cleve, Wilson G. Smith, Johannes Wolfram, C. C. Case, Miss Marie Egts, F. B. 
Mrs. S. C. Ford, John Undiner, W. B. Colson, Jr., Alfred Arthur, N. Coe Stewart, H. J. Kroesen, James 
H. Rogers, James S. Drake, A. Spengler, Richardo Banfi, H. H. Darby, Geo, W. Andrews, Emil Ring, Chas. 
Heydler, F. Norman Adams, F, Bassett, H. J. M. LeQuesne, H. Tracy Balcomb, Wm. B. Chamberlin, E. w. 
Blake, H. B, Adams, Wm. H. Hennings, W. H. Dana, N. L. Glover, 
ohnson, Homer A. Moore, Chas. E. Davis, Karl Merz, John Yoakley, S. H. Blakeslee, Henry H. Nast, Fred. 


Factory and Warerooms, 225] to 226] Washington St., BOSTON. | jenkins,'Mrs."Frederick W. Britton, Miss M.S. Wright, J 


For prices, &c., please address 


Dora Hennings, J. D. Luce, Miss M. S. 


H. Amme, Louise von Feitilzsch, Jos. P. Roof, and 


BRETT PIANO CO., 210 W. Thirty-fifth St., New York. 
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UFACTURERS AND JOBBERS. 


@ tad iy Prete Co rh cama 
Guuniesctoms. Cat 


NEWMAN BROS.’ ORGANS, 


Cor. W. Chicago Ave. & Dix St., Chicago, Ill. 
THE PATENT PIPE SWELL 


Produces finer Crescendos than can be obtained in any other organ | 
in the market. 

JACK HAYNES, General Manager of the New England, Middle 
and Southern States, also the Continent of Europe. 

Dealers who are in the City should visit the New York Warerooms 
and examine these organs. 


JACK HAYNES, 20 East 7th St., New York. 











(@ ESTABLISHED 1857. —>- 


JULIUS BAUER & CO., 


— MANUFACTURERS OF — 


PIANOS. 


A careful comparison of the BAUER PIANO with those of leading Eastern makers respectfully solicited 
@™” CORRESPONDENCE FROM DEALERS INVITED. 





Grand, Upright 
and Square 








FAOTORY: 91 and 93 E. Indiana Street; WAREROOMS: 156 and 158 Wabash Avenue, 
OMIT OA GO. 


STORY & CLARK ORGAN C0., 


Canal and 16th Streets, Chicago. 


The Largest Exclusive Organ Manufacturers. 


CATALOGUE FREE. 


C. A. GEROLD, 


— MANUFACTURER OF — 


GRAND, SQUARE and UPRIGHT PIANOS, 


Nos. 63 and 65 North Clark Street, Chicago, Ill. 








THE WHOLESALE TRADE WILL DO WELL TO EXAMINE THESE REMAKABLE PIANOS 


=. | \, : 4 > 
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MUSICAL SUNDRIES. 





| 
OUR FACTORY 


OUR OUTPUT EMBRACES 
| HARPS, CHURCH ORGANS, 
PARLOR ORGANS, 
GUITARS, MANDOLINS, 
‘ZITHERS, BANJOS, 
DRUMS, FLUTES, 
| FLAGEOLETS, VIOLINS, 
‘CYMBALS, - 
‘INSTRUMENT CASES and 





Warerooms, State & Monroe Sts. 
Factory, Randolph St. & Ogden Ave. 


PRODUCES MORE MUSICAL IN- 
STRUMENTS THAN ANY OTHER 
FACTORY IN THE WORLD. 


Dealers will find our FACTORY CATALOGUE an 
invaluable assistant In making selections. 


LYON & HEALY, 


CHICAGO. 











S. GROLLMAN & SONS, 


MANUFACTURERS OF 


Piano Stools » Sears. 


Office and Salesroom : 
21, 23 & 25 PLYMOUTH PLACE, 
Factory: 243-251 N. Wells St, 


! CHICAGO. 





W. H. 


BUSH & CO., 


ia ? f 
al 
Tl 


FACTORY: 51-53-55 Pearson Street, 
Acents WanTeED. CHICAGO, ILL. 





WILL L. THOMPSON & C0., 


Music Publishers, 
Wholesale Western Agents for Mathushek Pianos and 
Clough & Warren Organs. 
Agents Wanted. 
259 Wabash Avenue, 


Call or address 


CHICAGO. 
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SMITH & BARNES PIANO CO. 


MANUFACTURERS OF 


Upright + Pianos, 


OFFICE AND FACTORY: 
149 and 15: Superior Street, 
CHICAGO. 





THE 


SCHAFF BROS. 


COMPANYW, 


MANUFACTURERS OF 


UPRIGHT PIANOS, 


15 to 21 
North Clinton Street, 
CHICAGO, ILL. 











626 





THE MUSICAL COURIER. 

















D.M.BRUCE & CO. 


(Successors to Symonps & Co,) Established 1870. 








H.C. SILVESTRE 





Manufacturers of Organ Pipes, Methuen, Mass. 

New factory and « quipment. Every description of = 
Wocd and Metal. Flue and Reed Pipes for organ First Prize Gold Medal, Universal 
builders. Voicers of known ability. Standard stops > 

tantly on hand, Stops of pure tin a specialty. Exposition, Paris, 1889, 


Estimates furnished 


STADERMAN & FOX, | 


Upright Pianos. 


CLYDE, 
OHIO. 


MAKER OF 


VIOLINS, VIOLAS AND’CELLOS, 


Specialty of Fine Repairing. 





| Constantly on hand instruments of cele- 


| brated Italian make, Sold with written 


guaranty, 


PURE STRINGS AND GENUINE 
BOWS. 
Rue du Faubourg-Poissonniére. 
(Vis-A-vis le Conservatoire), 


PARIS, FRANCE, 


DAVENPORT & TREACY 


Piano Plates 


—AND— 


PIANO HARDWARE, 


Avenue D and 11th Street, 
NEW YORE. 


1489 and 1491 Niagara St., 20 


BUFFALO, N. Y. 


20 





FACTORIES, CLYDE, OHIO, 


DIOSEY INSTRUMENTS 





COMPENSATING PISTONS. 
/ “ABSOLUTELY CORRECT IN TUNE 
“ TONE ano WORKMANSHIP 
Q)S SENO FOR CATALOGUES 
Soieu.s Agent EMIL WULSCHNER, 
#2 &.44 NPENN®. ST [NDIANAPOLISIIND. 


LUDWIG & : OO. 











INEST GRADE UPRIGHT “* "soiserste 








et, 








THE “MILLER” ORGAN 


Is the Best and Most Salable 
Organ of the Day. 






AGENTS WANTED WHERE WE ARE NOT REP- 


RESENTED. CATALOGUE, &c., FREE. 


MILLER ORGAN CO., Lebanon, Pa.t 








ROBT-MWEBB: 


; 915 & 917 Marcy Ave, BRooxtyn NY. 
ANF'R OF AND 





CARL 
FISCHER, 


6 Fourth Ave., New York, 


Sole Agent for the United States for the 
Famous 


F. BESSON & CO., 


LONDON, ENGLAND. 


Prototype Band Instruments, the Easiest Blowing and Most Perfect Instruments on Earth, 

Band and Orchestra Music, both Foreign and Domestic, made a specialty of, and for its completeness in 
this line and music for different instruments my house stands unapproached in this country. Catalogues will 
be cheerfully furnished upon application. 

_ Musical Merchandise Department, Wholesale and Retail, complete in all its appointments. Every 
thing is imported and purchased direct, and greatest care is exercised to procure goods of the finest quality 
only, My Instruments and Strings are acknowledged to be the Best Quality obtainable. 

Some of the Many Specialties I represent: E. RittersHavsen (Berlin), Boehm System Flutes ; 
Cottin-Mezzin, Paris, Celebrated Violins, Violas and Cellos; Burret Paris (Evette & Schaeffer), Reed Instru- 
ments, Over 1,000 Instruments constantly in stock, 

Peccatte (Paris) and Suess Celebrated Violin Bows. 


GEO. GEMUNDER, Jr. 


4 








27 UWnion Square, New Yo 






VIOLIN MAKER, 
Artistic Repairer and Reconstructor. 
039 ‘SBulsyg poyosjos ‘seseg ouly 
SMOG MON PUP PIC ‘SUI|OIA MON PUP PIO 


ky 
Copyrighted. 


V LO lis SB TA0 DLO 


For the Sale and Display of Fine Violins. 











THE OLD. 


PSALTERY. 
CLAVICEMBALO. 
VIRGINAL. 
SPINET. 
HARPSICHORD. 
CLAVICHORD. 
PIANOFORTE. 


One of the greatest steps in the history of the 
Pianoforte is the Screw Stringer, an improved method 
of holding the strings, invented and patented in 
1883 by Mason & Hamlin, and which has proved so 
successful that the 


MASON & HAMLIN 
PIANOFORTE 


Is fast becoming as famous as the 


MASON & HAMLIN ORGAN. 








MASON & HAMLIN ORGAN AND PIANO COMPANY, 








FELT % HAMMERS @WEDGES-CLOT Here. 





BOSTON. NEW YORK. CHICAGO. 
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WEBER, WEBER 


Grand, Square and Upright 


PIANOS 


WAREROOMS ; 


Fifth Ave., cor. of Yi7. Sixteenth St., 
4+NEW ¢YORK.+ 








MANUFACTORIES: 
121, 123, 125, 127 Seventh Avenue, 


147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street, 
4I NEW + YORK.+ 





MANUFACTURERS OF 
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—— A CompLete Stock oF 


‘ ' T 
Xylophone Supplies, Bells and Drummers’ Traps 
ConsTantLy Kept on Hanp, 
ALSO XYLOPHONE SOLOS. 
)These Solos are not published and always create great 
enthusiasm wherever played.) 
We guarantee our instruments to keep in tune and 
give entire satisfaction. Send for circulars and cata- 
logues to 


No. 234 Third Avenue, New York City, N. Y. 





FO ESTABLISHED 1853. ~ 
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PIANO) FORTE: 


Vo 


ACTION, Diet 





—— 


T ONE GRADE AND THAT. THE 


RAILROAD. - 


Cambridgeport. ¥Mass: 
HIGHEST. 





a> 
Wy) 


GRAND AND UPRIGHT PIANOS. 


Received Highest Award at U.S. Centennial Exhibtion, 1876, for Strength and Evenness of 
Tone, Pleasant Touch and Smooth Finish. 


WAREROOMS and FACTORY: 19 and 21 W. 22d St., near Fifth Ave., NEW YORK. 


Tue COLBY PIANO C0., 


— MANUFACTURERS OF — 


Grand and Upright Pianos, 
ERIN, PA. 


NEW YORK OFFICE: 18 East 17th Street, with G. W. HERBERT. 


SCH WANDER 


(GENUINE FRENCH) 


PIANO ACTIONS. 


Established over Fifty Years. 


HERRBURGER-SCHWANDER. 
PARIS AND NEW YORK. 
application to 
PR ox WILLIAM TONK & BRO., 
BO neieet} =: 26 Warren St., New York, 





| or we s 

















WILESAITE 


ORGANS OF ALI DESCRIPTIONS. 


WILCOX & WHISE ORGAN CO., 
MERIDEN, CONN. 





BUSINESS ESTABLISHED IN 1851, 


C. S. STONE, 


Manufacturer of First-Class 


UPRIGHT AND SQUARE 


FIANO CASES 


ERVING, MASS. 


(ne Moment, Please! 


H. N. Cornett & Co. solicit your atten- 
tion for a moment, that's all. 

This card is to announce that the Cornett 
Piano is an established and recognized fact. 
The piano is Right, the price is Ricut, and 
you will be RIGHT in looking further into 
this matter. 

The factory is located at 503-7 West 21st 
Street, New York City. 





125 to 135 Raymond St. | 
BROOKLYN, N. V 


\ 
SUT EEL 1 ELE 


Ji Broadway. 
to the Manufactory, 


BROOKLYN, N, Y. 
il 
se all New York communications 


Brooklyn 


Addre 


292 Fulton S8t., 


BROOKLYN, N. ¥. 


Brapeury Music HA, 


290 & 





WITH THE 
OHASE PATENT SOUNDING BOARDS 
Are Unrivaled for Pure Quality of Tone 
Catalogues and Price to the Trade Furnished on 
Application. 
GRAND RAPIDS AND MUSKE. 


KRAKAUER BROS. 


FACTORIES: 





Fs V2) 


o 


MANUFACTURERS OF FINE GRADE 


Upright Pianos 


159 and 161 East 126th St., 
NEW YORK. 


WAREROOMS: 





wt LOWENDALL STAR WORK. 
BERLIN, SO., ’ 


Reichenberger Strasse 121, 


RECOMMI TH : 
World Renowned, Unequaled 


LOWENDALL 


IMPERIAL 


Bows. 


(Beware of I mitations.) 


To be had at all Leading Mas.- 
cal Instrument Houses. 





Full particulars onLY TO DEALERS on 


appiication to the above address. 








JAMES BELLAK. 


1129 Chestnut Street 





PHILADELPHIA, PA 
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The Omnitonic Horn. 

R. HENRY CHAUSSIER, a Parisian pro- 
fessor of that delicate instrument, the horn, has for 

some years devoted himself to the problem of improving 
yrass instruments in which the open harmonic sounds are 
so largely utilized. In 1886 Mr. Saint-Sdens took up the 
cause-of Mr. Chaussier, which he advocated not only by 
influential words but in practical fashion by compositions 
for Recently a sort of contest took 


the omnitonic horn. 
place in Paris with regard to the relative merits of the new 
invention and the horn with three ordinary pistons, repre- 
sented by Mr. Garigue, of the Opera. At this trial several 
composers present, including Messrs. Dubois, the 


well-known organist, Paladilhe, Joncicres, V. d’Indy and 


were 


Canoby. 

It is stated that the result of the trial is in favor of Mr. 
Chaussier’s horn, in which the use of the 13 open notes 
usually employed in connection with his invention secures 
1 remarkably effective, pure toned and easily manipulated 
instrument. Ingenious as was the application of pistons, 
they can never be altogether satisfactory, or even toned to 
i perfect nicety for all combinations and in view of changes 
of crook. 
quered in the new application. 
sutliciently described to enable one to speak definitely of 
The 


thoughtful musician, it must be allowed, has reason to be 


Now such difficulties are reported to be con- 
The new mechanism is not 


its merits, but we hope presently to beable to do this. 


concerned at the development of instruments which, en- 
lowed with increased facilities, may be more and more 
monopolizing in their claims and intrusive in their use. 

Of course music is more discursive than formerly, and the 
brass instruments are no longer chiefly confined to the as- 
sertion of tonic and dominant harmonies, but take their 
part in the general spirit of modulation prevalent in all 
modern music, Still, in the case of the horn, the different 
crooks secure slight but sufficiently definite tone charac- 
teristics. Then, viewing the question broadly, the pres- 
ence of a large aggregate of pure and naturally tuned 
ninds strongly pronounced by such instruments as the 
horns and trumpets.is a source of both sonority and solidity 
in the mass of orchestral tone. The subject will probably 
laim further attention presently. 


A Queer Suit Over a Piano. 
Barnard 
against 


_ action was tried before Judge 


Henry FE. 


Friday morning entitled Jennie Pomerene 


Hawkey and Sarah E. Hawkey. Hawkey is a 


piano tuner residing in this city. The plaintiff, who also 
resides in this city, claimed that in December, 1888, Hawkey 
emoved a piano from her house to repair it and afterward 
old it to a lady inthe South. He promised to get a new 
piano for her and to allow her $300 to be deducted from the 
purchase price of such new piano. A contract was drawn 
» in which was inserted the words ‘‘ catalogue price,’’ and 


Ilawkey gave a note indorsed by his wife for $300, payable 


£ 

on demand and within three years from date. 
Ilawkey selected a piano for the plaintiff and informed 
rthat the $ 
of the 


300 should be deducted from the catalogue 
new piano and not from the purchase price, 
nd that the contract had been drawn to that effect. Miss 
l'‘omerene then examined the contract and learned for the 
t time that Ilawkey without her knowledge and, as she 
ires, with intent to cheat and defraud her, had procured 
sertion of the words ‘‘catalogue price’’ in the place 

** in said contract. 
Miss 


at least 35 to 50 per cent. more than 


rf purchase price 
rhe 
titi 


catalogue price, Pomerene is informed, is a 


us price, and i 


the real or purchase price of pianos, Hawkey got a Knabe 


piano for her catalogued at $700 or $750. The same piano 


| torture, which is the architectural ground plan of so many 


catalogue price for the new piano) she would have got 
nothing for her old piano which Hawkey sold. 

Miss Pomerene’s old piano which Hawkey sent South had 
been .repaired, so Hawkey informed her, and it would cost 
several hundred dollars to get it back. 

The note given by Hawkey and his wife promised to pay 
$300 toward the ** purchase price’’ of a new piano. The 
agreement between the parties shows that Hawkey made 
the $300 note to represent the cash value of anew piano and 
about 30 per cent. discount from the full retail catalogue 
price up to $800 of several makes of pianos. 

The plaintiff asked judgment that the written contract be 
reformed by striking out the words ‘‘catalogue price’’ and 
inserting ‘* purchase price,’’ and that defendants pay $300 
to her for her old piano, with interest from August 26, 1889. 

The defendants Henry E. and Sarah E. Hawkey admitted 
the execution of a note, contract and bill of sale. A 
counter claim was set up that Miss Pomerene approved a 
piano selected by Mr. Hawkey and has refused to perform 
the contract or to pay the price of it, which by the said 
Hawkey has been damaged $100. 

Miss Pomerene testified that she could have purchased 
the Knabe piano selected by Mr. Hawkey for $400 cash. It 
was catalogued between $650 and $750. Miss Pomerene 
testified to the same effect and also admitted signing a 
paper by the terms of which she approved the Knabe se- 
cured forher by Hawkey, provided the purchase price was 
satisfactory. 

James Hickok, a piano dealer in Poughkeepsie, testified 
that the difference in the catalogue and purchase prices of 
pianos varied from 25 to 75 per cent. The purchase price 
is the price that pianos are sold at, and in making a sale 
the catalogue prices are ignored. 

James L. Williams and John Hackett appeared for the 
plaintiff, and Walter Hull and Ransom Baker for the de- 
fendant. Judge Barnard took the papers and reserved his 
decision.—Poughkeepsie ‘‘ News-Press.” 








A Gala Wedding. 
Steinert-Barkhouse. 


EDDINGS on a large scale are so rare 

among members of the piano trade (no pun) that when 
an event of that kind transpires it is worthy not only of 
considerable space and attention on the part of a news- 
paper, but furnishes a pleasant subject that might inspire 
other bright and intelligent members of the music trade to 
emulate, and hence deserves more than mere passing notice 








or comment. 

The particular wedding here referred to took place at 
Louisville on Wednesday evening last, the contracting 
parties being Mr. Henry L. Steinert, of the Cincinnati 
branch of the M. Steinert & Sons Company, and Miss 
Mattie Barkhouse, daughter of Julius Barkhouse, a wealthy 
merchantof Louisville. THeE MusicaAL CouRIER was repre- 
sented and consequently reports the event authoritatively. 

The marriage ceremony took place at the Temple Adas 
Israel, and Rabbi Moses, a distinguished Jewish divine, one 
of the most gifted of his confession, officiated. The tem- 
ple is erected on principles indicating the liberal and ad- 
vanced theories and tendencies of the Hebrew population 
of Louisville, of which the bride’s family are distinguished 
members, for not only does it not face east, as it is tradi- 
tionally ordained, but it seems to have been erected with 
a‘total disregard of inherited ideas on the subject, the 
ground plan being a cross. This Hebrew instrument of 
thousands of Christian places of worship, has been appro- 
priated for this purpose, and is greeted on the Ark, which 
faces it, with the words ‘‘Let there be light” signifying 


tenets of the religions respectively represented by the Ark 
of the Covenant and the Cross, Light, otherwise Knowl- 
edge. shall come to all. With heterodox uncovered heads 
many distinguished members of the congregation awaited 
the entrance of the wedding party, and after a preliminary 
musical program performed by Professor Selby at the organ, 
Miss Anita Muldoon, soprano, Mr. Robert Tice, baritone, 
and Mr, Henry Burck, violin, the bridal party arrived. 

One word here as to the music performed on this occa- 
sion. It was of a much higher order than is heard on the 
average at weddings, and the organist, the soprano, as well 
as the baritone, indicated with their work that they were 
imbued with a proper regard for the better tendencies of 
the music of the present. Mr. Burck is an artist of fine 
attainments, and his playing of the Meistersinger ‘ Prize 
Song ’’ con sordino during the performance of the actual 
ceremony was a delightful accompaniment to the simple 
ritual performed by Rabbi Moses. 

The groomsmen were three of the brothers of the 
groom, Messrs. Frederick, William and Edward Steinert. 
The honorary grooms were Messrs. Henry W. Frankel, 
Max M. Halle, I. Sternberger, A. Newman and Victor 
Trounstine, through whose administration of affairs at the 
temple the ceremony was undisturbed by any interruptions, 
but passed off with excellent discipline. 

Following the groomsmen came Mrs. Barkhouse, mother 
of the bride, on the arm of Mr. Morris Steinert, father of 
the groom, Mrs. Simon Shoninger, of New Haven, sister of 
the groom, and the bride and her father. 

Maids of honor, pages, &c., in costumes appropriate to 
the occasion followed. 

The ceremony was quickly performed and was succeeded 
by a wedding feast and ball at the Standard Club House, 
attended by a large gathering of prominent citizens and 
their families of Louisville, Cincinnati, Milwaukee, Nash- 
ville, Indianapolis and other cities. Telegrams were re- 
ceived from Steinway & Sons, Ernest Gabler & Brother, G. 
Schirmer, the Weber House, Nahum Stetson, Alexander 
Steinert, of Boston, B. Shoninger, of New Haven, and other 
men of prominence in the music trade, but the event of the 
evening was a witty and characteristic speech of Mr. Mor- 
ris Steinert, full of metaphors and replete with illustrations, 
which called from the audience stormy applause. 

The wedding was in every respect a success, and the 
happy couple must have carried away with them the most 
pleasant and auspicious omens of a blessed married life. 
Mr. Henry Steinert will remain absent from the Cincinnati 
house for some time, during which the business will be 
managed by his brother Frederick, whom we look upon as 
one of the shrewdest and most gifted sons of M. Steinert, 
and who will make a good record on his own account. 


Mr. Merrill Married. 

HE many friends of Mr. John N. Merrill will 

be pleased to learn that he ‘was married very quietly 
on June 2 to Miss Helen Frances Smith, daughter of Mr. S. 
D. Smith, of the Smith, American Organ and Piano Company. 
The ceremony was performed in the presence of the bride’s 
family and the Rev. Dr, Clark and family, there being no 
invited guests. The couple came to New York at once and 
sailed for London on the Kaiser Wilhelm on Wednesday 
last. 
Mr. Merrill will remain abroad until September, when he 
will return home to remain permanently, having completed 
all his arrangements to embark in the organ business on 
his own account, as stated by us several weeks ago. 
Tue MusicaL Courter extends to Mrs. and Mr. Merrill its 
sincere congratulations. 














ANTED~—A young man, long experience, piano and organ salesman 
and sheet music clerk, desires position ; brilliant pianist and sight 








for cash is sold for $400, 


If she had paid him $750 (the 


that through a coalition of the apparently contradictory 


reader. Address ** Allegro,” per J. E. Hall, 236 State street, Chicago, Il. 














SENSATIONAL! 


FOR TEACHING 





JUST OUT! 


PURPOSES. 





———= PIA NEBT'r'—— 


4 Octaves, full iron frame, 


check repeater action, best wire 


strings, regulation for putting the Pianett high and down to suit every player, children or 


grown up people. 


POWERFUL TONE. 


Black case, richly engraved and gilted, double candlesticks. 


STRONG BUILD FOR ANY 


CLIMATE. 


With Top about 3 ft. g in. high, 2 ft. 


11 in, long, 1 ft. 7 in, deep; without Top, about one foot lower. Highest stand with Top about 4 ft. 9 in 
Price from $25 to $40, including packing ; free delivery Hamburg or Bremen. 





WHOLESALERS 


W AWN TED. 





4 WELCOME FOR MANY 


THOUSAND FAMILIES. 








Sole Manufacturers, H. PETERS & CO., Leipsic, Germany. 
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WESSELL, NICKEL & GROSS 


om. 27"* PTANO ACTIONS. 


STANDARD OF THE WORLD! 


455, 457, 459 and 461 WEST 45th STREET; 
636 and 638 TENTH AVENUE, and 452, 454, 456 and 458 WEST 46th STREET, 


NEW YoRE. 


GW. SEAVERNS, SON & GU, 


MANUFACTURERS OF 


Square, Grand Upright Piano Actions, 


113 BROADWAY, CAMBRIDGEPORT, MASS. 


SOUNDING BOARDS, WREST PLANKS, Ete. 
L. F. HEPBURN & CO., settscttsensma;rome ons 


+» Factories and Mills, Stratford, Fulton Oo, M. Y. 
SOLE ACENTS OF THE U. 8S. AND CANADAS FOR 
BILLION’S FRENCH HAND FULLED HAMMER FELTS. 


= This Felt recelved the Highest Award at the Paris Exposition. 1889. 














COURIER. 
FINEST TONE, 
BEST WORK AND 


EMERSON 2 


(Established in 1849. 5 OOO MA D E 
= AND IN USE. 


Every Instrument Fully 
Warranted. 


PIANOS. 


ai Moderate and ILLUSTRATED CATALOQUES 
Terms Reasonable. FREE. 
EMERSON PIANO CO. 


Warerooms: 174 Tremont Street, Boston, Mass. 
92 Fifth Avenue, New York. 


STAUB & CO., cman: 


"9 GERMANY, 


59-60 Friedrichstrasse W. (Equitable Building), 
COMMISSION MERCHANTS, 


PAY SPECIAL ATTENTION TO THE EXPORT OF 


PIANOFORTES AND OTHER MUSICAL INSTRUMENTS. 


PRICES, TERMS AND DESIGNS FREE ON APPLICATION. 








HALLET & DAVIS CO'S PIANOS. - 


WAREROOMS: 179 Tremont Street, Boston; 88 Fifth Avenue, New York; 423 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. ¢ 
Market and Powell Streets, San Francisco, Cal.; 512 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass. 


and Jackson Streets, Chicago; 


GRAND, Geshe and UPRIGHT, 


sed by Liszt, Gottschalk, Wehli, Bende!, Stra , Sara 
"ane Paulu . Heilbro npn nate s 
Greatest Maste 


3; State 





HASTINGS & WINSLOW, 


MANUFACTURERS OF 


FINE PIANO YARNISHES, 


Montclair, New Jersey. 


KNABE 


Grand. Square and Uprieht 


PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty + and upon their excellence alone 
have attained an 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Teuch, Workmanship and bility. 


Every Piano Futty WARRANTED For Five Yxars. 


WM. KNABE & CO. 


WAREROOMS: 
148 Fifth Ave., near 20th St., 
NEW YORK. 











FACTORY: 


E 136th St. and Southern Boulevard 


817 Marke! Washington, D. 
er - NEW TORE. 


22 & 24 East Baltimore St., Baltimore. 








BRAUMULLER 


PIANOS. 
ABSOLUTELY FIRST-CLASS. 


Original in. Cantivutiion and Design. 


MANUFACTURED BY THE 


BRAUMULLER CO. 


(Incorporated under the Laws of New York), 


FACTORY AND WAREROOMS: 


542 and 644 West Fortieth Street 





forthe Manufacture of 


is used Solel 
LER PIANO. 


BRAUMU NEw TORE. 


This Buildi 
T 


CLARENCE BROOKS & (0., 


MANUFACTURERS OF 


Fine Piano Varnishes, 


COR. WEST and WEST 12th STREETS, 
NEW YORK. 





me WARE ROOM = 
95 FIFTH AVEDNEWS /ARK 





— DIRECT IMPORTERS OF — 


: Foreign Music, 


Edition “ Peters,” “Andre” and all Standard 
Editions, Publishers of Edition ‘‘ Rohifing.” 


The Trade throughout the United States 
supplied at Lowest Trade Prices 


and Canada 


Write for Terms and Catalogues to 


WM. ROHLFING & CO., Milwaukee, Wis. 


ROTH & ENGELHARDT, 
PIANO ACTIONS, 


Office : 2293 Third Ave., Room 8, New York City. 


FRED. ENGELHARDT, 
Formerly Foreman of Steinway & Sons’ Action Department 





A. P. ROTH, formerly with A. Dolge. 
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ie MO VARTIN GUITARS Haniaut 


Manufactured by C. F. Martin & Co. 
2" NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. -&3 





For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 
Madame De GONI, Mr. WM. SCHUBERT, Mr. S. De La COVA, Mr. N. J LEPKOWSKI, 





Mr. J. P. AA 


Dul ceen 


JUPA, 


also in Europe. 


Mr. FERRARE, 





Mr. CHAS. De JANON, 


unecessary to do so, as the public is well aware of the superior merits of the Martin Guitars, Parties have in vain tried to imitate them, not only here in the United 
Phey still stand tnis day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


| Mr, H. WORRELL, 
Mr. N, W. GOULD, 





and many others, 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS. STRINGS, etc., etc., etc. 





KURTZMANN 


PIANOS. 
Grand, Square and Upright. 


C. KURTZMANN & C0, 


MANUFACTURERS. 


106, 108 & 110 Broadway, Buffalo, ¥. Y. 


SAMERICAN 
ORGAN & PIANO Go, 


BOSTON. MASS. 








BLIGHT GRADE 


Pianos and Organs, 


ALSO 


EXCLUSIVE MANUFACTURERS 


OF THE 


REGAL PIANOS. 


NEW YORK WAREROOMS, 








No. 146 FIFTH AVE. 
Cc. REINWARTH, 


PIANOFORTE STRINGS, 


386 and 388 Second Avenne, 
NEW YORK, 





Between 22d and 234 Sts., 


JACOB DOLL, 


UFACTURER OF — 


Piano Cases, Strings and Desks, 
SAWED AND ENGRAVED PANELS, 


402, 404, 406 & 408 East 30th &t., New York, 












KepAcH 


Grand, Square and Upright 


“PIANOS. 


Received Highest Award at the United States 
Centennial Exhibition, 1876. 


And are admitted to be the most Celebrated In- | 4 


struments of the Age. Guaranteed for Five Years. 
¢#"" Illustrated Catalogue furnished on application. 
Prices reasonable, Terms favorable. 
Warerooms, 237 E. 234 Street. 
Fact ory, from 233 to 245 E. 23d St., New York, 








UNEXCELLED IN 


Power and Singing Quality of Tone, 





Precision and Delicacy of Touch, 
And Every Quality Requisite in a 


FIRST CLASS PIANO 


For Catalogue and Territory address 
THE JOHN CHURCH CO., 
General Factorc - = - CINCINNATI, O 


EP. CARPENTER COMPANY, 


Brattleboro, Vt., U.S.A., 


MANUFACTURERS OF 


THE HIGHEST GRADE 


— OFr— 


REED ORGANS. 


Send for Catalogue and Outs of Two New 
and Taking Styles. 





The Trade cordially invited to visit our Factory. 
SEVEN HOURS’ RIDE FROM NEW YORK. 


F, CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 
NEW YORE. 








Dealers admit they are the best medium-priced 
Piano in America. §~ Send for Catalogue. 





N. B,—Pianos not shipped before being thoroughly 
Tuned and Regulated. 








COMSTOCK, CHENEY & CO.. 


IVORY CUTTERS AND MANUFACTURERS. 


PIANO KEYS, ACTIONS ano HAMMERS. 


Ivory and Composition Covered Organ Keys. 
The only Company Furnishing the Keys, Actions, Hammers and Brackets Complete. 


Telegraph and R.R. Station: 
ESSEX, CONN. 





IVvoRyYTon. Conwmn. 


OFFICE AND FACTORY: 


HIGHEST AWARD AT NEW ORLEANS, 1885, AND MELBOURNE, 1889. 


BEAR 


Grand and Upright 


PIANOS. 


BEHR BROSB. & CO. 


— WAREROOMS ; — 
81 Fifth Avenue, New York. 
1229 Chestnut Street, Philadelphia. 


FACTORY AND OFFICE: 292-298 11th Avenue, New York. 


M. P. MOLLER ORGAN CO. 


TWO AND THREE MANUAL 


Clhureh and Concert Organs 


A SPECIALTY, 


HAGERSTOWN, MD. 


THE A.B. CHASE C0. 


NORWALK, OHIO, 























MANUFACTURERS OF BOTH 


Pianos# Organs, 


JUSTLY CELEBRATED FOR 


SUPERIOR TONE QUALITY, RESPONSIVE 
AOTION, PERFFCT WORKMANSHIP, 
FINE FINISH AND GREAT 
DURABILITY. 








® For Prices and Territory address the Manufacturers, 


PEASE PIANO COMPANY, 


= Successor to C. D, PEASE & C0, === 


MANUFACTURER OF 


UPRIGHT PIANOS, 


318, 320 and 322 West 43d Street, 











NEV YorResz&. 
— THE ——# 


ANN ARBOR ORGANS. WI R SCHING 


CHURCH ORGAN CO. 


WANT THEM. 
BUILDERS OF ARTISTIC ORGANS, 
SALEM, OHIO. 





ee 


ALLMENDINGER PIANO AND ORGAN CO, 


ANN ARBOR, MICH, 

















THE MUSICAL COURIER. 


631 








AHLSTROM PIANOS. 


ae ae a 
ESTABLISHED 18765. 


Reliable Agents Wanted for these incomparable instruments, 


which possess many valuable improvements not found in Pianos of any 
other make. 
Grade Instruments. 


Specially adapted as leaders, and sold exclusively as First 


OC. A. AHMLSTROM, 


a MANUFACTURER, 


Nos. 112, 114 and 116 East 2d St., Jamestown. N. Y. 





ERNEST GABLER & BROTHER 


—— ESTABLISHED 1854.— 


Factory and Warerooms, 214, 216, 218, 220, 222 and 224 E, 22d St., 


GRAND, SQUARE AND UPRIGHT PIANOS. 


LL our Pianos have our patent Agraffe Bell Metal Bar arrangement, patented 
July, 1872, and November, 1875, and our Uprights have our patent metallic 
action frame, cast in one piece, patented May, 1877, and March, 1878, which has 
caused them to be pronounced by competent judges 





New York. THE BEST PIANOS MANUFACTURED. 





WHAT SOME OF THE LEADING 
ARTISTS SAY: 
WAGNER—" Everywhere acknowledged to be ex- 
cellent.” 
LISZT—"' They give the liveliest satisfaction.” 
ESSIPOFF— The very best Piano made.” 


STHOK PIANOS. “ 


GEORGE STECK & 60., 


MANUFACTURERS, 


FICE AND WAREROOMS: 





WILHELMJ—“ Rank far above all possible com- 
petition.” 

LUOOA—“‘Are unparalleled for the majestic singing 
quality of tone which they possess.” 


Great Power, Evenness of Scale, Rich Singing Quality, 
Well Balanced Tone and Absolute Durability. 


Steck Hall, 11 East 14th Street, 


NEW YORK. 





JARDINE & Son 


mocromeore |WAAG L COLE & SON, 


318 & 320 Bast 39th St., New York. Manufacturers of and Dealers in 


Vanes" VENEERS 
9 


GRAND ORGANS: 
And Importers of 


feet a ret 
Y., 4; St. Paul’s M, E. Ch., 
op. i e) + Fifth Avenue Pres. FANCY WOODS, 
426 and 427 Rast Eighth St., Rast River, 
ee etd. NEW YORK. 
STULTZ & BAUER, 


Brooklyn Taber- 
nacie, 
— MANUFACTURERS OF — 


" Pires Presbyterian, 
Upright and ay ane 


Phadadelphia, 3; Trinity Ch., 
San Francisco, 3; Christ Ch. 


























Silver Medal Paris Exposition, 1878. Gold Medal, Antwerp Exposition, 1885. Two Silver Medals, London, 1885, 


G CHEV REL, 
DESIGNS AND FIRM NAMES FOR FALL BOARDS A SPECIALTY. 


ONE GOLD AND TWO SILVER MEDALS, PARIS EXPOSITION, 1889. 
Marquetry of all kinds for Pianos and Organs. Fretwork Wood Panels. 


ii RUE DE LA CERISAIE (BASTILE), PARIS, FRANCE. 

















MANUFACTURERS OF 


PIANOS. 


Among our valuable improvements, souseemees by pianists 
and salesmen, are our Patent Action atent Metal Ac- 
tion Rail, PATENT TELESCOPIC LAMP BRACKET 
and Patent Hollow Steel Tuning Pin. 


GRAND AND 
UPRIGHT 


Our Pianos are indorsed by such er tow as Mme, 
Rivé-King, Robert Goldbeck, Chas. Kunkel, Anton Streiezki, 
E. M. Bowman, S. N. Penfield, Gustave Krebs, G. W. Steele, 
Hartman, of San F rancisco, and many others. 


400 and 402 W. 14th St., and 37 to 45 9th Ave., 


THE JEWETT UPRIGHT PIANOS. 


Iliustrated Catalogue and Price List on Application. 


JEWETT & CO., Manufacturers, 


LEOMINSTER, MASS. 


BOSTON PIANO COMPANY, 


—— MANUFACTURERS OF FIRST-CLASS 


UPRIGHT Which we fully Warrant for 


PIANOS. tn 


F. Wilson & 00, 


PROPRIETORS. 
Factory, 152 Hampden Street, 





SO 


3 47) 


TR ADE™M An 


| BOSTON, MASS. 


MANUFACTURERS OF FINE 


GUITARS «»° MANDOLINS. 


Sole Agents for the Symphonion for the U. 8. 





Piano Stools, Piano Covers, Scarfs, Artists’ 
Busts, Art Embroidery, Swiss Musical 
Boxes, Flags and Banners, pana 
and Fleece EF 
Covers, 
Wareroom 
Stools. 


T. F. KRAEMER & Co, 


105 E. 14th STREET, NEW YORK, 


Factories, STEINWAY, Lonc IsLANpD Clty. Adjoining Steinway Hall, 





BERTELING’S NEW SOLO B> CLARINET. 


Flutes, Clarinets, Oboes, &c. Boehm Flutes a Specialty. 
Best Instruments in Existence. Utmost Satisfaction Guaranteed. Correspondence Solicited 
Established 1848. T. BERTELING & CO., 177 Bowery, New York, U. 8. A. 





NEV YORE. 





=. G. HARRINGTON! & CO.Q, + vcrwus o 


Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as well as in Volume, Purity and Sweetness of Tone, 


Square # itilek Die ate ctan. 


FACTORY and WAREROOMS: 828 and 830 SEVENTH AVENUE, NEW YORK CITY. 











THE MUSICAL COURIER. 











STEINWAY 


Grand, Square and Upright 


PIANOS. 








Sre:nway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORE WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 é 111 Hast Fourteenth Street. 


CENTRAL beret FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20—24, HAMBURG, GERMANY. 





SoLD UPON MERIy 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long KNOWN THE WORLD TER 


Island City, opposite 120th Street, New York City. 


Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 








This Time Don’t Let It Slip!!! W + AT | ) 


1—The chance to buy the Briggs Pianos before the rush commences. 





% RV s% 


ar LI 


i‘ 
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2—New, attractive catalogue and book of testimonials just published. 


C.C. BRIGGS & CO.,5 Appleton St., Boston,Mass. New York Warerooms, 867 Broadway, C.H. DITSON &CoO. 





FELT AND SOUNDING BOARD FACTORIES AND HAMMER SHOPS AT DOLCEVILLE, N. Y. 





SEND os “tence CATALOGUE. 122 East 13th Pat NEW YORK. 
BAUS & COMPANY, 


HARDMAN cousisee bits zanos 


JAMES M. STARR & CO. 


4 [ a N 0) STARR PIANO, 


SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS. 




















Fifth Avenue and I9th Street, RICHMOND, INDIANA. 
NEW YORK. OF ts ee 





LOCKWOOD PRESS, 126 and 128 Duane Street, Cor. Church, New York. 
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